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THE LTME ART SHOW. 


FINB COIiLECTION OF ANTiatjES, 
CtJHlOS AND PAINTINGS* 


polony of Arflfljtn Sliow Many of 
Tiieir 'W€>i*kL«MiNtoi.'‘lcnl 

anil Deautlfnl Foroelaln, 


^Special Correspondence of The Courant.) 

Lyme, Axig. 30, 

Few people are aware that Lyme ia 
noted amonK artists for having: the best 
scenery from the siandpomt of the 
painter of any spot In New England* 
The view's are heauttful and In minia- 
ture enabling the artist to reproduce 
them In all their beauty W'hlle there Is 
a softness in the atmosphere which la. 
‘of great value to the artists, 
adding charm to the completed 
‘ painting. These facts have brought 
itflfty artists here this summer, 
'Those who have been here for a number 
of years have erected studios on Miss 
Florence Griswold's place^ where they 
have been found daily the summer 
through. To give voice to their admlra> 
tion of the town the artists gave an ex- 
hibition of patntingB at the library 
0 * 00 ms Wednesday, Thursday and Fri- 
day of this weeR which attracted guests 
tfrom Hartford, New Haven. Mlddle- 

^town* New York* New London, Boston, 
Chicago, Springfield and other placea* 

The handsome library building was 
thronged during the exhibition hours 
«nd the exhibits of antiques, curios, 
[^manuscript and other Interesting relics 
'ladded much to the pleasure of visitors* 
The ladles who had been working so 
ihard for two months past were in a 
^ joyous rrame of mind as the receipts 
at the door were JISO* w^hlch will assist 
materially towards defrajdng the an- 
nual expenses of the library* In ad- 
dition to this they are to receive a per- 
x^entage on all sales made. It Is thought 
rthat around this exhibition as a iiu- 
clens will form an art school located here 
End that a gallery will be added to the 
library where the artists can exhibit 
itheir work at ah times, adding greatly 
[to the charm of the village as a resort 
'^for visitors* 

Antlrinea# 

“ ’ / 

The exhibition of antiques and curios 

J:was paiticularly interesting from the 
standpoint of the historia or the collec- 
tor* Some of the articles sho’wn were 

'the Instruments used by Dr* John Noyes 
1 through the Revolutionary War loaned 
■by Mrs* Richard No yes; a set of swords 
land knives from the Philippines, brought 
;Iiome by Dr. H. S. Griswold, who was 
I after war da killed In the Island of 
Samar last Sep tern ber^ Hiss Bralnard 
loaned e set of pistols owned by Na- 
poleon Bonaparte and presented by his 
nephew. Prince Perier Bonaparte, to 
Captain Darnel Chadwick* July 4, 1SS7: 
■illuminated vellum manuscript made In 
^Italy 1396> English Bible, leofl, exhibited 
by Kansas N, Bill; Theory of Earth 
Ifrom Mrs, Salisbury; ^'Everlasting Fun., 
ishment of the Ungodly,” 1795* shown by 
Mrs* Hiram Backwith; a Bible of 1590, 
and a sy; tern of geography, 1778, were 
show-n by Mias Florence Criswold, 
Bertha Chadwick loaned a letter written 
by the Duke of Wellington to Captain 
Daniel Chadwick, and a book ot au- 
tographs presented by the passengers 
xif the f^hip Samson lo Captain Chad- 
wick m 1S33, Mr, Van Bergen Joaned a 
■Testament 164 years old; J. N. Browm 
'exhibited a very interesting collection 
Including a dancing mask and canoe 
from Northwestern Africa; a sw'Ord 
presented to the late Dr, R. S. Griswold 
by M* F. Van Camp for saving his life 
in the Philippine Islands May 1, 1900; an 
original letter of George Whitfield, 
letter of George Washington, w^rltten in 
1779. with signature and postscript in 
Washington's own handwriting w'ere 
great attractions to the lover b of his- 
torical matters. 

Miss Marion Griswold loaned an ex- 
quisite lace shawl from the Madeira Is- 
lands;- Miss Elizabeth Eliot Lord’s wed- 
ding slippers made in London* 1740, were 
the envy of the fair sex; Mrs. Sweet of 
Syracuse, N. T., loaned a beautifully 
engraved to pas. Beautiful specimens 
of laces Tvere shown by Mrs* George Ely, 
Mrs, C, H. Ludlngton, Mrs. Edward 
Griffin: Miss Margaret Know! son loaned 
an old bead bag; Thomas Oakes of Hart- 
ford exhibited an interesting collection 
jof badges from various parts of the 
world: Mrs. H* S. Ely exhibited an 
ancient copper water ewer; a brass 
jmortar loaned by Mrs. S. L. Browm, 
'and hundreds of other reUcs were groat 
[attractions to visitors, 

Ohlua. Ware* 

I In the department of china xvare the 
largest exhibit was made by Mrs. 
Edward E. Salisbury of New Haven, a 
native of Lyme, speoimens from her 
‘collection of between 600 and 600 pieces 

included a set of the historic American 
blue plates, rich old porcelain made 
early In 1500 sent to William Diodate at 
■New Haven by his sister, Mrs. Elisabeth 
Scarlett of London about 1740, and 
many other bowls, mugs and plates of 
thlg variety. The most ancient ivare 
was the medieval pottery made of the 
iteoarsest clay, in which imitation of the 
wooden ware of those dayar was almost 
perfect. A trencher had the notches 
around the edges and the veins of wood 
were represented. A water 3 ug of the 
same nge accompanied it* Old English 
salt glase, Enoch Wood ware, silver 
luster Castelford and original Wedge- 
wood copper luster ware were shown 
In numerous specimens. 

Rich specimens old delft family plates 
given by William Mitchell of Cheater, 
to his daughter. Ann, at her marriage 
to Richard Lord of Lyme In 1790; the 
famous tortoise shell ware: and an old 
India plate representing the sacred bull 
fording a stream and decorated with 
banana plant, pomegranates, and 
tropical flowers in rich colors; this was 
the prize of the collection, having been 
brought to New London merchants by 
privateers during the revolutionary war 


coming to the present owners by de- 
scent from the Misses Conkling of Lvme. 
Children long ago broke it mto dozen:? 
of pieces but It was carefully repaired 
?and now occupies the place of honor 
in the cabinet. 

A capo dl monte cup and saucer val- 
ued at 1(15 was shown by Miss Eljizu- 
beth Griswold; Mrs. .L Sheffield exhibit- 
ed a Staffordshire platter and D. It. 
Lay a tureen of the same ware; a val- 
uiible Bet of Lowestoft w'as shown by 
Mrs, Ellzur Clark- Miss M. Griswold 
loaned a beautiful Italian placiue; old 
delft blue ware in fine condition was 
shown by Mrs. M, Griswold of Black 
Hall; Mrs, Austin Bassett sent a Vien- 
na coffee set more than 200 year*g old; 
Mrs. J* D. Vllliers loaned a rare speci- 
men of a china cup and saucer: Mrs. 
Wiliam E. Couit, and Mrs. George Ely 
also had valuable opeclmena on exhibi- 
tion. 

Tbe PnlntlnR-fl, 

The exhibit orf paintings included 
’ 'Moonlight'^ by H. W* Ranger of New 
York, who ig eaid by the great artist, 
Whistler, to be fitted to fill tbe place 

left vacant by Inneos; "Autumn Woods" 
by tbe same artlat; Allen B* Talcott of 
Hartford exhibited a scene along the 
river, the old scow boat being loaded 
with hay at MotUs Island: Walter 
Griffin of Harttord had a sketch "On 
the Maine Coast, * Arthur Dawson oi 
New York had a charming hlllslue 
picture; Louis Cohen of New York. 
"Golden Spring;" W. H* Howe of New 
York showed the only animal picture 
"Truants," and a sketch of cattle 
drinking at the brook; Frank Vincent 
Du Mond of New Yofk sold hJs "The 
Sighing Wood" to Mrs. W* G. Lane for 
$350; Gifford Beale of New York 
showed a variety of hill, w'ood, and 
lake In his unnamed contribution; B, 
Talt McKenisie, professor of anatomy 
and physical director at McGill Uni- 
versity, Montreal, exhibited two bronze 
statues "The Sprinter." and "The 
Strength Test:” Louis Dessar of New 
York "In Evening Shadows; "Clark Vor- 
heee of New York ' Early Spring Sun- 
light;" a bust of William Cullen Bry- 
ant made by the late Launt Thomp- 
.con for C, H, Ludmgton occupied a 
prominent position in the building. 
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Shaded by Its beautiful trees, on ths 
banks of the Connecticut Kiver lies 
the quaint old town of Lvme. Much 
Interest attaches itself to the ramhling 
old houses, some Of them having been 
built over a hundred years ago by the 
pioneer families of the country. Many 
homesteads can boast of havmg enter- 
tained tw-o of the nation s greatest 
men, George Washington and General 
Lafayette, showing the fine old four- 
poster bed 111 which thev slept, and 
other articles used bv them during 
their memorable visits. 

Lyme is becoming of more than lo- 
cal Interest, from the fact that It has 
attracted manv srltEts of renown, who 
have formed colonies end school'; of 
art all through the town, devc iiig 
their time lo painting I le Jtul 

bits of scenery that lie before one at 
every turning. 

The celebrated artists, H. W, Ran- 
ger. H. Howe, Fr.’rnk Vincent Du 
'Mont- Will How'eJFoote, Allen B. Tai- 
rrifr. Louis 1 'ul Desear, Childe 

miJi\ cjtljets ha%e made their 
1 hjiives iiierc for the past few 
vears. adding great Iv to the artistic at- 
mosphere of the town. 

During Thunsdav. Friday and Sat- 
urdav there was an exhibition of 
paintings at the Pheobo Griffin Noyes 
library, of .scenes in and about Lyme* 
The er lists have donated the proc^ eds 
of the admission tees to the ben fit 
fund of the library, w'hich was built 
and endowed by ^tr. C. H, Ludinglon 
in memory of his wife's mother, whose 
name it bears, and Js a very h uuNonm 
memorial. Manv beautiful pictures 
were on vie^v. more noted among tliem 
being Childe Hassam s Spring Morn- 
ing," and "After the Chose, • bv tl. li. 
Poore, which is a group of handsome 
hounds re*sting on a grassy bank. Two 
striking pictures by \V. H. Howe were 
one called "On Guard,’' a group of 
fine cattle lying m a grassy meadov.-, 
w’4th one standing among them with 
his head raised as if keeping watch; 
lOe -pther vailed. Xhe Ketuni of the 
Herd,” a herd of cows making tlmtr 
wav home at sunset. A beauiifui 
landscape by Kauger attrarted n great 
deal of attention, it being an an in mu 
wood scene, wiih all the gorgeous viv- 
idness oi color. Du ^Ioolh For- 
est of The King. ' is a picture which 
Immediately holds one s attention, and 
Louis Paul Dessar ouered a resiiul 
picture called ' The Lpiand Fasture.' 
Other enn vases of ntue were Allan ]*. 
TnlcoU's vivid ' isuiisct, ' The Meet- 
ing House Hill. ' by W. H. Foot«, 
Louis Cohen s ' spring.' Arthur Daw- 
son’s " Farmer s Daughter. Minor a 
"Landscape, ' and manv oihens. Sev- 
eral sales have been made making 
the success of the exhibition as 
Bured, as the benefit fund is to re- 
ceive a percf^htago also upon all sale^i, 

A large number of notable Adsltors 
from different parts of the country 
were present at the exhibition during 
the three dava, many of whom were 
from New Haven. Among them were 
Mrs. Edward E, Sahabury, Professor 
and Mrs. Horace Welles, Mr, and Mvm. 
Emerson Taylor, Mr, John Downs and 
Mr* Thompson, the latter two being 
artists of much orommence. Also ]Mr* 
Hayward, director of the Worcester 
museum: Dr, and Mrs. Longaore of 
New York- Mr. and Mrs. C, H- Lud- 
ington of New York. Mr, Lloyd Saltns 
of Morristown, N, J. , Mi s. J. C, W 11- 
lta,ms. Judge and Mr.s, EgEileBtoii, Mrs. 
P* W Culler, all of Hartford; Mrs. 
H C Bunnci Captain McMasters, M % 
and Mrs. Horace Learned. Dr. Keeler, 
Hr. Alfred Mitchell, a bvother of Don- 
ald G. Mitchell of Edgewood, wnth 
Miss Mitchell. Judge and Idrs. Walter 
C Noyes* all of New London; Mr, 
Newcomb, Mr and Mrs RKhard'^on, 
the ferrnsr being librarian of Prince- 
ton university'; Mr. and Mis. Robert C, 
HaJ], Pittsburg, ]\i.: :.n\ and IMrs. Per- 
rival Pol bird, rnc former being art 
critic for Town Topics, .\11 or the 
srLiai^^ ’’veri.- jireac-rX ulil-; their wive^i. 
Atiiong them w'er^? noted. Mr. sm^i 
Mrs. H* W Ranger Mr and Mis. 
Paul Dessar. Mr, aiid Mrs. W* II. 
How-e, Mr, and Mrs. Arthur Dawson, 
Mr, and Mrs. Frank Vincent Du Mont 
and Mr. and Mrs. H. R. Poore. 

In in inteicsting illu'^trated aiti^-Ie 
by Frank Vincent Du Mond, m tli-; 
August number of The Lamp, pub- [ 
lished by Jicnbners. on "The Lyme 
Summer f^chool at\d Its Theory of Art” 
the writer says: 

"The Lvme school long known as 
the Du Mond summer school, w'as or- 
ganized over 10 vears ago. It has 
heretofore changed its location un- 
nuallv from one place to another in 
Europe and the country about Now' 
York citv. The past tw'o vears of the 
school at Lyme establishes it there 
permanently. Lyme was found by 
many of our musters in landscape to 
possess remarkable ad van La gas in its 
great var,eiy. The village is one of 

the oldest' in New England; and is 
one of remaining places TfrMch 

still possess ihe characteristics expres- 
sive of the quiet dignity of other days. 
This, with its traditional habits of hos- 
pitality a.nd comfort, makes an unpar- 
alleled summer home for the great 
numbers of artists and students who i 
are there," 1 
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PAINTINGS A1 LYME, 


Pictures Admirably Hung with Cart 
tul Regard to Lighting and Spac- 
ing in the Public Library, 


EXHIBITION FOR BENEFIT OF 
LOCAL LIBRARY. 


artists of reputatio^j display 

THEIR WORK. 


Pictnros Piiiiifcd %jx tbe Town 
Loaned, loa? Wortliy Cause and . 
Mncti Admired* 


Guaranteed by 
The Gorham Co, 

Gokham 

SiEVER Polish 

Produces ft tatm-like polish 
Contains no deleterious ingredient 

All responsible^ tCftts a packajze 
jewelers keep it 



An exhibition of pictures painted in 
Lyme and the surrounding country, 
opened m the public library m that 
town yesterday, and the paintings will 
be on exhibition until to-morro’w night, 
Lyme realized the honor yesterday and 
the library was the center of attrac- 
tion, for Lyme is a palnteFs town. The 
men and women paint and the sheep 
and cattle exist for the sake of being 
painted and, upon the approach of a 
stranger, arrange themselves In pic- 
turesque groups, while the artist fixes 
his camp chair and white umbrella* 
The towm has been known as an ideal 
place for artists for some time, and its 
wind-swept pastures, winding roads 
and glimpses of the Sound have been 
the delight of artists these dozen years. 
Artists come early in the spring and 
Stay late In the fall and fraternize w ith 
the farmers who raise sheep for their 
benefit, keep oxen for their good and 
cart home picturesque heaps of sedge 
and hay from the russet salt marshes 
that border the town on its southern 
side. 

For yet another reason painters are 
wulling to Ijnd Lyme, that being that 
the towm is quiet and nobody hurries. 

The trams on the New London Division 
pass through the tow’n at a comfortable 
distance from the center and the station 
JS a mile from the churches and li- 
brary, by the road, while, as the crow 
flies, these places are not more than 
one-quarter of a mile apart. The man 
w'ho drives the -bus contrives to con- 
nect w'ith the tew trains stopping at 
Lyme, but it is said on the best author- 
Uv that he is the onlv man in the town 
w'ho hurries. The rest of the InhabK 
tants appreciaie the feelings of the 
artists and do not disturb that calm 
w'hlch IS tne normal condition of the 
village. No trolley car has yet invaded 
itF- sacred precincts, and no factory 
chimney trails a line of smoke across 
the horizon. There are no poor people 
In sight and apparently none in the 
town. Having food and raiment and 
one of. tne most beautiful of Connecticut 
tow'jis in which to live, the people of 
Lyme are content. 

H. R m-r-r the flipt artip.t to 

■.le-cowr ’ • nnn - r- njpeovarp l. it 

ev'^n ucuirt- ma I'rn/ue 'iviuiu i\uyes 
Library was bnill. but now the ariists 
and the library have formed a sort of 
close corporation and both may be 
cojisidered together. The library, an 
attractive building a no well located* 
wa.s the gift of Charle;^ H. Ludmgton 
of New Y'ork. who frave It as a memorial 
ot his mother- jii-law and who also do- 
naied a certain fund tor its malnte- 
nunre The and woivic-n of Lyme* 

who iheii looii it in cnarve. felt it their j 
clut> to add to tt:e fund avc liable for 
books. One scheme after another was 
tried until it occurred to some one lo 
ask the artists who spend their sum- 
mers ni the town to exhibit some of 
their paintings. The artists were v.ill- 
mg and the first exhibition was held 
last year* It then included an exhibit 
of antique furniture, priceless porcelain, 
china and silverware, old manuscrlpfs 
and the like, and the library has even 
now some Lafayette plates and some 
precious china, but this year the dis- 
play was limited to pictures, w'blch are 
hung in the reading room. The artists 
who have exhibited, are, most of them, 
as well known in Paris as they are m 
Lyme, the list being as follows: H. W* 
Ranger. W. H. Howe, Allen B. Talcott, 
Louis Paul Dessar, Arthur Daw'SOn, 
H- R. Poore, Charles H, Davis, Childe 
Hass am. Clark G. Voorhees, Robert C, 
Minor* Frank Vincent Du Mond, Gif - 1 
ford Beale, Will Howe Footo and Louis 
Cohen. 

Mr. Minor ’wears the red ribbon of the 
Legion of Honor, several of the Other 
exhibitors are N. A,'s and all are men 
of national reputation. They have 
tweniy-one pictures in ’I he library, ail 
of receot ’tvmrk, all painted m Lyme and 
most ot them representing some scene 
in that town. The painters have fol- 
lo’^ved their own fancy as to w hat they 
selected to display. They turned the 
pictures over to the ladies, w^ho ar- 
ranged the exhibition and who aaw' that 
they were hung in as good light as pos- 
sible and w-ho then left them for the 
dehght of the visitors from Lyme and 
elsewhere. 

Mr. Hanger sho’as t^vo landscapes. 
One Is a view of a forest, gay with au- 
tumnal tints, with a glimpse of a little 
river In the foreground. The other 
shows a winding country road, wind- 
swept knolls, such ns are common about 
Lyme, a glimpse of marsh and river 
and the boat of a fisherman. The ar- 
tists not only loan their ’work for the 
benefit of the library; but they also give 
the managers a percentage on any sale 
made during the exhibition. Last year 
the library cleared a pretty penny m 
this way and sales are expeoted this 
year, 

Mr Dessar’ s three paintings are also 
landscapes. The larger show's a flock 
of f^heep In a rock pasture* the- time 
being early mo ruing. The second showy 
an upland filled with sheep In the 
foreground, grazing on a hill, while a 
third canvas depicts a pasture In the 
eober russet of late October. 

Mr Du Mond goes outside of Lyme for 
the theme of his Uvo paintings. The 
larger, styled ‘ The Forest of the King," 
sho'vvs a group of gavly clad damsels 
watching the King's men. or Robin 
Hood £ as thev ride through a glade 
in the forest unconscious of tbe glances 
directed toward them, Mr. Du Mond^s 
second e? hibit The Refugees" is also 
a forest scene, showing a man. woman 
and t'tvo children, with tw^o Jaded 
horses, about to enca’mp for the night, 

Mr, Howe, who excels in hie paintings 
of cattle, show's three pictures* the 
largest being "The Return of the 
Herd," The kine are coming over the 
crest of a small hill* their sleek coats 
shining in the raye of tbe setting sun. 
"Plowing' shows a scene which often 
finds its counterpart in Lyme. Two 
yokee of oxen are straining at a plo^^ 
while the man holding it urges thej|| 


on. It 13 a thing often seen* but per- 
haps no other man in the country cou d 
put it on canvas w'lth the fidelity show n 
by Mr, Howe* Mr Howe" a thlid paint’ j 
ing, "On Guard," Is another treatment 
Of his favorite theme. In the fore- 
ground Is a small herd of cows, over 
which a bull stands guard. Back of 
the herd Is a salt marsh and in the 
background the sea. 

Hr, Poore shows a landscape, "The 
Hummocks," showing a study In bioivii 
under a gray skv, PIls second paint- i 
Ing. "After the Chase," shows a group i 
of hounds "with their unutterably soi- ^ 
emn faces, lying at the trunk of a ; 
great tree. \ 

Mr, Foote has t’a'O landscapes, "A 
Spring Morning/' T.vherein a marsh is 
sho’ivn under a eky w’hlch is spring 
in Itself. "Meetinghouse Hill,” li. also 
a study in green of a more pronounced 
type than its companion piece. Giffoid 
Beale is the only artist in w'hose ’^voik 
horses appear as the subject. title 
Is "Marking the Com Field," and it 
shows a pair of horses dra-adng a piiml- 
tlve marker across a plowed field, the 
pose of man and beasts alike being true 
to life. 

‘"Sunset/" the oniy painting shown 
by Allen B. Talcott, Is an autumn 
scene full of color, and is a view of 
the Sound seen across a rocky point. 

"A Spring Morning,” is the title of 
the painting by Louis Cohen* showing 
a glimpse of a meadow bright in deli- 
cate golden green* and seen across a 
little pool in the foreground. 

The largest landscape shown was 
painted by Robert C, Minor, the dean 
of the Lyme colon’v' of artists* It is 
somber in hue, its tone being relieved 
by a touch of sunlight seen through 
massive trees* 

The only Impressionist painting showm 
Is that by Childe Hassam, It Is a land- 
scape, a single fisherman by the bank 
of a small stream in the foreground be- 
ing the only animate figure in the 
painting. 

"The District School” by Clark Voor- 
hees reproduces the property of some j 
rural district. The building is located 
at the foot of a hiU across w'hlch gaunt 
stone walls are outlined., 

Cb-arles H. Davis shows a landscape, 
in ’Which oak trees stand out against 
the sky, 

Tw!' 0 pictures are sho'wn by Arthur 
Da’ivson, "A Farmer's Daughter," 
showing a girl whose form Is half con- 
cealed by a bunch of goklenrod. The 
face 15 wdnsome and the picture ’was 
yesterday the subject of considerable 
admiration. Mr, Dawson also exhibits a 
landscape. ''Back of Couit s Farm,” 
local scene. 

There w^aa a good attendance at ti 
llforcry yesterday, every train brlru 
ing additions. The number of vujlto: 
is expected to be larger to-day and t( 
morrow. When they reach the town 
the lovers of art find two centers of * 
traction* for the younger art student 
%vlth the consent of the past maetei 
w'hose works are at the library, hav 
opened an exhibition ot thcir own O’ 
thp town hail. The exhibitors are A. 
L. Laiblln. Urquhar.t Wilcox. Frank A, 
Bement, .'I. R. Web h. IMie. L- fb 

Brumbac^'. I . J. ilsjon. A. H. Eu\.i'r 
ano pT M. McLiav. The latter sho’^v.^j 
a number oi oookplates which du- 
play originality. 


HE lO’PS'er rooms of the Pub- 
lic Library at Old Lyme 
contain repreaentative 
works bv nineteen paint- 
ers. Two of the twenty-one 
mentioned in the announce- 
ment of the exhtCUtlon, 
Mr Metcalf and Mr Ramsaell, failed lo 
send any exhibit. 

The pictures are admirably hung with 
careful regard to lighting ana spacing, 
and the walls wear much more the ap- 
pearance of a picture gallery In a private 
house than of a public exhibition!. Not all 
of tho pictures are new or seen for the 
first time. The beautiful " Return of tho 
Red-W'inga,” bv the late Mr, Allan E, 
Talcott* for instance, w-as In the Winter 
exhibition of the National Academy of 
Design in HKlt ; Mr Hassam^s old church 
at. Lyme, the church that was burned last 
year to the sorrow of the artist colony, 
also belongs to 1006, and Mr. Edward 
Book's one picture is that ’which gained 
him the silver medal in the St* Louis Ex- 
hibition Mr Hemlng^s exhibit \lso con- 
sists of the original 3 of Illustrations now 
become familiar by reproduction In four 
countries. 

In tho main, however* the pictures are 
those recently painted In Old Lyme Itself 
and In its victnitv* and tho eimllarlty of 
the subjects gives an opportunity to note 
the Interesting divergence of methods and 
temperaments* 

In Mr. Walter Griffin's lour landscapes 
there ig- every evidence of a discriminat- 
ing vision directing the ImpreEslonlstlo 
technique. The drv touches of pure pig- 
ment of contrasLlng colors produce an 
utmospheiic vibration, and the movement 
and light of nature are admirably ren- 
dered. In the larger canvases, especiatty 
the one entitled " Lieutenant River/' ona 
is moro or less conscious of the sacri- 
fices that have been made In favor of 
the atmospheric envelope. The different 
surfaces and textures of the river* the 
boat dra’mi under the trees, tho foliage, 
the clouds* are subordinated to the ef- 
fect of quivering light, enchanting In 
Itself* but inhospitable to other charms of 
nature. 

It might be argued that this vibrating 
quality of necessity precludes differ- 
eptlatlcns of surface and texture, were 
It not that Mr, Griffin himself, with a 
medium' presenting every possible diffi- 
culty to the seeker after variety of sur- 
face, with pastel has produced at least 
" one little picture, which is placed up- 
stairs among the sketchee, in which thero 
Is no suggestion of dryness or monotony* 
Tho drawing of the ’water S’Wlrling and 
licking over flat stones Is no doubt tho 
principal technical achievement in this 
little masterpiece, but to an observer 
familiar with tho usual limitations of a 
pastel, the wet character of the lapping 
waves and tho suggestions of moisture 
and density in the clouds and of depths 
end shallows in the water are not 
Remarkable, 

The two small oil colors that hang in 
I he lo’wer room have also a freedom from 
formula and an appearance of fidelity to 
IhA ihliig seen w' it hoot lo.ss of quality, 

■ f them In particular, a Winter scene, 
. narrow ci'ooked stream running be- 
snow -cove red banks, Is wholly 
ful* The cold bleak tone Of the 
is kept wl*hou- Ihq Ehghtest ^tp- 
L to incr*ctL.:;v cei^r, viis d..irk 
’ of the stream flows turoulontly, 

I -1 cojor^; and strong In movement; 
:!rirri? is atmosphere— precisely the atmos- 
,'ijnre jf pla^e and season, one concelves— 
’ is not' created with obvious artifice, 
!rhe broader and quieter laying on of the 
pigment is adapted to the required effect, 
a.nd tho effect has a certain severity and 
force that are stimulating to the imaglna- 
llon. 

Mr, Hassam, in addition to his Lyme 


. me 
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church, shows one smaller picture, a 
very handsome composition of slender 
trees with plumes of Autumn leaf- 

age seen against bare rocks and a eky of 
exquisite blue— the so-called robin's egg 
blue that Is so beautiful In Itself and so 
difficult to reproduce successfully In Its 
relation to other colors. The mosaic of 
gray, orange, and this tenderly aggressive 
blue is one that only a painter of unusual 
gifts could hope to make into a fine har- 
mony, but Mr. HaHsam*s gifts are no hid- 
den secret* and the brllUant ringing poetry 
of '■ The Ledges ” ranks with that of his 
Appiedore pictures of a few years ago, 
perhaps th#=^re Is no contemporary artist 
who can render with greater distinction 
the sharp Joyousness of tho Autumn color 
and tho Autumn air. 

On the same wall with Mr* Hassam^ s 
and Mr, Griffin's pictures are Mr, Bick- 
nell's ” Mountain Laurel ” and " The 
Wood's Edge," by Guy Wiggins* the for- 
mer showing not only a nice feeling for 
the subtler tones of the mountain laurel 
that seem to bo especially buxom and 
full colored at Lymo, but alSQ a very dell- 
c&to sense of modeled, form In his treat- 
ment of the Slightly undulating hillside, 
the latter dJsdngulBhed by the boldly em- 
phasized lineal pattern made by the tree 
branches* On the opposite wall Cadeton 
Wiggins has his Lyme Hllls^Early 
March.” One may say of this that It has 
a pleasant surface^ a grave color scheme* 
a marked fidelity to the facts of tho sea- 
son and to the structure and action of the 
sheep which play a prominent part In the 
composition without conveying at all the 
impression that it makes, which is one of 
unusual charm* There is a seriousness, a 
touch almost of solemnity* In the dusky 
blue sky, tho sloping atony hill, with Its 
brown gross* oh which tho sheep, with 
their lambs, huddle and stray in charac- 
teristic groups; the breadth and placidity 
of the landacape are Interpreted ’With 
singular slmpficlty, and tho note, if we 
may venture a literary analogy, la Words- 
■worthlan* 

Hung on the same wall are Mr* Talcott' s 
two landscapes, sadly confirmative of a 
delicate aud true talent extinguished in 
Its youth, and two pictures by Mr. Tureas. 
One, a little plowing scene, is precious In 
quaJltr, firm, and learned equally In the 
modeling of the straining beasts and of 
the hilly ground* In the distance are hills 
wrapped! in ft thlst of Spring green rising 
at their base and giving a look of wide 
spaces and far horizons to the small com- 
postUon* The pigment is used with a clear 
perception of the beauty possible to It, and 
the bland maturity of the whole Impres- 
sion forms an Interesting contrast to the 
greater brilliancy of the paintings on the 
opposite wall. *The second picture is colled 
" The Shearers," and the subject* as the 
title denotes. Is a shearing scene in a 
barn. A square of superb sunlight lies 
on the barn floor, and the color variations 
of the woo don beams, the thick fleece, the 
figure of tho shearer, and tbe background 
shadow are held In an amber tone* rich 
and profound without uuoue heat. 

Mr* Voorhees shows two canvases, one* 
” July Afternoon,” a laoie between two 
TOWS of trees, warm and tender In its 
full greens not yet parched by midsum- 
mer droughts; the other 'December 
Moonrlse," ft moonlit snow scene, witb a. 
row of leafless trees stretching across the 
picture In the middle distance, alid the 
crooked little brunette stream that finds 
its ’way Into so much of the Lyme paint- 
ing winding bright and dark between thr 
blue banks. The light lies softly on the 
sno’w, and through the branches of the 
trees is soon a cool sky, Tne picture is 
so large, so elm pie, and quiet that at 
first glance it has a look of emptiness, 
hut Its dignity and spaciousness grow 
upon one with every moment of attention 
given to It. In striking contrast to this 
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Sixth Anniaal Extiibition of 

PAINTINGS 

A.t Old Lymti, Connecticut, 

August 29th to September 3rd, 1907. 


GEO. M. BRUBSTEE. 

The Golden House. 

WILLIAM CHADWICK. 

The Windo’iiV Fern* 

A Girl Sewing* 

LEWIS COHEN* 

Willows and Stream* 

ARTHUR DAWSON* 

The Old Oak* 

Lyme Church, 

FRANK VINCENT DuMOND* 
The Spirit of Sprlng^. 

WALTER GRIFFIN* 

Early Leafage* 

A Spring Morning. 

H* L. HOFFMAN* 

The Road to the Beach. 

Smoke House Pond. 

WILLIAM H* HOWE* 

Our Day' at Home. 

Cattle Drinking* 

Evening, Huntington’s Meadow. 
Springtime, 

A* L. LAIBLIN* 

Winter Sunset* 

Spring Blossoms* 

WILLARD L- METCALF- 
Valley bet’^veen the Hills* 

H* R, POORE* 

New England Winter* 

20, The Sand Pit* 

FRED’K WINTHROP RAMSDELL* 

21. In the Pasture* 


22 , 


WILLIAM S* ROBINSON, 
Evening Mists* 


2 

3. 

4* 


i^i- 

6 . 


7. 

S* 

9* 


10 . 

11 * 


12 * 

13* 

14. 

15. 

16. 
17* 


IS, 


EDWARD ROOK, 
23, The Flume Way* 


24* 


W, H, SINGER, Jr, 
The Shadowed Spring, 


ALLEN B, TALCOTT* 
25* Sunset over Quarry HiU, 

JAMES G* TYLER* 
26* Under Steerage Way. 

27* The Mackerel Fleet, 

JULES TURCAS* 

23, The Golden Oak, 

29, Summer* 

30* Sunset on Salt Marshes* 

CHARLES VEZ^IN, 

31, Early Snow* 

32, From Grassy Hill, 

» 

CLARK G, VOORHEES. 

33, Old Lyme Church* 

34, Hamburg Cove* 

35, Early June, 

36* Lyme Church, 

GUSTAVE WIEGAND* 

37, Connecticut Hillside, 

(August Moon,) 

38, Meetinghouse HiU, 

CARLETON WIGGINS. 
39* Morning in the Pasture. 

GUY WIGGINS, 

40, Hillside in June. 

41* Day in Spring. 
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(Y/rltten by Request) 

-ast weeKs’ display at the Library naturally has developed 
an extension of interest from the pictures to questions of tonality 
and "method," the meaning of quality and the significance of ^ the 
"Ljrme School". To persona though slightly acquainted with picture 
exhibitions, the impression of singular harmony must have been ap- 
parent in the collection v/hich adorned the Library walls. This har- 
mony resulted from the employment of a single method in all save one 
of the pictures and this one, though exotic, had much in common with 
the others as will be shown. The school of Lyme is a group of 
oalnters brought together over the idea of tonality. There is nothing 
nev; in this, it being a heritage from the old masters but one which 
in the shrifts of experiment and the search for the nev/ thing was 
left unsustained save by a slender line touching hands with the 
colorest of the golden age of painting,. One may trace the lineage 
of Ton© from Van Eyck through Rubens, Titian, Velasquez to Cuyp and 
Claude Lorraine, thence to England where it v/as nurtured by Constable 
and Reynolds, back to France to be strengthened by Rousseau, Diaz, 
Duprl, Corot and the painters of 1830, thence to America developed 
in the v/ork of Geo. Inness, V/yant and Fuller. 

Of the few men who received it of them none have been riiore 
willing to impart the real knowledge of it than the founder of the 
school°of Lyrne, Kr, Ranger has no secrets, and taking^ the broad 
ground that the more good pictures were produced in this country the 
Ttiop© px'onouncod. would bs clalin of Ain6Pican Fi6 tias sought by inf lu- 

ence and advice to turn the tide of the sudden development of American 
landscape into the sound and sober channel of tonality. Artists who 
have thought with him have come hither both by invitation and gravi- 
tation, The school of Lyme was therefore founded on an idea backed 
by a personality and Is maintained bj'^ the conviction declaring thls^ 
one thing we do, and therefore does not represent a haphazard coterie 
of artists dravm together by the attractions of this ^locality. .vlth- 
out the idea, the locality would have yielded naught save subject to 
the art of this country. But what is the distinction of this set of 
painters whereby is suggested any difference betv/een them and others j 
what is "tgnallty" of which they prate and make much of j why do 
museum directors, art dealers and connoisseurs, not to mention the 
ubiquitous newspaper man, come up from tovm to see their show? 

The difference betv^een their work and that of many other 
artists could be more easily seen than described, those pictures 
having little tone fading into flatness under comparison.^ They may, 
by virtue of detail, represent more faithfully the true tints of 
nature, but not the true impression; for nature Is^alivays expressive 
of that depth and strength which lies far in, and it is that quality 
which the tonist insists to render. To him it is that something 
which, like salt in the definition of the small boy, makes things 
taste bad when you don't put any on. 



Technically it means the labor of many repaintings, of 
or glazes even to obliteration of 7/hat has been created until the 
v/ork takes on that unctuousness of depth and strength by v/hich one 
experiences the same thrill as through the deep reverbation of a 
musical tone from many instruments, 

Bractically it is the pulsation of color in every part of 
the picture. l?hat by the impressionist is produced by the juxta- 
position of pure pigment In little lots or stripes is by the tonist 
felt by either the play of one color through another or by such 
broken colors as may be administered by a single brush stroke loaded 
with several colors, or by a single color so dragged across another 
as to leave some of the under tone existent. 


painters , 
aim at v/ 
01 ' nature 
question 
tell the 
take thes 
personal. 


The picture by Mr, Hassam exposes the effort of all tonal 
expressing frankly by the use of smaller methods what they 
ith bigger and clumsier ones, A microscope over any part 
proves that the theory is all right and it becomes a 
for the individual to decide whether or no he prefers to 
time v/hlle he watches the movement of the works or will 
e for granted if he gets the result. The decision must be 


But this depth of nature, this vibration of parts, the 
synthesis of .many things to produce the whole; by which method do 
you get it best, for this is v/hat v;e are all afterl 

The significance which lies in the turning from academic 
methods, as in the case of Messrs, DuJaond, Beal, Foote and Voorhees 
and the tenets of Impressionism as v/ith Mr. Dessar, or the most 
brilliant possible rendition of light formerly seen in the land- 
scapes of Mr, Talcott is a plain declaration for a method which ob- 
tains that something which former means denied. The past art of 
all of these men has received due recognition, that of Mr. Dessar 
in the range of figure and portrait painting, of Mr. Dul.lond in 
classic and religious composition, Mr. Hov/e left behind him In 
France a well earned reputation attested in the ribbon of the Legion 
of Honor and of all the group he has been the most conservative of 
those methods v/hich have proved successful to him. Mr, Dawson as 
one of the best experts In the country of the secrets of the early 
masters is of course a deep dyed-ln-the-wool tonist, and Mr. Minor 
has been pegging away along these lines- all his life. 

The tonal idea so captivated and suited the tempement of 
Mr. Cohen that he willingly crosses the ocean to v/here it is best 
fostered, and his picture attests how fully he has Realized its 
possibilities. It has that 'cheesiness' of surface which for a 
better word Reynolds declares to be the sign of a good tone picture, 
such a surface in short "as one could v/lsh to eat. 
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Mr, Davis shov/s less of this quality but has handled his 
subject In that light and touchy mani'er, the charm of which is easily 
destroyed by too much over painting. Indeed, both of these paintings 
recall Corot and each from different view points. Here then v/e have 
a small group in which each one is individual and all supporting that 
great fundamental notion concerning nature's depth and painters tone, 
the one the compelling sequence of the other. 

Had Messrs, Bogert and IVigglns been represented the exhibi- 
tion would have been strengthened by tv/o of the best tonists of the 
country. They will come to Lyme later. 

The history of art developement is a history of coteries, 
seldom of individuals. Thus have the Pre-Raphaelites, the Lumlnar- 
ists, the Rose Croix, the school of Glasgow and Fontainebleau, small 
groupes in every case, fostered certain types of the painter's art 
which, founded on abstract convictions, now stand for concrete ideas. 

How fev/ Americans there be who are aware of the high place 
v/hich American landscape art holds in the mind of the foreign artist 
and critic I It is nov/ not only acknowledged by fair minded writers 
abroad, that the best landscapes are produced here, but it is mooted 
that if things keep on going as they have been going, the centre of 
the v/orld's art will not long hence be found on this continent, 

V.'hat place, in time, v/111 be given to the little movement slowly 
growing in this center or v/hat significance may attach thereto, who 
can tell? The school of Fontainebleau has passed with the last of 
that splendid band of painters, but by singular coincidence, in a 
territory strikingly like to that which gave Inspiration to the art 
of those men, the seeds v/hlch it produced, here transplanted, are 
springing forth in the soil of the nev/ country. Time v/111 tell 
v/hether or not it has found its depth of earth. In one respect, the 
newer movement in tonality is supplied v/ith a long advantage beyond 
that of the "Men of ’30;" the endov/ment of Impressimlsm, Freed 
from the conventions which beset those older landscapists, they may 
escape the blackness which a false notion concerning bitumen has 
produced and may no?/ build a new thing in the light of both precept 
and v/arnlng. It should be a union of the convictions of Titian and 
Rosseau. 

Henry R, Poore 
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Shoes 


And Items of Interest Which Trans- 
pire in Our Pretty Village. 


Old Lyme, Connecticttt 


The Amdrican-Barbizon 
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Akthony M* Euweb 
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It's imperative that niejj should wear patent leather Phoes 
Easter SunfLiy if they wish to be ^poosidered "’well dressed 

We have just i^eceived the riew styles of Merits Patent Leath- 
er Shoes* 

Yourt^ men who watib somethin^.^ nobby in footwear are in- 
vited to look at the new styles we show this spring. 



The '‘Just Wright $4 

tSeven styles) 

“Revol” $3.50 

(A dozen styles) 


The 




The “Ro-IVIo 

(Over twenty styles) 



arrows 


The Shoeman 






n/v’’ 


StiiiP Si, 


New Loiidofl. 
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Remember the Main. 


point in buying groceries, is in gefciitig quality* The poore^^ 

is dear at any price* The good Is the cheapest. We make 

a point of quality* You can pay much more and not get so 

much* Y'ou can pay less and not get so much, A man's life 

s more than bis food. Eat that winch Is good. So says 
i "" 

George W. Cone, 

' THE BLACK HALL MERCHANT. 

Telephone. Goods Deli veretl within distatice. 





Fine Artificinl Teeth 
A Specialty 


Guaranteed Denti.stry, 

Facial Expression Restored. 

0. H. MORRIS, D. D. S. 


S3S Stale St. 

NEW LONDON, 01 
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OLD LYME INN 

A HEALTHFUL 

WINTER RESORT 


Thi.'j popular Hotel wifli 'its f.ARGE SDN RARLOR, Open Fires 
and Steam Hear, w a very ilesireuiile aiid eomFortable resort for tlio.se wlio 
wisli to avoid the caro.-i and perple.'cities ot Iiotise-keepiiig. Speciai Rates 
For Winter Boarders. Foi- partinuhir.s address: 

SAMUEL JOHNSON, L;^ me, Ot. 


Ou^ Care in Choosing 

Will make it easy to get the best cuts in 

Ryime Beef, Lamb, Veal, Poultry, Etc. 

We want our : leals to talk for us, A trial order is all we ask. 

JOHN 3 . ROCHE, Old Lyme 


W, H* Flino is on the mend. 

Ed. Bates is assisting Station 
Agent Gile for a few days. 

Notwiblistanding the great amount 
of ice the break up was ^the mildest 
on record, 

Asa Dibble, assisted by Eugene 
Munroe, has painted tiie exterior of 
J, A, Rowland's store. 

Mrs, W,B,Tooker and S.P, Man roe 
spent a couple of days at New Lon- 
don on special business* 

Benjamin Clark of Connecticut Riv' 
er has his power boat ready for shad 
fishing. 

There is 20 ft of freshet, and owing 
to the cold snap is falling about one 
inch per hour* 

I'he ox that ivas drowned in E^^- 
sex a few davs ago floated down tlie 
river Sunday afternoon, 

W. E* Bales, foreman on the Lyme 
bridge, is on the sick list. Geo* Cong- 
don of Niantie is acting in liis place* 

Engineer L. A, Champion has a- 
n o t her n e w ia u nel i n e a rly com p ie te d . 
He will no doubt use it for renting 
purposes* 

Our lionorable board of selectmen 
have made the bridge temporarily se- 
cure and think that it is safe* They 

«L 

have removed the danger signs and 
the barricade. 

Rollin Saltus, who has rented the. 
Red bank Cottage of Mrs. Salisbury, 
will come to practice painting witli 
the artists. He has a young wife 
and a little daughter. 

c; ^ 

0 ne of J o h n B rad b u r y 's e ni p 1 03 " ees 
informed us that Mr* Bradbury had 
informed him that one firm had a- 
greed to furnish him with wool 
enough to last one year. 

The ice in the Connect lent river lefb 
Holyoke at 5 a* ni. Sunday monuiig 
and reaened Lyme early Monday 
morning* It was from 4 to 6 inches I 
thick. Several boat houses and a 
quantity of timber came down w ith 
it* 

James OBrien has about decided to 
move to his home at Hadlyme on ac- 
count of being unable to secure a rent 
suitable for his family* It will be re- 
membered that artist Yoorhees has 
purchased the property that Mr* 
OBrien vacates. 

Judge Eggleston has again taken 
the old MeOurdy house wdi ere he spent 
a delightful summer last year* He 
and his wife proved to be very desir- 
able residents last summer, though 
strangers. This year tliey will seem 
to be old residents* both to them- 
selves and to their neighbors. The 
Judge holds a high position among 
the Jaw^years of the state* 

Easter services will be held at the 
Congregational church on Sunday 
next* Rev, J, Charles Yllliers will 
preach in the morning on the ‘"Heav- 
enly Bod 3 ' and what it is,’' A Sun- 
da}^ School concert will be given in 
the evening. Services at 11 and 7 
o'clock. 

A thank offering meeting of the 
Ladiei Missionary Society’' will be 
held at the Parsonage on Tuesday 
April 5th, at 3 o'clock. 

Miss Florence Qriswn)ld has been 
visiting friends in Hartford for most 
of the winter. More recently she has 
been witli artist frieuds ia New'' York 
and Brooklyn. Her house is to be o* 
peiietf at about this time, and Mr 
and Mrs* Talcott will come up soon 
to prepare their h^roc^'nDanC 3 ^ 

Mr, Clark Yoorhees is to marry one 
of the Misses Folsom, and will bring 
her to tlie house on the Keck which 
lie bouglit of the Coneklings. 

A series of Lenten services were 
held at the Cf>ngregatioiial church 
this week* On Tuesday evening Rev. 
iMi GreeTie of Middletown preached 
a very' helpful sermoti. I' he speaker 
thought that every church member 
could be as cordial toward all men 
as the ininisfers is* A large number 
were ]>reseTit On Wednesday after- 
noon the sermon wais preached by’ 
Re.v. Mr. Bacon of Saybrook and on 
Tliiirsday evening by Rev, ilr Bix- 
ler of New London. 

Tile subject of Mr. George Grant Me 
Curd v’s interesting lecture iiefore the 
Authropoiogical Club last lliursdny, 
Marcti 24tb, in tlie Peabt>ily innseiim 
of Yale University^ was ""Ihe Cave 
D w^el 1 e rs of Do r d ogi le . " 1'' h e i H u str a- 
tions used were chiefly from photo- 
graphs whicii he took wtiile on an ex- 
cursion to southern France last 
summer* On Monday, Mr McC^o'dy 
attended a meeving in York of 
tlie Council of the American Anthro- 
pological Association. He >vas elect- 
ed secretary. 
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As far back as the early part of the 
eighteenth century country lying 
east of the raoutli of the Connecticut 
has been known as Lyme* To-day 
the word Lyme— or ratner Old Lyme 
is a synonym among painters for one 
of the most beautiful * its of country 
the world over* Nc could it be 
deemed any slight tnl ite when the 
greatest landscape pa iters of Eng- 
land and America hav jour"'''?ed to 
tlie old town, grip an^ 
ants signed and gu 
Miiy to December* A. 
qF tliore 

uresque variety itjq.J 
find. There little stre 
reach from the great 
west, and wind their 
meadows ricii wnth go* 
are the uplands* rising 
gentle rhythm, spotted w'lth pattern- 
ed arabesque of bay an dwarfed ced- 
ars, while here and there break 
through jagged ledgts* boulders, 
seams and siiattered bits of rock* 
Then comes the rugg'd romantic 
beauty of rolling glach * hilh, with 
patches of forest, groisps of great 
oaks clinging to their side, and gray 
moss-covered stone ferif ^3 or a luiii' 
Ured years ago. sq 01 ruing up and 
down and everywhere* 

Several miles inland, and winding 
in around the foothills is Rogers 
Lake* dotted with timbered islands, 
abounding in trout, bags and perch, 
its shores floating with lily pads and 
waving wdth cattails. 

Nor is Old Lyme Town itself one 
wliit less beautiful in its way than the 
country round about* Long avenues 
of benedictory elms, wnili the quaint 
oid colonial homes, and others 
riiore modern in structure, clothed 
with ivy and guarded with shade 
trees No smoke or srn -kestack, no 
wtiistle, bell or trolie^ *jes one ever 
know in tiiat quiet t 
good old - ons 


library building last year. The Ran- 
ger studio is a green shed-like struct- 
ure not far from the house. In the 
rear o! the ""Holy House" yard, ap- 
proTiehed by a circuitous path 
through the rose bushes and pear trees 
another snniliar-lookirig'^Iied furnish- 
es the workshop of Frank TnicentDii- 
mond of the Lyme tiumnier School { J 
Laiidscape Painting — under tfiem in 
9^ i r t 'S t ud e n ts Le; ig 11 e 

of New York. The worA of this arlisf 
with its wonderful brilliancy and col- 
^wjnmnations of traordinary 
richness, is now to well known to call 
for any detailed comment. A paint 


place in the dining room. Here, in 
wild chase over the hills, are depicted 
all the members of the Holy House 
contingent, Vhere some fifteen of our 
best artists, each recog’iiizable at a 
glance, are shown, each in character- 
istic action. 8 orne with lusty strides* 
kits on their backs follow the chase, 
Another, hiding behind a bush, has 


ure Tlie Old Bridge by the impession- 
ist, Cliilde Hassan, a delightful bit of 
open air realism and strangely prom- 
inent In lieu of its enironmeot. A' 
moiig tliose painters who have made 
permanent homes in Lyme are Allen 
Talcott, Arthur Dawson and Louis 
Paul Dessar* Artliur Dawson, tlie 
Engli’^^li landscape painter, wliose 


stopped to take a nip, while tlie busi- \ work is probably even better known 


ly engaged Ranger, who has been 
painting a wild creature resembling 
a cow, is pulling himself tngetfier af- 
ter the passing of tlie distil rin Jig en vah 
cade. At one end of the room, on a 
closet door, is a landscape panel [ly 
Allen Talcott, the well known Con- 
necticut painter* Other pH-ineis by 
Lon is Colien, vvho crosses from Eng- 
land to pnint in the Lvioe lillV' Paul 
If 'hLinoiul* Beai^i, 

Foot'/ and ot tiers, adorn rlii? differ- 
ent rooms down .stair ’i* I'here are 
still some vaca n t s p aces res e r vl »d for 
er of dreams or a painter of romance, tho.se fortunate en ougli to* be asked 
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to say just how, Stree ^ lamps — no ; 
tliat would be too muen like, well, it 
might look a bit too ! "‘citified," so 
they don't have any. But if it’s very 
dark there's no objection to one car 
ryiiig a lantern, and when the glow 
worms come the local |okers say, the 
town is full of little hnielights. 

Nor ia there a drug ^^to^e — the doc- 
tor's bill includes it aU^ttie rest you 
can buy at tiie grocer's, together 
with shoes, trousers, umbrellas and 
chocolate drops. The butcher cuts 
hair, sells ice and rents nis horse Ru- 
dolph at a dollar a tri«p. The under- 
taker used to cut hair,» but now he 
mends bicycles and sells fqrniture. 
Our own kind host, < vegetarian by 
creed and vender by trade, kept a 
succotash patch aiuL an ice ci’eam 
plant, and when not busy painted 
houses and papered the walls therein, 
yet some say tins is an age of special- 
ties Lyone was made for country 
gentlemen. Have yoij enough ttiouey 
to keep you for the rest of your days, 
vet you cun find no oxcuse for quit- 
ting your lab<jr 3 ? Go to Lyane* Tlie 
place, the people, eve’^y tiling there is 
an excuse. One of tj se gen tie men- 
us delightful a as ever I met 

—lie really did work in f.ha summer— 
sometimes. It was a sweet-pea paten 
— a whole acre- rad: nt with every 
hue of the spectrum* There no one 
ever left without a agrant trophy 
from his host and thg-e w'ere enough 
left to ship in crates, three times 


a genius of rare origiiialifcv and rich- 
nesB permeates it all. While stand- 
ing before tise beautiful canvas, Tlie 
Forest of the King, at the recent ex- 
hibition, I heard an old gentleman 
from New York remark, "‘It was the 
lovely work of a lovelvinan." Read* 
ers of the Century, Harper's and 
Beribner's will remember witli pleas- 
ure the illustrations of Mr. Dumoiid, 
many of which have been most suc- 
cessfully reproduced in color. Though 
hie work be that of a dreamer* the 
twinkle in his half-closed eve hints 
at a rare sense of humor. When he 
works or teaches he does it with all 

the vigor of bis soul; when lie goes a 
fishing or a-hun ting— for he is a true 
sportsman— the vigorous spirit is the 
same. Across the road in the upper 
loft of a bam (burns are at a pre- 
mium in Lymt), is the studio of the 
cattle painter, William Howe* This 
man, who has painted the world over 
and taken well nigh ah the honors 
that a painter may, including the 
cross of the Legion of Honor from 
the French government, finds the 
farms of Lyme, with their sturdy ox- 
en, their cows and tlieir meadows, 
quite as satisfying as the Holland or 
Normandy country, or the country 
of Barbizon itself* It miglit be i 'ter- 
esting to k?iow that this arcist* nou \ 
yet old, was a traveling? druinmei uir 
til lie was thirty -three y^ears of age, 
when he had finally accumulated e- 
iiough money to take up seriously 
what Iiad been the dream oflife* Be’ 
low the Howe studio in the same 
barn is the workshop of his nephew, j 
Will Howe Foote, a young painter of 
great promise, and assistant instruc- 
tor in the Lyme summer shool. One 
of Mr Foote's canvases, Spring, ex- 
hibited ill the recent exhibition, was 
bought by a Pittsburg collector, Mr* 
Robert 0 Hall. Mr. Howe's canvas, 
Meeting House Hill* an early moon- 
light view of the old historic hill 
back of the town, a reproduction of 
wdiich was published in the ""Lamp" 
for August, was also in the exhibi- 
tion* Just acroas the yard is the 
sudio of another artist^or rather il- 
lustrator— Air, Arthur Hemming. A 
Canadian by birth, Mr. Hemming 
now stands pre-eminent as adepictor 
of wild animal life* Some of this ar- 
tist's rece t and best work, together 
with a most appre^ative narrative 
of tlie man himeelf, occupies a con- 
spici o us place in the New Metropoli- 
tan for September. Mr* HemiTVg is 
probably as Avell known as a writer 
as he is as illustrator, several of Ins 
illustrated article having appeared 
c "''j^ently in the pages of Scrib- 
ner s .iiuiicniy, Abbitibi Fire 

Brigade'" and '"Canadiau Rivermeii. 
An adventurer of strange and varied 
experiences, he has traveled alone for 
days on snowslioes over his native 
“ tsiiowtields; has lived with the moiuit- 

a _ .a K f 


by the unnauieti but no less potent 
charter members of the Holy^ House 
clan. 

The Lyme school, by which is meant 
those who are acknowLdged masters 
of their art, have gathered together 
by invitation and bv gravitTition, 
not more byr reason of the unusual 
advantages of sceiierv* thrUiJiy a kin 
dred feeling anti counnon understand- 
ing as to mutters and methods relat- 
ing to their art. 

Broadly speaking the canvases of 
the majority of the Lyme painters are 
results of many separate paintings, 
and glazings witli more or less med- 
ium, so that finisneil pictures become 
■j^ symphony of alt the ricti <Mid mel- 
low coloring of an old master. Each 
year, for three days, the Lyme paint- 
ers exhibit some thirty or forty can- 
vases, to which visitors come from 
New York and al! about tiie coast, 
the firoceeds of wlmdiaregiven to the 
library fund. A striking teaiuie of 
this exhibition is the wonderful liar 
rnouy^ that prevails tliiougliout the 
major part of tlie collection* One 
noticeable exception. hoWever, dur- 
ing the fCLeTitextiibitioii, was the pict- 


aeros-i the water than America* lives 
w itb his family out the old road be- 
yond the ""Holy House.'' A delight- 
ful personality, with n home radiant 
vMth fci ue English hospitality. Many 
-irt treasures iia\e found their wuy 
to the Httle hermitage, among wdiich 
to the delight of the visitor, are an 
exciuisiie Diaz and a Turner. The 
1 „ b 1 in t he fa tl J er of two 

most charriiing girls, the younger of 
w lium inherits much of her father's 
gt*aiiis .Hifi has done some very good 
landiit apt* jile^es. The home of Louis 
Ihiul Dessar is built on the top of a 
steep and rocky hill at the liead of 
Rogers Lake some five miles from the 
tow'u and commands a view of rolling 
hills for many miles — to the east the 
(k)UTiecticut and to the south, across 
the sound, the long, low' shore hue of 
Long Island, wliile down ovei the 
Uimbling rocks the winding lake with 
its HOoded i.sles To keep his domain 
iHi marred he has puruliased a tract 
of five hundred acres and consideis 
1 hat he has enough available materi- 
al in ins iirunediate vieiuity for some 
live or six vears to come. 1 1 is a 
Ijeautiful, low rambling stone cottiige 
with the studio in one end. Great 
open fireplaces, with their iminenae 
chiiimevs, enhance the primevul at- 
mosphere. The large si one flags usel 
in their con'structioii were found by'^^ 
tiie artiat and his w ife on their for- 
aging tours tunong the deserted and 
ruined farmhouses of the neighbor- 
ing hills. No less tuiuiue is the little 
old graveyard of some half-dozen 
stones that still stands down at the 
foot of the front vard. 

Hlen Trilcotts handsome studio home 
IS still in course of erection on a farm 

Continued on page 4 
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Take it Easy if 

You Want to 


W 


II 


week, down to the parcliingcity. The 
liome of our aron atic Mend was 
built over a century ago by an old 
smuggler (mo.st old houses here aie 
built hy old sea capi ains, smugglers, 
or .sometiiiiig of the kmil) who, on be 
ing suddenly relieved of his possession 
by Uncle Sam, cOTupleted tlie rear in 
most liaphazar 1 style— utterly differ- 
ent from its more palatial front. 

Further up the avenue of elms, just 
bey Olid tlie new stone bridge, with its 
long ?‘*pp roach gu irded by stately 
pines, stands the roomy old colonial 
hou^e known as the "‘Holy House 
1 here ii is that the masters wine, dine 
and liave Uieir being. There, of a 
summer night, one may see, smoking 
his cigar, the bulky form of Henry 0* 
Ranger, one of our greatest living 
landscape painters and one of the 
first to make famous wdrh splendid 
canvases the extraordinary beauty 
of tl le Ly me eo u 1 1 try* T woof the Ra 1 1 - 
ger canvases, by the way , valued at 
pighteeu hundred dollars each were 
among the promiiient pictures at the 
annual exhibition held in the Lymej 


ed policeman of thebauadian frontier 
and tracked the grizzly to his iair. 
Tiiree years ago tine young man w’as 
studying at the Art Students League 
under Walter Appleton Clark* To- 
day he enjoys a national reputation j 
of enough financial importance, by 
the way, to assure him acoinfortable 
residence on "‘Easy street" for the 
rest of his days. 

But in our haste to the studios a 
closer view of the Holy House has 
been overlooked. On all the doors 
fronting on tlie broad central halL 
way are decorated panels' each of 
which miglit be an enviable prize for 
the collector On one are tw'o painL 
ings (one cannot say canvases here)* 
both moonlight motif’ll, by Henr^ 
Banger and Henry Poore, better 
known as the paiuW of dog life. 
So beautiful do tlie panels eomppse 
and so similar an atmosphere per- 
vades them both they might well be 
taken for the work of the same man. 
In quite another vein, however, is tlie 
remarkable Fox Hunt frieze, done by 
Mr* Poore over the old Dutch fire 


E'VE gone to an awml lot of trouble to make our Euh- 
ter selection vhe best and iiobbi^^st that ever came to 
New London, 

It will be easy for you to come in and pick out a suit, top- 
coat or hat, for Man or Boy. Got the right kind of stuff at 
exactly tlie right price. 

This is the right f ime of year to buy, if you're well dressed 
on Eii.s ter you'd be ueH dressed all the year. 


PHECIJOTHIKG FORMEH 
CHfCAOO 



Our Easter Suits are 
made from handsome 
Black Tliibets, Unfinished 
Worsteds, Scotch Tweeds, 
Fancy^ Uheviots etc** all 
made up in that distinct 
B, mines style* wntli the 
VHi V best linings and trim 
inmgs and every contour 
p i.tent sli.ipe retaining 
feature. 

§T*5U to §^25 


Easter 

Shirts. 


The ver.v uewe.^t and nob- 
hiest de^ gns in fancy 
Negligee Slurts, in Mad- 
ras, Cheviots, Percals, 
etc., plain whites made 
wotli attached or detach- 
ad.cuffs* white shirts with 
neat stripes tliiu spots* all 
perfect fitting and extra 
qualities, 

fl.OO to ®2.00 


Hats and Furnishings 


and 
i lie 


Our Hat and Furnishing Department is the largest 
most complete in the city and is filled to overflowing with 
ve ry latest, a n d b est o f e ve ry t h ig , If y ou w ei i r a H a wes Ii a t, 
you wear the best. 

Gloves 

Thought maybe yon might want something exceedingly 
nice in a glove. Ours comes in all the uew shades with correct 


stitciiing. 


:S1,00 to SI. 50 


In oiir Custom Department will be found a complete line of 
Foreign and Domestic U'oolens for your inspectioiL 

Everything uew and up-to-date, you will find here at a 
price that wall suit you* Cotne in. 


Baumes & Company, 

THE LEADING 

TAILORS, CLOTHIERS, HATTERS & FURKISHERS 

130 State Street 
NEW LONDON, CONNECTICUT, 
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Bl^e 

No One But Yourself 
if You Don't Get 
Well When dick. 


All we can do is give advice* 

Of course that's easy. 

But our advice is really ’worth a little 
more to you than most people's, for ’we 
offer to givo you the first bottle of our 
medicine free, if It fails to help you. 

We could, not afford to do this unless 
our medicine ’was good. Such an offer,^ 
on the wrong kind of medicine, ’would 
put a merchant prince In the poor house. 

Dr* Klles’ Nervine, however, as years 
of experience have proved, is a medi- 
cine that cures the sick. 

Those wdrem it cannot benefit — less 
than on© in ten thousand — we prefer to 
refund their money. 

All we ask of you Is to try Dr, Miles' 
Restorative Nervine for your complaint 
If you suffer from sleeplessness, nervous 
exIiaListion, disissmesSf headache, mus- 
cular twitch Ings, m^eiancholy, loss of 
memory* wealc stomach, poor blood, 
bilious troubles, epilepsy, St, Vitus' 
Dance, etc., we will guarantee to benefit 
you or refund your money. 

You are the doctor, 

*‘My son Bert, when in his 17th year, 
became subject to attacks of epilepsy, 
eo serious that wo were compelled to 
to he him out of school* After several 
physicians had failed to relieve him, we 
gave Dr. hides' Nervine a trial. Ten 
months treatment with Nervine and 
Liver Pills restored our boy to perfect 
health."— MR. JOI^N B. WILSON, 
Deputy Co. Clerk. Dallas Co., .Mo, 

Writ© us and we will mait 
£ XUJh.fjf you a Free Trial Package of 
Dr. Miles' Anti -Pain Piils, the New, 
BcK.ntSOc Remedy for Pam. Also Symp- 
tom Blank for our Specialist to diagnose 
your case and tell you what is wrong 
and how to right it. Absolutely Free. 
Add^^ess DR MILES MDDICAL CO*, 
LABORATORIES, ELKHART, IND, 


Schedule In effect May. IT. ISOS. 
EASTWARD 

Leave Lynie Station as foUo’wa r 

8 21 A M, For Xew London aud Norwich. 

Leave Niantic S 37 

9 07 \ M, Fr>i New London, Pi evidence and 

liOiitoii* Lv N I an tic 9 ' 26 , arrive Roston 1 IS 

12 3 d PM. b or Ne’iv Lmidtm.NorwlclipProv. 
Idrnce and IJosfton. Lv Niantic 12 54 * ar- 
rive Rostoa 4:^0 p ui. 

#17 I'M. I* or New London, conn eft I ng there 
!it 5.'25with express for Providence and 
lioston, arr. iJoston S. 20 . Also connects 
at New London for Norwich at tl.ll. 
Leave Niantic 4 35 

6 35 P M. ForNew London, Lv Ntantlc 6 53 
Coiiiicctjiig at New Liifidon ats. 11 for Nor. 
wioh. Providence iind boston, avr. 11 00. 

.j^-Trains i*cave IhaekHall Station 3 niin- 
ui .'s later than the tune given for Lynie, and 
ScHitli Lyme station about S inmutes later. 

W L.STW \ RD 

Leave Lyme Station as follows: 

S 07 A M* FOr Ne w A^ork, stopping at ivay 
atauona to New Haven, thence cxpvcae to 
New York, aiT II :36. connecting at Say- 
brook for Hartford and way stations at 
S :18, arr 10 :00. Leave Ni antic 7 49 a. m, 

to a 7 A M tor New ’l ork,exDie 8 s from New 
Haven, air. New Vork l:5yp m* 

Leave Nianue 1009, 

t 3 22 P M. For New Haven and way 
stLitions 

Leave Xi antic i2 04 p m 

4 02 P M. Fur Ne w 1 Liven and ’ivhv stations 
arr] :4C Lv.Nl w Haven C :10 express to ncw 
\ ork, arr 7 .17, Connect at Saybvoo for 
ilartforil unit ’iviiv statkms at 4 :20, arrive 
Harrtord G: 00 . Leave Niantie 3 44 

^ 34 P M. For New Have 11 and way stations 
airT :&0. Li'iive New Jlaven at E:lt; ex- 
pre ss f M r N e w ^ o rk , a r r 10 : 0 1 . Cl ose con* 
jiectionwat Savbrook for Hariforti atid 
way atis’hioiis at 0 :30, nrr. S :10 

LeaveN laniic 6 0 ? 




ARTFORD BOAT 


, D AX LtV a ERVICI^ 

New Twin Screw Sled Steamers 

“Hartford” and “Middletown” 

Leave Hartford Foot of Slate Street, 4 
Daily (except Sunday) at - - - "r p* iTI* 

...RETURNIIfG.,, 

Leave Pier 33 (new), E?ist River, New c „ „ 
York Daily (except Sunday) at 3 p* m* 

. i.FAkHSvav 

One woy, with bcfth. - ^1.50 

Kootid Trip, j;Dod fur sclisotIj S.BO 

Dock fwro, - 

Eta ta room, ouo ^ ~ ~ ~ ^ 1.00 

J^loala, each, - -- - __ ,50 

PASSENGER AND FREIGHT SERVICE 
IS UNSURPASSED. 

Statorooni-^ and Hulls hoatod by utenm and lighted 
byolnctricity. ConifortablDatAliaeasona 
of til 0 year. 

GEO* C* HILLSi Gen' I Freight and Pa$3. Agt* 


White Loaf Flour, 

Mother” Rowlandj the popular 
bread nialver, says tliat White Loaf 
Flour makes better br'^'ad and more 
loaves than any others, F'or sale by 
tf ' B. B, Ohampton 


ti' 


For Sale or to Let. 

A jrood house and small farmiu the 
villai^e of Niantie; SHitablt"h>rg;ardeT]- 
piii poses. Inquire of M. (j. Wal- 
ters, Niaiitic, Conn. 12tnd* 





A CROSS ROADS CLOSET. 


Simple Way Whereby the Patrorts of 
Couiitr.y Creamexues Can Avoid 
Hany Vexatious Delays. 

Many patrons of a creamery wagon 
live on crossioads and are obliged to 
meet Uie wagon at the junction oc the 
main and the crossroad. This often 
necessitates a long and tedious wait, 
with valuable time lost. Have a closet 
built at the junction of the roads as 






r 



ROADSIDE MILK CLOSET. 

suggested I’d ’ft'ith lock and 

key. Let the creamery man have a ifey 
to fit the lock, and the cream can be 
set in and left for the driver to coiled 
when he comes along. Leave openingfi 
in the rear to ventilate the closet ihai. 
being closed, it may not be overheated 
by the sun. Several neighbors on a 
crossroad can unite m the use of such 
a closet, each one putting his name on 
his can, taking turns m carrying the 
cream.^ — Farm Journal. 


USE ABSORBENT BEDDING 


Its Need in the Stable Is Known it. 
Theory, Although Much. Neg- 
lected in Practice. 


Too much emphasis cannot be placed 
on the necessity for having plenty 01 
absorbent bedding in all stables for 
two reasons, namely, to promote th^ 
comfort of the animals and to save th^ 
manure, especially the liquid eiicre 
ment, which is the most valuable par< 
of It. The need of clean, dry. abundan 
bedding must be generally known theo 
reucally, although much neglected id 
practice. The value of liquid manure 
13. however, a thing people in general 
are very slow to learn or to do anv- 
thlng about. Among the best absorb 
ents may be mentioned sawdust, straw 
and land plaster. Saw' dust, an eT^celleni 
fertiliser in Itself, retards' the decompo- 
sition of the manure, but rots quick I v 
when mixed with it Where it is cheap 
and accessible, nothing better can be 
had. As most farmers have more siraw' 
than can possibly be used for feed in r 
purposes, this is a most common and 
on the w'hole a most excellent beddino' 
Land plaster, where obtainable is an 
excellent absorbent for stables, especi- 
ally to hold rhe exce^si’vp ammonia in 
horse stables. — prfijnr. Farmer 


A FEW BUTTER BRIEFS. 



F 0 ll S A L E — S ni a I Hn r u 1 , s i x f i e i es 
of liLucl, b ouse* buib]iiig;s, yoiiu^r fruit 
trees* 81 tun ted at Soiitli GrasBj 
Hill \Vill be sold at bar^niii* 

Willis C* Babcock* 12m3* 

Money to Loan. 

^ I do no^ but incmey on 

► Aaa'i estu no matter where located 
' Do you desire a louTi? Write for pa r- 
tiidlars, F. Armiri^ton Peiuey, 
MDit4(a^e BrokeCj Dept. kl. 1090 
Fulton 8fcreet, Brooklvn N. Y. 


Butter should be worked as little as 
possible; just enoi^h to make it com- 
pact and expel the superfluous mois- 
ture. 

There is no apparatus that oan get 
more butter out of the milk than the 
cow put into It. But care must be 
taken to get all the cow puts m. 

In the dairy only the purest salt 
should be used. Salt that will not dis- 
solve readily m water is unfit for but- 
ter. The quantity is a matter of taste 
and the belter plan is to consult the 
taste of the consumer. Generally from 
three -fourths to one ounce per pound is 
used. 

When the cream is made too warm 
before it goes into the churn in one 
sense the globules are cooked together 
causing the casing to be attached, 
rather than the globules, and as the 
yellow^ of the butter is obscured by this 
envelope of casing the butter comes 
white and soft. 


Slack HaL News 


Miss FauHie Brown, wlio bad an 
attack of pneamonia, is slowly re- 


covering:. 


Miss Heua Kobbius was down from 
Ivory ton to spend Sunday with reb 
atives. 

Rev F. B- Sanford conducted ser- 
vices at ilillstoiie Sunday morning. 

Mi.ss Ida Sinirio who was visiting 
in Gurley V die, returned Tuesday eve- 
ning. 

Miss Mory Hopper of Se\Y London 
was the guest of relatives in tins place 
recently. 

Miss Martha Johnson, of Ivorvtou 

m V 

is here for a visit with her auntj Mrs, 
li D. Robbin.s* 

liemerDber the service with sermon 
at the Guild room Good Friday 
at ID.yU u. in. 

Mathew Ely of New York arrived 
Wednesday evening for a brief visit 
with relatives in tliia place. 

Edwdn Bronson wdio recently cut 
one of his feet quite badly with an 
axe while chopping in the woods is 
able to be out again. 

Robbins Brown of New Y^ork form- 
erly a .student at the shool here ar- 
rived Wetlnesdav for a brief visifcj the 
guest of Prof* Bartlett* 

Innliacloi H. E* Green who lias 
been lanl upfoi some time wdtba crip- 
pkvi hint PH lifted bv an axe glaneiner 
and landing in Ins iiisicp i& 
the aid of a <*ane to be aboutj attend- 
ing to buLiiiess* 

J* H. Griswold while working on 
the engine of Ins power boat had the 
iid.srortuiie of accidently shoving a 
a flat piece of stee! about one inch 
wide tapering at one end into the 
tick part ot of Ins left liaml causing a 
veiy baduound. 

The Black Hall Improvement So- 
ciety are putting up a big kick again- 
st certain people of the to^Mi who, 
Giving to the mu<ldy roads have been 
driving on the siile- walks. In many 
cases the parties are known and if 
tins act IS lepeated the law will be en- 
for^^ed 

Our attention beinir called to an 
item ill last week^s Breeze leads us to 
believe that your JiUyviH^ correspon- 
dent luust have been mi.sinfornieti in 
regard to the luck the parties had 
w ho ( aine from that end of the town 
on a hshiiig expedition one niglit 
last week. We would say they did 
not have '“fishermen luck/’ but good 
luck as each man took home a good 
mess of bass. 


SOUTH LYMF 

iiv Gi^ 


ND FLATS 


’^O, B tLM I 


Do You Want Strenflth ? 

If you want to increnseyoui stienglh 
yon must Add to and not take from 
the physical, Jn oilier ivords* the 
tood you eat must be digested* assim 
iliated and ap[jropimted hy the nei\- 
es, blooii and ii&sucs ocfoie being ex 
pel led fiom the uitestines. Kodol 

udtL to the physical 
It <^ives strength and builds up 
strength in the human system* It is 
pleasant to the taste ai)d palatable 
and the only combination ot cligest- 
ains that will digest tlie food and en 
able the system to appiopiiatc all ot 
its health and stiength Sold by 

CHAMPION, LYME, and RECKW'ITH 
NIANTIC* 


ve . slow getti^^'Hnywiiere by 
reason of and dd^P in the 

road. 

i^Iis^iiabeiJJttlefeld is home from 
New Haven scLoolJ<H’ Easter hoH 
da vs. ^ 

The young people* are kept busy 
this week with school examiiiarionH 
and COM ce r t r f' 1 1 er sa ^ ■ 

The Trailing AVbutus paity dal 
not find a bloom. 1 think it will be 
two Of three ^ee'ks before it will 
bloom. 

Jack* the Niantie item was a brut- 
uni fulman, lo Latin aim rmless thun- 
derbolt. You must get used to a rap* 
I eiijoy them, 

1 he South Lyme timber yard is 
blocked with timher. The inspector 
is full of business /md has a big job to 
keep up along the81inre Line as the 
places are many to inspect* 

Tuesday night. J* Dodds and Ed. 
came down with tlieir talking inach- 
chine* Sixty of the hamlet people 
attended the entertainment, ami 
were well pleased as everything w'as 
new and up-to-date* ^ 

Up where I spent my bo^ hood and 
attended tlie f^umhiy Scluml in the 
Conference room, tlie sileist leaper 
has again called. 80 they cross the 
river one hj aue. XmJ'i-’est J'J 

m K h__P 

t: 1 J v J c a * 

^ ■ 1 - < 

Our school chbed ou Thursday for 
the Kawter va ation, opeuing for 
fipring term ^iiJ 11th Miss Beck- 
vuth will remain with us until Mon- 
day and '"tiU coirluct the Eaeter con- 
cei t at the chapel Suntlay e\ ening 

There will be tljj u^ual doingt> at 
the Union Chapel Easter. 

How many know^ of the ancient 
grave in the Duck River Oemetary. 
One memorial day when in company 
with four ministers, w'ho held the me- 
morial services. 


Last Sunday H the Union Chapel 
Sunday School oflicers were all rb-el- 
lected for a year* As Mis* Ma»y 
Littleflek! was re-elected and past fa- 
vors not menticnied, we wdi say that 
Mrs. Pieice Littlefield did good w'ork 
in keeping tlie S* S of the school 
hou.se from a state of coHap'^e* We 
would also ineulion anotlier helper, 
the Rev Tlieodoie Pe^k. 

When aboard a stearner* one bell is 
struck to start ahead. Then a i in- 
gle ] ell JH struclrfor full speed And 
if I am a judge, Savi Ilian Chapman 
had struck a jingle by the wmy liis 
liorse was getting by my wigw’nm. 
There was no chance tor a Ltde as the 
mud was flung* and he w^as out of 
sight ])efore one could think, 1 never 
knew him to ge fix /i in tlie mutl 
Wit h ![ slo w horse. \\ hen he start ■=!, 
he aoes- 


Old Lyme. Connect lent. Con tinned 

overlooUiug the lioiinectieut* One 
fof the distinctive features of Lyme is 
the art students* Nowliere ou its 
hills and chdes can one be sure of find 
Hig secret sancluai \* Witli ntiibrella 
and easel they seem to grow' on mead- 
ow or hill, in the ivooded paths or 
rocky slopes. Twice a w^eek a com- 
mon eaiiiping ground ischo.seu where 
S lie eril icism 1^ made. On Satni<hiv 
aflernoon the wesdds output is lin^d 
up on the walls of the old baml room 
w liere tlieir cieatoi.s come prepared 
lor thebvorsfc. Several times during 
the season open air talks are given 
on the subject of sunset and moon- 
light* One interesting feature of the 
summer class is the ead^iie system. 
Every girl has her c id die* who carries 
the pack to the chosen spot to return 
at a given time. Fifteen cents for the 
trip IS tiie Usual p,iv and it is not a 
little fimusiiig to notice tlie loyalties 
and jealoubies attaching to tlieir re- 
spective putioim One youit^ster, 
whose loyalty I fear was somewhat 
on the ^vane, was so iinfortunate as 
to drop his canvas, face upward, on 
the dusty road. Nothing daunted, 
lie u 11'^ trapped the kit ami piocecded 
with brii'^h and palette to make good 
the darnaae* The autluiiities do not 
state what took place at the pnvate 
view, but It IS recorded that the cub 
prit remarked to a com pan ion that 
lonked a 'hj.-j? chari I't 

did befoie it tumbled,- 
Thougli L\ me is beau titul at al) sea- 
sons^ the time for wlin h the painters 
live is autumn. Then ti olj is the 
harvest for pain ter aud iiiisb. inti man. 
In September, just when the forests 
begin to robe themselves in all cheir 
riclines!^, arid tlie green salt meadows 
turn Log hd, then, with scows laden 
with hay fi om the flats of the river, 
do the [laymen load their ox carts at 
the shores of the inlets, to be gather- 
ed into tile barns or spread again on 
the hills to dry. Rock and cedar, 
meadow and sloping vale, of a verity 
this is a land of Canaan— a country 
altogether lovely* 


A gentleman wxis In towni Friday 
claiming that lie wished to purchase 
propert\ * dwelling houses etc* He 
was refeired to several having homes 
for sale, W e have uot heard of any 
purchases. 


riie man tfihuKls of Jolyi Bin nut 
will UP pte*j3e4j Tij leMi'ii tlnit h© b:is 
irel V i’e£‘ov©j’«-ci from hlft utruvk 
id r!ieunuiti-in. Olauii tiwr innPs P u ri 
Hului cured n !^\i a f ter the Lest d e 
tors in low I! Iiifl.) had fail- 

ed to yive i^hef. The prfiiU|>t re 
lief fi iiin p’l 5n which this liiiameut 
utf'H’ils IS a mile wiirth many times 
irs coKt. b or sale hv 
CHAM PIO N, L YM E , GATES B S I OS N I VN- 
TIC. G W* CONE* BLACK HALL* 


Church Notes 

The finest city and village Church- 
es 'U'e p.iinted with larngmari & Mar 
tinez I'kuiits, and ^te want every 
church to accejit our donation when- 
ever they pfunt 

S&Gaiel-i therefore wlien yon 
want 11 gullon-s of jiamt, buy only 
S of L. & M. and mix six gallons of 
pine Linseed Oil vvith [f* making act- 
ual cost of p lint ;sl.20 per gallon, 

DonT pavf'^l . 0(1 a gallon for lin- 
seed oil* (worth GO centw) which you 
do whe yon buv other paints in can 
with pain label on it. 

.Many hoUMes are well painted with 
four galhms of L. Si and three gal- 
lrn’= of Lmspcd Oil nn.xed herevvitli, 
Werirs and covers like c old, fi'hese 
OelehratedT' amts .ire s Pd 


Kill DEWOLF Nl t\Ti< 
HAM BUBO. 


:int: 


la a 




for SALE“i have tfiree building 
lots h >r sale, located around ni) 
If you intend to build, may 
■ouhj please you. Term.s easy 
F. Ij. Saunders, Lyme, Ct. 2fjm8* 

If it's :i liilJ ions take Cham 

berlaiid^ Haatiacb and liver 'raldpt® 
a tt d -A q u i c k i t eo v ei y t s cer ta i n * 

. For S I If- [> V 

CHAMPION LY.ME G. W. CO.XE BLAKE ALL 
till 1 1 GATES BUOS XIAN TIC. 


tr: 
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Peaclie? m Cold Storage* 

The Hartford Day Spring says that 
aa experiment which has been success- 
fiilly conducted this season by a num- 
ber of South Haven fruit growers is 
the placing of peacher and pears in 
cold storage. Early m October, 1903, 
several bushels of peaches and pears 
were carefully picked, sorted and each 
piece of frint wrapped in tissue paper; 
this was then wrapped in white print 
paper and placed on a shelf in cold 
storage January 1 the fruit was taken 
out and placed on the local market in 
as good condition and fine!) f" vored 
as though fleshly picked The price 
thus obt2.!ne^ ^ s nearly three times 
. that which the fruit from the same 
I trees sold for at the time It was put 
^ m cold storage. 

Extracted vs. Comb Honey. 

Here m the east the comb honey In 
attractive shapi commands a far larg- 
er call than the extracted does and more 
so during the last few' years. The light 
weight foundation, pure and nearly 
transparent, has done away with the 
“hobo"' of tough center comb which the 
consumer kicked on. What looks more 
pleasing t nan a fine cake of comb honey, 
well filled? On the other hand extracted 
honey cannot be put on tabl^in as good 
form, though it be put up In packages to 
suit the eye. The consumer has such a 
fear of adulterated goods that he pre- 
fers the comb honey ’which he knows Is 
pure* — Geo* H. Townsend^ Im Ohio 
Farmer* 







Here! 


Rea oil Trea^ 4x5 ft. per 

lOD ,iuv kind .........§10.00 

8x4 ft. per 100 8.00 

Lf’SH on 8130 Inks 

8t raw berries per 1000 5.00 

Special prices ou 2 year old 
CuiTUHt bushes? and Asparagus* 

ALOOMIS, 

THE TREE MAN 

Oil G ton, CoiHL 
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Happy Healthy Children* 

Any child car take Little Early Ris- 
ers With pertect satety riiey are 
harmless* never grip ; or sicken* aiul 
\et they aie so ccitaiii m results t ai 
robust constitutions lequiiing diastie 
means are never disappointed* They 
*unuot fad to peifoim the 11 missitu 
ind every one who uses DeWitt’s 
Eiiily Risers piefei tlieni to all otfin 
piHs. They cure biliousness, Sold b’^^ 

[JiAMPUiN, &SONSLA1ME. E, DECKWlTlf 
si AN TIC 


Sick 

Blood 

Feed pale girls on Scott’s 
Emulsion. 

We do not need to give all 
the reasons why Scott’s 
Emulsion restores the strength 
and flesh and color of good 
health to tho^e who suffer 
from sick blood. 

The fact that it is the best 
preparation of Cod Liver Oil, 
rich in nutrition, full of healthy 
stimulation is a suggestion as 
to why it does what it does. 

Scott’s Emulsion presents 
Cod Liver Oil at its best, 
fullest in strength, least in 
taste. 

Young women in their 
“ teens ” are permanently cured 
of the peculiar disease of the 
blood which shows itself in 
palenessjweaknessandne rvous- 
ness, by regular treatment 
with Scott’s Emulsion. 

It is a true- blood food and 
is naturally adapted to the cure 
of the blood sickness from 
which so ■■many young women 

suffer. 


Congregational Clturch 
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Benrs tter 
^Ignatuie 
of 


TI10 Kind Yflu Hava Always Botiglfl 








We wHI be to send 
a sample to any sufferer, 

He sure that this picture Id 
the form of a Inibel is on the 
wTapper of every bottle of 
EmukioDi yon buy. 

SCOTT & EOWNE, 
Chemists, 

40ij Pearl St., New York, 


Rev. J. Cha&. Villier-s preached on 
Sunday from tbr> toxt ^ Called to be 
Saints/’ Rom. 1-7. He said, The 
saintly life IS an uispiratioiL an up- 

lifl lug lufluencen and a benediction to 
!^very eomu'unit^ m ufdcliilis found* 
Every Chiistian ^Imnld desire the vir- 
tues i for winch the word “sainU’ 
staucls* 

Wluit IS the Saintly Cluiracter? Ifc 
Is the diameter based upon *\e\s l es. 
tament iigliLeoii^ness, alntii is not 
helf-i UiliteoiHnef^rij but nuhteousness 
I'.joted in .uul lUHuished h\ the \ital 
trnth of leeoiicibLtion to Hod through 
Chn.sL Here cs beginning. 

It is woven in viiTuility. 1( we want 

feet huniility is we 
t to learn. From 
n that it is not un- 
critical self flopieLd’ 
jper attitude of the 
conseiDUsnesft that 
lai vve shouhi be as 
He imp irts U^ L'- tlie qua] 1 1 les ot true 
life. Vgain, hui lity is the pioper 
attitude of the .0 of nuui* It saye.:i 
us from tliiuknij.^ more liighh of our- 
selves than we ought to tlunk, from 
assn uu I ig ail air o, pi no ri tv tow a rd 
tho^^e wdiose circumstances ate, fiTaii 
the wordl^ standpoint, less fa vora ble 
than our own. 

Tile saintly cdiaracter IS never ob 
tru^he, but it is alw<iys couiMgeous. 
andstiong* Its spirit is 1 he lu.irtvr 
spirit It knows no c(7\\ ai diceRn the 
higiiest anti truest sen.se it is lieiioc* 

Oliver Wendell Holmea bti?^ suit] 
'*Ouce fix a maids ideals aud the rest 
is easy.*’ Tlie idea Is of the ('hristian 
shoiiltl be the sain ly life. He will at- 
tain this ideal not by chooHiug men 
for Ills inudels biu . ijy following' tlie 
example of Jesns Christ who di<i the 
will of God, according to the mind of 
God. 


That you eiui get the New York 
Tribune Fanner and llie Sound Breeze 
for one I'or only SI. 25. No paper 
ill the country Is doing more to dig- 
nify farming. 

ALSO 



That you can get the Tri Weekly 
Tribune and the Breeze for a year 
or only SI. 75, 

AND AGAIN 



l-.‘ ^ 

m 8^^ 

Him we ?^lifdl 
I xiTr.Ft’.Uv, nor 

atioii. but tl'e^ 
soul to Godjv^ 
vve can only 


Tliat yr>u eau get the Tri Weekly 
World and the Bound Breeze for 
Sl.75* Pjithcr of ihese latter is al- 
most as good as a daily and, oh so 
much cheaper. Send 'along ymir 
subsriptiuiis to the 

Sou.nd Breeze 

Lyme Conn. 


Are You 
Looking For 
A place— 

Wiiere you can get 


CASTOR I A 

For InfaEts and Cliildren, 

Ik Kiitd You Have Always Bought 


Bears the 
Signature of 



A Good ob 

of printing done? Then come hen , 
We print your envelopes, note licH'h 
hill heads^ cauls etc. 

SOUND BREEZE PRIN 
SHOP - = = Lyme Conn 


R ~ I - P - A - N - S T;ilnile.s 
Doctnrs find 
A g’ond prEN'itfiptioL 
For Mankind 

T ] 1 e" o -ec 1 1 1 1 ) I ic k e t i e 1 1 o u ah f ^ >r u s u 
oeeasions. 'fhe fainlly bottle (fR 
cents) contains a Kup]jly for n 
Tear, 411 d nice ists ^ell them. 


Dr. David KenjicdyS 

rararite Remedy 

CURES ALL kidney. Stomach ^ 
.-AW© UVEB TRODDLES. 




JSand You Have Always Bougfht, and wbicli lias been, 
ill use for over 30 years, bas borne tbe sig^iatnre of 

and lias been made tinder liis per- 
sonal saperyiSTon. since its infaney* 
Allow no one to deceh e yon in tills* 
All Counterfeits, Imitations and Just-as-^ood^^ are but 
^Experiments tliat trilie witli and endanger the health of 
Infants and Children— Experience against Experiment* 

What is CASTORIA 

Castoria is a harmless snbstitiite for Castor OiL Pare- 
goric, Props aud Soothing Syrups. It is Pleasant. It 
contains neither Opinm, Morphine nor other Karcotie 
substance. Its age is its guarantee. It destroys Worms 
and allays Feverishness. It cures Hiarrhoea and Wind 
Colic. It relieves Teething Troubles, cures Constipation 
and Flatulency. It assimilates the Food, I'egulates the 
Stomach and Bowels, giving healthy and natural sleep. 
The Children's Panacea — The Mother’s Friend. 

GENUINE CASTORIA ALWAYS 

Sears the Signature of 



Tk Kind Y ou Have Always Bought 

In Use For Over 30 Years. 

THE CENTAUPH CDTiflf'ANVi TT ^" UFlRAV ftTREET N&W VOPCt 




Dr.J. Augustus Prince 

DENTIST, 

Grown work a Specialty, 


70 State Street, 


Kew London, Conn 


AiLLEi 


0^0 
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, a LffEliy STiBLES 


Smgle or Double Teams 
With or Wtihout DrWer 


TELEFJTOjVE 4S-14 

CONVE rAECE A T DEPOT 

Stables at by me F'*^ 



SOUND BREEZE 


That it doe^^ 11 of any m jie to buy 
voui ' 'iveiopes and note lieads already 
pimted iti in to buy in small quantities* 
M rite us for estimates on your job work. 

Old Lyme. Ct. 



•^DoitNow^ 


Send your orders for 
headstones, monuments 
and all kinds of work in 
marbi:; to* 

F. C. Odgers 

Niantie Conn. 


Owing to The Strikes 

iimny of thnsp w!h> would in- 
vest in real ©."^tate are turning 
their attention to seientifie 
iniiiitig* and are subscribing 
freely in guaranteed paying 
inineg. I have the pleasure of 
reprp.-^eiiting four of the largent 
®an<I ncliest California mines, 
two of which are now paying 
fine tbvidends* another will be 
pa ving curing the year while 
the fourth wfiV loifow^ ^ 
rlt>se. fi'hese are paying from 
18 10 24 percent yearly, and 
f^hares are advancing rapidly 
with p le 1 1 ty r i c h o re f o r ye; i re 
to come* and wldle they paid 
A59,UdO in dividends 1908 they 
expect, to pay §’2i)0.000 in 19- 
t)4 For information call on 
or, address 

John C* Nichols, 

Telephone, 284-2, New Londo?^ 


Early Risers 

TSE FAMOUS LITTLE PILLS. 

For quick relief from Biliousness, 
Sick Headache, Torpid Livert Jaun- 
dice* Dizziness, and all troubles^ aris- 
ing from an inactive or sluggish liver, 
DeWitt's Little Early Risers are un- 
equalled* 

They act promptly and never gripe*. 
They are so dainty that It is a pleasure 
to take them. One to two act as a 
mild laxative; two or four act as a 
pleasant and effective cathartic* They 
are purely vegetable and absolutely 
harmless* They tonic the liver* , 

PUSPAREO OlfLY BV 

DsWitt & Co*. Claic&^o 


Hold by ihiampioti & 8011 Lynm 
and E. M. Bt^ckwltli Niantie. 

Kodol Dyspepsia Cure 

OlaesV wtiat irou fat 



Erector of 
The 


iranotor 



Plumber. 

Ste^m and Gas 
Fitter. 

Also fine tin and 
sheet iron work 
at the lo^^est iiv^ 
ing prices. No 
charge for Team 
to pay for. 

Lyme, CL 




Want to 

Sell Yoiir 
House cr 
Farm? 


Have you a house 
or farm to rent, or 
do you want to 
rent something? 

WANTED TO RENT— A 
Lirm of friiiri 6 to 25 ucre.s 
with house and barn. Give 
particulars. 

It you have property to 
sell, put it in our hands, a- 
Yoid publicity. Write m a- 
lout your property. 

No Buyer No Charge. 

^ ^ ^ 

FRAZEE & RULIFPSON 
LYME CONN- 
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THE LISTENER 


t- 


I/yme, at the moiith of the Connecticut 
—"Old as the older chroniclers 

themaelves called it— has the unique dis- 
tlnctiorit for any American towtii so far 
as the Lrlstener knows, Of having been 
'‘put on the map’*— ^yes, and kept there, 
so far — by, and for. Art. As the site of 
the country-seats of the prosperous ship- 
owners of Saybrook, on the opposite bank 
of the river, It was more Important a hun- 
dred years ago than it ever had been af- 
terward until a group of New York land- 
scape painters, a do^en years since, hap- 
pened upon it. Like the towns in France 
the: had frequented which art has made 
known all the world around, Lyme Is 
practically one long^ street* But such a 
street I— embowered in stately elms and 
maples and sycamores — now, alas, de- 
crepit and dying of the characteristic 
negligence and parsimony of the town 
"natives"— this main street Is Itself the 
towm's best asset in pictorial beauty. 
Moreover from its extremely wide, 
grassy, lawn-like sidewalks, under the 
old trees, about all of the best of the 
rest of Lyme's characteristic scenery can 
be seen at once — mowing ftelds, upland 
pastures, ledges, grouped oaks, hick- 
ories and wine-glass elms, disposed as if 
a park architect had placed them. A 
long, rolling ledge lies gracefully within 
range of the eye. Right from this lawn 
sidewalk might be sketched a magnifi- 
cent series of half-a-doaen potential 
landscape compositions on either side of 
the mile of the street which constitutes 
the centre of the village- 

+ H" H" 

The leisurely ox-team — still the main 
draft-serVice employed in Lyme — calmly 
holds Its right of way amid the rushinjr 
tide of auiomobLles on the gre^t route 
between New London and New Haven* 
The ox- team alongside the automobile is 
typical of town's enterprise — -or 

rather exemption from enterprise* A 
yoke of o.ven is a note In harmony and 
in keeping w'lth the artistic atmosphere. 
There is not a single industrial plant 
within sight or hearing of Lyme* The local 
shop-keepers see their best custom of 
other days taking the new trolley to New 
London, and the meditative and subdued^ 
but linely intelligent and competent, 
cabinet-maker apparently rather prefers 
that you would take your order for re- 
pairs, or for frames to sketches, to the 
big city. So there is really nothing to 
Lyme economlcallv but the art and 
artists, and the natural beauty and 
pastoral seclusion environing sympa-^ 
Lhetically the gone-lo-seed social ele- 
gance of oth'hr days. Ocher favorite i e- 
'Orts for artists — such as Massachu- 
iCtts Bay*s two Capes, and North and 
South Shores, Gloucester and i^Iarblehead, 
the Maine Coast harbors, the Long Island 
and New Jersey resorts, the Hudson 
River, the Catskills and Adirondacks and 
the White Mountains — -have their other 
life, and plenty of it, and art is but in- 
cidental and a by-product* For Lyme it 
is, as has been said by an old-fashioned 
poet of w'oman^s love, "her whole ex^ 
istence." Of course, both these generall- 
iiations might bo disputed by matter-of- 
fact. prosaic people, but rmets tell more 
of basic truth than do mere facts and 
figures. In fact Lyme has earned the 
title of "the American Barbizon" and de- 
serves It- 

- ' + “/■ H- 

At all events, Lyme surrenders for^ 

I mally and publicly to the artists, in 
\Mguat* foiv Ihelr annual exViibvtion, and 
it is -the jubilee, the great event of iho 
year. The public, library: -gets commis- 
sions and gate moiiiay (some iT^O-or so), 
and' is cloai(^*.fQr ifs 

i c a {i e rs tn V e. p] 'i ce ^ fh W ^ v tcflj If: ^ n — ; 

though apparently fife local reading pub- 
lic is never very keen for the library and 
does not Idck at the doors closed to it—' 
nor, on the other hand, does it purchase 
to r .y extent the dollar Sfia:;i:>n-tiok:et to 
the ihow- The public for the exhibition 
CO es In automobiles from all the coun- 
try around* — from as far as Narragansott 
Pier and Newport, in cases, and trom 
New Haven and New York, and all the 
^ouiid shore towns akmK: betwee-n. Great 
canvas signs are stretched Hike the polit- 
ical parties Nags in a presidential yearj 
across the Lyme street, suspended in the 
shadows of the embowering elirii ', to an- 
nounce the exhibition to the touring cars: 
and very gay are the cosmopolite croivds 
that gather about the tables act after- 
noons for tea under the spreading oak on 
the pretlv public library's lawn* It Is a 
sort of "old-home week" tor all ttie 
famous painters who have had seasons of 
study and work at Lvme In years past. 
It is alto a landmark and good oppor- 
tunity for measuring tendencies and 
drift and direction in American art. 

+ 4" H" 

Most of the successive "schools*' of 
modern landscape art are represented in 
the Lyme exhibition O'f the year; from 
the sober-sided realism of the Barbison 
painters, up through the "pointlsts’'' and 
"vibrati<pnists" of Impressionism, to the 
latest radicalism in art derived from the 
drastic "simplifications" introduced by 
Manet and Cezanne and Matisse. It is, 
on a small scale and as far as it goes, a 
cross-seet Ion of American art’s geologic 
strata, such as is seen on the face of a 
cliff in the sandstone and other rocks In 
a ravine. The "young men.” the revolu- 
tionists and innovators of the nineteenth 
century, young no longer* have become, 
naturally and inevitablv, the conKerva- 
tives, not to say fossils, of the tw'entieth. 
Even In this small collection represent- 
ing much ot the best of all .American art. 
one sees how the painters fall Into ruts 
and go on repeating themselves and one 
another* Just as. according to the 
theory of Dr. Osier, nobody can do any- 
thing after thirty-five but repeat him- 
self. and Is lucky If he can keep up to his 
OWT best. BO it appears that the most 
rmlnent New York academicians, and 
near-academicians — ^"those suave and 
satisfied craftsmen,” who as C^zann' 
savs. "are an epitome of the mediocri*^ 
tle.V— must go on* In order to live, do^ng 
the things that have come to be ex- 
l>e> "ed of them, respectlvelv: this man 
Ihr cattle or hoat.s as the case may be. 
I.']? 11 he can paint to a hair, or a rope. 

V. lie vou wait; this other man the tall 
1 iLldings of Tkranhattan — latest of moun- 
tain scenery to paint— giving their stu- 
pendous huddle w'lth a bit of a span and 
vast pier of a suspension bridge In mld- 
Ptir thrown In; and the third, perhaps* do- 
ing the prismatic voting lady m a pris- 
matic thicket of foliage (such as flashes 
r bout the cinemacolor movlea when 
something has gone wrong for the mo- 
ment) dating from the now superannu- 
ated Monet. 

-1- -f- -b 

It will be interesting to see what will 
become of American art in the next gen- 
eration* with the French' and other Euro- 
pean artists out of the running — either 
killed off. or so worn out and depressed 
ae to have lost all creative spring and 
Inspiration. With the field practically 
left to them for the next decade or two. 
what will American artists have to offer 
the world? To keep our name for in- 
ventive genius there ought to be some- 
thing new, some real advance and im- 
provement as well as novelty, come out 
of the unprecedented and nevei to be 
paralleled opportunity. When French 
art, not content with standing m the 
lead of the world, a while ago, became 
bored with itself and flew off at tangents 
in several directions, eeeminglv as if 
determined to break up the crusting 
over and freezing down into the accepted 
and standard forms — it was a promise rf 
some new' departure of great moment in 
the d e velonme n t Ot r t . It ii t n >: i r n m O ■ e 
modern Huns' dynamiting of the w'hole 
fabric of civilization and society, includ- 
ing the cults, temples and monuments of 
art. Some of our painters are In. dread o£ 


I 
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finding that American artists, without 
the European inspiration and example, 
will be more than aver prone to^ repeat 
themselves and rest content with the 
things that they have found sure of con- 
ventional appreciation. 

+ + + 

There is, however* a hopeful Increase of 
the newly found conviction that art is not 
merely for cunning repi esentation* even 
to accurate reproduction of objects, 
lights, colors; that a w'ork of art should 
besides express some vivid and distinct 
personal note. The more irdivi dually, 
-generously, emotionally, "lyrically” even, 
an artist delivers himself, the more 
surely he touclies others* awakening the 
response and understanding that any 
man's picture seeks for m others* No 
amount of coldly calculated cleverness In 
the doing of his work Is so moving as 
some original outpouring of feeling ► 
that is, if tt is plainly to be seen to be 
genuine All "Old Masters'* were new 
once — their painters young* daring, vital- 
ized with the joy of uttering an emo- 
tional appeal stronger than anything 
liiat had gone before them* Hut "Mor- 
land'a pigs must go,” a well-esteemed 
Boston critic used to repeat as his "de- 
londa est Carthago”; later he might 
have added that the Frenchmen's con- 
ventional "Street-scene in Cairo" must go; 
and, perhaps, if he were still living, he 
would by this time have bad the New 
York sky-scrapers and cafions on his list. 
All of the assorted stock of standard 
goods In paintings "must go," in their 
turn, as the years roll up on the "young 
men*" 


T'he Fine Arts 

A. NEW POINT OF VIEW 


Art Criticism of the Old Lyme Show by 
h Cojinecticut Partner Who Disapproves 
of Cow Pieters 


[Special Corr&ipondonce of the Tmnsf'rEpH 





The Fine Arts 

PICTURES IN OLD LYME 

The Show Has Become “Kliaki- Dappled" 

orks hy Hoffman, Voorhees, Bniestle, 
Borgord, Tolman and Others 

II ” ’ chiefly concernefl 

t “ 

surprfoe^us®^ In^severa^ cLe"'th 
the younser men sh™ - 
it ja not to be wondered 

yet past hio prime ehoull regard" 
hghUy than usmi ir* ^«gara art more 
crisis year of world 

I r 0 ff m a n, A^oor h eea n n is 
the moat worthwhile i-. Bruestle show 

ana of the three 

aie be, 0.1.1 t le ‘hat 

Show* Binc'Q 

the wonders of the d4w^n’'t’b Paihtins 
thd gaudy hued Vh of of 

Yi-aters lie hay Vicsl Indian 

• of hfs brotlv'r Lvm* faster than any 
la=.t iwo - -ihd for the 

beauty and strciffEh ThT/* things of real 

coavmine^iy nilne-led ti. ‘ very 

)U0 tl'® 

the massne trunks of tb„ sturdiness of 
threugh which a hv-. f forest trees 

Hte lea. s Voorhees h as ^ 

tiesb and absence of the iTr 
and li,s “Cieanng Up” is a 
of what may be expected example 

hung among man^other S, , 
glance there seems to be almost'? m*" 
neas to his work and one k =«! f 
him for mors striking tlilngs^bu? 
a sincerity nnd a faithf^^tb™?,.^® 
huea^^anscription of 

Wa foTgit Tvhat"lie^c"afls®t’fhts^^“® 

rhar?han?t Tl t\^ 

his own and you would n?v ®' * 

for any other man's It Eepm<f t jt 

Of late years to paint trees ’s feetV 
fairs of two dimensions; some, 

back drop on the stkge 

clump of trees In the ieH rnddle^ familiar 
^re always a mass. Yo?^s^ee”hf? HtTot 


7ht\ of them Of all 

scape ^ treatment of his land- 

and tIovo *’®',hts in the clear light of day 
esm.e ? . evanescent Coro?! 

He he? . studies in mystery 

but ^ painted one picture In his life 

Old Lyme's grand old cattle men Wla- 

V “r ""nd'^W^J f’'*'. -m 

"Mav Dnt- ^ flailed 

7 J 7 J® ^ beautiful thing gen* 

For th. ^ .hou^Te: 

voted has de- 

in h t more perfTc? 

Tlhlbe? sympathetic landscapes 

Amencas most 
ramous ca.tle painters, and he paints with 

stamp???® finished smoothness that 
stamps him as a master, but his cows are 

? h m^sllveTe?^ 

A? corn-fattened hod.es. 

thev 3''® excellent, but 

re? 00 ??^ contemplative attitude of the 
real cow and no one would ever think nf 
caHing one of them "bossle " 

Rook has gone back to hfg Mexico H* 
does not sec such bright colors there as 
be used to. but hla landscape and Ills figure 

P rf?cZ IT b'^? strength tn? 

-mn ^ j brush work. Guy Wlggin^a 
Hills and Slender Trees/^ which won^the 

Hartford last wfnter. is 
beautiful In coloring* and the hills seen 
through the white birches have "poetry"^ 

Y worked term. One ^vlshes 

he had not used the familiar transparent 
ecreen of trees ,n the foreground Robln- 
son has made Bome use of this same eire^^t 
of trees partially hiding the background in 
ms exquisitely colored and altogethijr 
charming bit of autumn called "Blua and 

-Dumond has one of his mystical, ImagE 
native .antasles* which are alwavs inter- 
esting, and Poore has two canvases very 

SK\ that we hirdlv see the catt'- i 

^77.7^ water that are good 

enonph for a picture of their own 

Martin Borgord*s portrait of "The OM 

Quartermaster*” ..hilo perhaps not bo good 

full of last Slimmer* is 

fun of character, and is cue of the beat 
portraits of the Munich school that 
been shown for some time. in pharo 
contrast to Eorgord's picture !s Tohna I'a 

S" ^ bf 

w. B, 


has , 1 


Oid Lyme, Connecticut, August 2fi. 
Dear Mr. Editor: 

holdin' the reg'lar summer picter 
show down to the Libr'y all this week, and 
Hs occiiried lo nic that \ou might like to 
what the artists hev been dom. Fvo 
V ^ heap of interest m plcters, 
K fiiy hand at paintin. 

Bon t believe I could do it — I wouldn't hcv 
the patience. 

la tackle It you can bet vour 

you'll never iind me was tin 
cattle Pieters. X can't Im- 
wantin to put a full-length 
sofv ^ amack over the 

jedgment the 

iru If home. Yet they 

thitYvnJr7*^ number of people 

lai 7- h ^ happi till thex've put a 

Omn? *’'® <^ritier in a Ljuis 

drawin room. Uncle Ido we Tlldv" 

i/?ion/?n, Carlston IVjggins who all go 
a f-i-h’iSih?: h''e stock, have equipped many 

raand f? tl , Cattle yet I heer the de- 

as eve? rm, ^ *‘oav,v 

davs of It* these 

u? -o^ihn? 's atockin 

hngerm become only a 

wiiT Tnem r> m the dimn room, they 

Henm-Voo’e?'?"’ mHoV 

jest hounds lookin 

call 71. that's what 

foivfilL pJccer-^somethln compan- 

Zn I ho j* V'*' V tiolher 

Hosscau huntm flawgs is Percival 

tell vml ’bf* ‘h ‘°"'h- and I can 

to. (tie gmunT® 

red ‘’h frni’ VnV't® lias quit pamtin 

D a handsome big 

Xu" 1, «md, sk^ and dari? 

qr u ud r '"d m ' ' ke ^ ' ^r tho 

nohow T 777 ^ plcters 

mornin nri^i enough of the bamvard 
after bA ‘‘1^’ I hanker 

yecessarv’' ot a „hen it aint 

huT^w'bl-^i^i® f®*' tn-stes of course, 

rwt r^erett Warner 

House" subject that "Deserted 

^ ^ ^ fallen in and 

n? bet vou'^tba'i’’!? 

111 oet j ou til at if he d gon« anotJier half 

nkat found a 

orchard house and a well trimmed up 

^ to see in picters is a touch 

of life, and if its landscape stulf t want to 

^ comfortable 
ihadder on the ground beneath. That's 

Robinson- He 
he can paint a nut 
iJOc so nach ral tliat I almost feel like 
siiyin a stick up into the upper branches, 
and ]i you'll hev a look at hla autufen 
picter painted over back of Jedge XoyeSs 
I know you'll agree with me, 

Edward F. Rook is another good drawer 

about his paintins.' 

\\ hen I first look at em they don't seem 
quite nach rah and then sudden !ike the 
pjeter seems to dawn on me and I see 
Natur jest as he sees it. .And i 
myself by sure, that's tho river with 

kI1i7m chestnuts along the ' 

bank, Jheres *Bomethin about his work 
tnat I don t fully understand, and I’m 
that Us wulh fin cl in out. 

grand juror, has painted 
a Jtmo this summer when not too busy 
tarmli or prosecutin the automobil speerl 
bugs, and he can do a rattlin good iand- 
fccape, ^Isq I .Been down to the e.vhibit an 
oak tree by Will Chadwick that I thought 
was a corker, and it struck me that Y^ill 
Foote s garden picter would be a mio-htv i 
nice thing to hev around the house on a ' 
wanter dav if thosr two bo.vs would only 
much time wnth their brushes as 
fn7+ib? sticks, they could 

Pheebe Noxes Libr j up to the ceilin 
witli one summer s Tvorlr 

CUrk Voorhees sure Imows how to do 
the evergiecn trees in winter and Y^'llson 
Irvine and Harry HolTman have sent good 
land.^f ape-j this yea r, j know HoTinan's is 
giv'.. r ?ause it got a gold merlai when it 
was out at the Panama Pacific Exposition 
It cerULinly surprised come folks in Lvme 
when Harry copped that medal but he's 
such a popular feller that nobody got jeal- 
Y’'e don't hev a great many figger paint- 
ers here m town, but there's Bob Tolman, 
Leorgo Burr, Ed Greaceii, Ivan Olinskv 
Lucien Abrams and Charles Bittingcr. who 
hev all sent in something wuth while in 
tnat line. No one could ask for better 
*shadm than Bittinger has done in his fig- 
ger of a lady seated at a dressing table 
which IS cluttered up with all the do-fun- 
n es .ind ,imm\-fixins that the wimln foiks 
hke to hev around. 

.hbi anises work is gineraliy strong and 
Simple, but personalty I never could see 
wMiere he gels the blue and purple that he 
puts into a good deal of it. its agin Natur 
and if i now anythin at tall about art 
the aim of a picter .should be to look Jest 
as much like Natur a.s possible You'll 
never be able to convince the great Amer- 
ican peepul of anythin to the contraiw I 
said as much once to one of the artists 
here and he replied with somo rot about 
art bein- the vital expression of an es- 
thetick emolion," but he added. "Still vou 
may be right about the great American pee- 

J* Hedges 
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FOURTEENTH ANNUAL 

EXHIBITION OF 

PAINTINGS 

OLD LYME, CONN. 

Aug. 25th to Sept. 1st, 1915 


LUCIEN ABRAMS 

1 A Ganien in Lyme 

2 Bow Bridge in Winter 

FRANK A* BICKNELL 

3 Dorothy Perkins 

4 May Morning 

CHARLES BITXINGER 

6 Reflected Sunlight 

6 Study for Composition 

MATILDA BROWNE 

7 The Poplars 

GEORGE M* BRUESTLE 

8 Winter Afternoon 

GEORGE B* BURR 

9 Among the Lilies 

10 Perkins Pond 

FLORENCE M* DOW 

11 Still Life 

WILL HOWE FOOTE 

12 The Mill Bam 

13 Autumn on the Lieutenant 

EDMUND GREACEN 

14 Fifth Avenue, New York 

15 The Jersey Shore 
The Red Bowl 

HARRY L* HOFFMAN 

16 December Harmony 

17 Cuenca, Spain 

WILLIAM H* HOWE 

18 In the Dover VaJ^ley 

19 Boiilder Beach, Nonsuch 

20 The Return of the Herd 

PLATT HUBBARD 

21 Montego Bay, Jamaica 

22 Corsican Mountains 


WILSON IRVINE 

23 In the Hop Yard 

LYDIA LONGAGRE 

24 Miniature, Miss G-- 

BRETA LONGAGRE 

25 Sunshine and Shadow 

HENRY R* POORE 

26 The Ghase 

27 Nuta 

FREDERIC W, EAMSDELL 

28 The Chestnut Tree 

29 October 

WILLIAM S* ROBINSON 

30 Meadow Brook 

31 Spring 

EDWARD F* ROOK 

32 Monhegan 

ROBERT TOLMAN 

33 Portrait, Miss R* 

34 Summer 

35 Afternoon 

JULES TURCAS 

36 A Gray Day in Spring 

BESSIE POTTER VONNOH 

37 Four Bronzes 

CLARK G* VOORHEES 

38 Do’wn the Lane 

39 Early Autumn 

40 Spring Sunshine 

41 Joy of Spring 

EVERETT L* WARNER 

42 An Old-Fashioned Door Yard 

43 Evening, West Street, New York 

44 Burling Slip, New York 

CARLETON WIGGINS 

45 Landscape and Cattle 

46 The Early Moon 

GUY C, WIGGINS 

47 City Snow Storm 


All purchases will be carefully packed 
and boxed and delivered to the express 
company at the expense of the artist* 

Transportation (and insurance if de- 
sired) will be at the charge of the pur^ 
chaser* 


Zy^'Ap Hii/Hi?. Nevv Eept 


OLD LYME 


The art show closed Sunday after- 
noon. Financially as well as in the ex- 
cellence of the pictures this show has 
been unusually successful, the proceeds 
from door receipts, tea and commissions 
on sale being larger than the proceeds 
of any show since the year the church 
burned down when the profits were 
given to the church building committee* 
Three of the large pictures were sold 
this year: ' 'Landscape ’ by Sheldon 
Pennoyer, '*The Bridge” by Wilson 
Irvine and “Mountain Laurel” by Wil- 
liam Chadwick* Among the sales also 
lyere a bronze by Bessie Fottei Vonnoh 
and an Italian illuminated book cover 
by Beatrice Banning* Fifteen sketches 
found purchasers. The following is a 
review by one of the Boston Transcript 
critics:— 

Matilda Browne and George Bogart 
show pictures that are frankly of the 
tonal-Barbizonian school that thrived in 
Old Lyme in the early days of the art 
colony when Ranger painted there. In- 
to their landscapes they paint what 
they think one should feel upon looking 
at such a bit of nature and m doing 
this they are olten charged with arti- 
ficiality* Compared to most ot the 
work in the Old Lyme gallery their 
pictures are like a scene in a drama, 
where the events are worked up to a 
de n oumen t or a cr i s i s, con tras te d wi th 
a page of simple descriptive writing. 
This year both have moonlights and 
both canvases are full of the poetic 
mystery which readily lends itself to 
moonbght* 

Rook's laurel, the largest canvas in 
the show, was a, winner of the Carnegie 
medal at Pittsburg last winter* As a 
piece of masterly technique it is de- 
serving of high praise but amid the 
sunny bits of open air around it it seems 
ponderous and has the air of being a 
museum piece* 

As usual -Voorhees, Warner and Guy 
Wiggins have painted with a certain 
reserve* They^ strive after no novelty 
in method and the message of their 
landscapes is hinted at rather than 
dramatically expressed as is the case 
with Miss Browne, Bogart and to a 
lesser degree with Bruce Crane* Old 
Lyrae^s two veteran cattle painters, 
Carleton Wiggins and Howe, show the 
same excellent sheep and cows that 
they have for years past* As a painter 
of animals pure and simple, Rosseau 
with his hunting dogs, has no superior. 
But his dogs monopolize his whole can- 
vas and when we grow tired of the 
anatomically perfect canines and turn 
to the landscape, we And that it proves 
uninteresting, Lucien Abrams is the 
only Old Lyme man who has much of 
the innovater in him and his things 
have a hint of some of the new French 
schools in them* His work has life but 
his discordant color and the flatness of 
his outline do not appear at their best 
beside the prevailing grace of the 
other men, ' 

Robert Tolman has two excellent 
child portraits but his full length por- 
trait * ‘Alice Griswold'" bid fair to be 
the big picture of the show until it was 
found impossible to hang it on account 
of Its size and the fact that the exhibit 
has been pressed for room as it never 
was before* It is painted with a dig- 
nity that IS reminiscent of the old 
masters of portraiture and very little 
of the shy charm of the seven year old 
girl has been lost in the painting* 

The eighteenth annual exhibition of 
pictures painted principally in Old 
■Lyme and the surrounding country, the, 
official title, opened Saturday, August 
16, in the public library in Old Lyme, 
Ct., and remained open through Aug- 
ust 24* There is a possibility that this 
IS the last year that the library, a 
really beautiful building, will house the 
show. Flans are on foot m Old Lyme 
to erect a town hall m memory of the 
Old Lyme war veterans and those who 
gave their lives and in the proposed 
building theie will be a suitable room 
reserved for the art shows This ; 
proves what an institution the annual ' 
exhibit has become in the town It is 
to be hoped that the show will i.'rosper 
when removed from its ongmai nabitat 
as It has done during the past 18 years* 
The rooms where the pictures are now 
hung are full of charming design and 
possess an informality, that goes well 
with a collection of 50 or 60 canvases, 
the work of 30 odd men. It is true 
that for three weeks every year, the 
book stacks are closed to the public 
and Old Lyme has to give up literature 
for art and there are one or two cor- 
ners now where the light is poor* 
Moreover the show is growing in size 
and it looks as if the change would 
have to be made. 

There have been no notable changes 
in the list of exhibitors this year and 
the total effect of the pictures is, as it 
has been for several years, one of 
nature in her balmiest and sunniest ! 
moods* Landscapes far outnumber : 
other work. The Old Lyme art colony ' 
is composed of prosperous citizens and 
toe cheeriness of prosperity is reflected 
m the pteture*'?. There are bright blos- 
soms, pink and white everywhere and 
the mot.ll is generally bathed in sun- 
shine* 

Of course fhere are exceptions* 
Bruestle has a daring autumn of the 
vivid est hues with a flaming golden 
. maple standing out against the back- ' 
■ground so that you can almost see 


around it. The land and sky are also 
aflame but there is nothing soft or 
balmy about this sunlight* It is the 
cold, hard sunlight of fall. The coming 
of winter is told almost savagely. 
There is always something relentless 

and inscrutable about this man's land- 

% 

scapes. At the other end of the scale 
13 Wilson Irvine* In a midsummer of 
exqusite brush work and of a detail so 
true that it approaches dangerously 
near the photographic, he has put so 
much of the mellow summer afternoon 
sun that it overflows his canvas and' 
seems to be reflected m the pictures' 
near it. It is **The Good Old Summer-, 
time^' in oils* 
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I’AMUiV AliBOl KN JOYED. 

Tlie Family Album, presenictl m tlic 
liaiish house J=5j.lurda\ CV' ning* iind'^r 
the ausp'ces ot the Armonuui lultci 
committee, was a most enjoyable af- 
lair. as well as a financial suf cesi.. 
Uvor !5ri.O was roalized trom the uiclmifc- 
sjon lees and sale ot 'war eandv dm 
the evening. Miss Florence i.riswold 
] n h r ch a i ^ ni i n ji; in a n n e v ca vo a d c - 
script I on ot caeli leialivc as Gic:- 
were .shown. Yaldo ’tJanning srioai l 
i>e credited with the oriAinai desenp- 
Lions- Following;' were tlie iot:.- 
grats TV Inch were iJio.st amusmi^ and 
well carried '^nl: 

La t'c ad I ca b oo k se 1 c xes — AI rs . 

Burr. 

A u n t X I n i — ^ 1 1 ss i sgi n r. 

.fosiah Tarnipsecd and h-.s 
Mi altcl Atib Joshua 

Ii. d w a rd A ] o T'SRS s J o n c s— 

irntith. 

Loasin George and Cousin 
:Mr. ana Mrs. Y’. IT. Footc. 

The oovs who Thrived on Cliocolalo 
— Ldmondjand GGOrp:e Griswold. 

Tv/o i^ood looking men who inii;:ht 
have been .Henry Clay and JPaniel 
\\ fi-stei — . P. ^-Iatice and Piatt .Hub- 

bal'd. 

IItg AVho in Hoov 
wick. 

i;a plain jorolmen. 

If. vonne' "ii'l ot ihe 
wli u suiifT Th'C oaptain W ilh 1 -J im \\ liis- 
lici > Mai \ < li ] ITT It K 

\|]^s '^ainanlh i* Pcai od — Fen- 


George 

wife — 
L G 
■\ inv — 


1— Dar CL ir'- 

Clarl; loorhecs 
CevjI war period 


r J n e; 


(.vniliia AViiUerboLtom— “Mrs. 1-. rn- 
est ChadXviclc. 

Ginbaldi .in 1 Troioldi Ho-v-^etter 


OBi] 


who Ko] I a ^loie m N\ hT^Lictow n — ; 
.Messrs. ouiiund and Burr. 

Lit lie lal Bahhvin. wnth ins cornet 
w ho reaiiv .should De derhomed — Kev. 
K. B. Welles. 

BiliT MiJL. Philly and Lilly, the 
Laysville Beefsteak Club— ’.\Tessis% 
Burr. Hubbard. Noyes and Smith. 

Constance Farw ell's Papa — T. E, 
Fa rwell. 

Air. and Mrs. Forget-me-not Peach 
niossum- — Mr. and !Mr. Waldo Ban- 
ning. 

Uncle Cy Barnes, full of co in m unity 
spirit — G. .S* Perkins. 

AmaAdy BriE^^^H. hot thought to be 
A or non Castle — Miss Grace Fa rwell 

Flislia Goggens?. Little Fbenei;er and 
Cousin Zcnoplion — F. U t^nnth, \ L, 
Havnos Joshua Rands. 

I\1 licit credit is due to 
]iam II Foote and F C 
loosing and make-up oi 

Piano r.^ lections bv fMrs. T. B. bar- 
well and two vdeasing ^tiitav n limbers 
IV Mis Rhaw v/ei L much enju'ed 
Singmg hv‘ the male ejuartet added lo 
I he evening's amitfsenieu t. 

TJie shadow picture* T^ord Lovciris 
daughter, by r^lr. and Mr.^. Bamiin^r 
I'lid poem read bv Mrs. B'lKionds was 
a. feature o£ the prograiii. 

Ihc entertainment ended o 
chorus .singing. Rhouid An Id 
<ioamt,iiice Be roi'got. Others 
assisted were: Misses Alavion 
1 ni henno Xoves. Mrs. K. G. Smith and 
.Mis Cluiencs L ClarY* Mrs, K* Tk 
\t olios IS chairman .of the Armeni an 
comniiittec and through her cTCorts the 

oNjirTTas I langed. 


Art] sip W'^iH- 
.Smith in the 
the pu tiiic^ 
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THE PROVrDEN'( 


OLD LYME’S NEW ART GALL ERY 

Artists’ * Colony in Quaint Connecticut Town 
Achieves Goal Sought for Twenty Years 


W ITH the opening of the new art 
gallery S-t Old Lymie on Satur- 
day of tbi3 vvcek the Old Lyme 
Art Association has achieved a pUn 
that has been in the making for 20 years 
The new building is the practical result 
of afier^inner talks in the famous home 
of Miss Florence Griswold, where paint- 
ers have gathered for a score of years. 
At first there seemed little probability 
of the scheme amounting to more than 
an idea, but with the optimism of ^'Miss 
Florence/” as Miss Griswold is affec- 
tionately known, and the untiring ef- 
forts of such men as Lawton Parker 
and the late ’VVoodhull Adams, the build- 
ing was begun late in ISSO and is now 
completed. 

Since 1S02 the association has been hold- 
ing summer exhibitions in the Phoebe 
GrifCen Noyes menriorial library. It was 


a dull blue 
is covered 
which 


of the gallenes are hung in 
and gold cloth. The skylight 
by a panelling of wdiite gauze, 
gives a soft and diffused light. 

The gallery is built on land onginaily 
owned by Miss Florence. It was bought 
from her and generously given to the 
association bv a resident of the village. 
The building has cost about 52S.OOO. A 
great deal of the money was donated, 
and it is hoped that the remainder will 
soon be paid for, not only from the 
admission fees and the percentage on 
the sales of the paintings, but also by 
the renting of tne gallery for private 
enlertaininents. During the exhibition, 
tea will be served and for thas pur- 
pose» under the supervision of the art- 
ists” wives, a kitchen was added in tlie 
basement. 

This year's exhibition promises to be 



Home of Miss Florence Griswold 

For Many Y'ears a Gathering Place for ArtisUs, Amchg Whom the Movement 

Gallery Originated, 


for 


an excellent one. The portrait of Miss 
F’lorence Griswold, painted by Alphonse 
Lawton Parker's grand prize Salon pic- 
lure Rn titled “La Paresseuse ' w Sli be 
another attraction. There wdll he other 
Interesting canvasses by. Gregory Smith, 
Robert Telman, Bruce Crane. George H. 
Bogert, Wilham S. Robinson, Guy Wig- 
gins. Carlton Wiggins. ilbam Chad- 
wick, William H. How^c, Harry^ Hoffman, 
Clark Voorhees. Will Howe Foot. Per^ ; 
cival Bosseau and probably many others. 
It is hoped, too. that such men as Child 
Hassam Willard Metcalf and Louis Paul 
Dcssar. who have not exhibited for a 
number of years will again be repre- 
sented. 

Though the Lyme Art Galleiy has just 
been completed the colony is an old one. 
The first man to familiarize the villages 
with easels and sketching umbrellas was 
.Joseph Boston. He came in the summer 
of 1S9S and had an art school under the 
auspices of the Brooklyn Institute of 
Arts, in im Heni> Rangei came and 
boarded at the home of Miss Florence 
Griswold, a stately Georgian mansion, 
■which Willard iletcalf mado famous in 
his prize painting IMay Night. ” Banger 
was f ol lowed by Jo nge rs . if etcal f an o 
Child Hassam. Gradually, as others 
panic, litUe groups of studios were built 
in the orchards and gardens. 

Miss Griswold^s home has much the 
same flavor as the old pensions of the 
famotis Barbizon school m France. The 
door panels have been decorated by the 
well-known artist and there is the pan- 
elled dining room on which Bicknel, 
Ranger. Bruce Crane and others have 
left the impress of their work in char- 

actorlsUc brush strokes. 

One of the best known of these deco- 
rations Is the "Fox Hunt'* on the man- 
tel of the dining room. It is an amusing 
burlesque, the work of Henry R. Poore. 
Here each of the artists may be seen 
in their particular idiosyncrasy. Also 
painted on the fireplace is the symbol of 
the "Knockers' Club/* which is a ills Il- 
eal ly designed to represent a coat of 
arms A man s arm Is e.\ tended, with a 
mallet over the sign bearing the names 
of the members iivhlle undei neath is a. 
'ijcroll In Latin wditch translated means— 
''DO as you d— please." 

Miss Grlsvrold^s house is open both 
summer and winter, for not only is 
l.ynie paintable in the -warmer seasons, 
but it Is equally picturesquo when the 
snow Is on the ground. 

Many of the painters have now built 
houses of their own. and the colony has 
spread as far as the adjoining village 
.longers. which for a number of years 
hung in the George A. Hearn Loan CoN 
lection at the Metropolitan Museum in 
New Y'ork city, was recently bought by 
the colony and will now have Its per- 
manent home In the gallery, 
of Hamburg, -where Robei-t Vonnah. Guy 
Wiggins. Wilson Irvine and George 
Eruestle have settled. 

ELEANOR BOGERT, 


Art 


of 


now so 


in Old Lyme that the happy custom 
giving summer art exhibitions 
frequent in New England originated. 

The Lyme Art Gallery was dcslgped 
by Charles Platt of New York, an archi- 
tect, whose name is attached to many im- 
portant buildings throughout the country. 
He w^as so interacted in the project 
that he gave his services for nothing. 
The new gallery is a one-story struc- 
ture with its main portion lengthwise to 
the road. The t-^o main galleries are 
the exhibition of pictures, while a 
'allery extends from the rear in 
the f<tm of a wdng- This room is in- 
»nde<i solely for the exhibition of 
reloh^. 

EachMr the three galleries are 24 feet 
hy -34 feet- Tbev are grouped around a 
ccnyal lAll which is by 20 feet. The 
hall is d&ided by a pair of pillars w hich 
can easily be i-emoved, throwing the two 
main galleries into one room. The walls 


third 


h’' 



New Art Gallery in Old Lyme, Conn. 


Walls of Oak, Men of Iron 





To the annua! exhibition at Old Lyme, Thomas Watson BaU contributes this spirited 

. * . .f- T*? f fit/ 15 


painting of a frigate acfjoji whose period is indicated by the title of the canvas, , 

If it were not for a detail in the rigging of the ship in the foreground this 
might we!l represent the engagement between the Constitution and Gurriere* 


Art, Show Is Open 

It Now H as a Permanent Gallery of Its Own, 
and the Pictures on View There Represent 
Outsiders as Well as Art Colonists 





W 

SOCIETY SECTION 




By Waldo Banning 


o 


LD LYME;, that serene Con- 
nect] cut village which is re cog- 
as having one of the 


i'i.zed to-daj‘ 

j:J,irjCipal artists' cqlomes ot the laiiLl, 
holding its twentieth annual art 
v-shibuion. The pictui'es this ytar 
iiav e a satisfactory new home, the 
I ecenily completed Lvme Art 
ici los. Always before tney w'ere 
iiung in the Lvrne Public Library. 
Thi'j I's a building sufficientb boauti- 
tul, but ine painters felt that they 
had outgrown tneir quarters there 
iind that the steady growth and 
promised permanence of the colony 
at Lyme justified a special home lor 
pictures a4l by themselves: 

The site ot the new gallery Is a 
pleasant one. among trees and on the 
'■Im-lfned village street, near the 
picturesque but stately home of Miss 
P” lore nee Gnswold. Her house has 
been the centre of the art colon v since 
its earliest days, for it is here that 
most of the painters whO' have had 
a prominent part in its devetopmenv 
have stayed. The ne^v building was 
designed by Charles A. Platr, himseU 
a painter, and he baa been highly suc- 
cessful In making an art gallery — 
which must necessarily follow some- 
what formal lines — seem in harmony 
with Its rural environment The w'all ^ 
uio shingled, and their surface is 
broken by a light trellis for- expected 
vines. Withm arc three rooms each 
3a feet by 24, and the lighting and 
the coior scheme are admirable. 

In the present exhibition the old 
and the new hang sidle bv side. The 
jury of selection has included the 
work of half a dozen Old Lyme men 
■who have been dead for as many 
years, while canvases by some w^ho 
have loft the Old Lyme group are 
found there, too. And in that re- 
spect this year's show differs sharpiy 
from those of past years, for — to quote 
the tormer catalogues — Old Lvme ex- 
hibitions are customarilv limited to 
"pictures painted principally in Old 
Lyme and m surrounding country.*" 
Perhaps that ceremonv w'hich is 
peculiar to openings prompted the in- 
clusion of outsiders. 

There is a good example of Henrv 
W. Riinger's work — a dark r toned wood 


in tenor with the familiar dot of red. 
lull Of the vitality that is evident in 
every paintings by the founder of this 
LOJony. Allan B, Talcott. w'ho died in 
J907. IS n-p re.se n ted by an in teres ting 
landscape done m the Amenco^Bar- 
bizoman manner that was popular in 
^ Lyme art, George 

Jiogei L and Bi uce Ci-ano show' other 
good examples of the tonalist method. 

The two locations which appear to 
be the places of honor are accorded 
l^w ton Parker and Edward Rooke. 
ParkePs picture is a nude of heroic 
size. He has lie on singularly fortunate 
m catching the elastic quality of 
and the anatomy ig masterly. Hooke^e 
mill dam in ivinter. called "Ice, Snow, 
and Foam/' excels in linear qualities, 
as does all of this artistes work. He 
goes after the truth in a big, sure, yet 
delicate way. Possibly he is more in 
sympathy with his Mexican than with 
his New Fngland subjects. 
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Charactciisiic Old Lyme Work 

"Mat Rowlands Road.** bv Clark G 
V ooi hec.s, might be called an epitome 
of the vl OI k being done m Old Lyme 
to "da A The art term 'naive* might 
be applied to it. although it reveals 
more care in composition than that 
teim implies. Hoffman, Guy iggins, 
Wilscjj Irvine, Bioknell. Robinson 
Burr, and Smith woi k somewhat in 
the same manner. Willmm Singer and 
Charles Ebeit show canvases lighter 
in tone and more spirited in feeling 

Passing to the portraits and figures, 
Robert Tolman is especiallv interest- 
ing, His I ]<.'h color is npe and mellow 
and his ,lino is sure and true without 
iKUng too apparent. "The Hose Gown'* 
merits study. 

Since the first days of the Old Lyme 
e.xhj bit ions the cattle of Matilda: 
Bioivne. Carlton Wiggins, and WillJain 
H, Howe have never failed m excel- 
lence. These three, primarily painters 
Of aheep and cattle, make their ani- 
mals an essential part of their set- 
ting. Wiggins this year manifests 
more feehng for landscape than his 
two colleagues, and his "Hill Climbers" 
IS one of many charming recollections 
of the Old Lyme show 
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OLD LYME 


The 19th annual exhibition of pictures 
painted principally in Old. -Lyme and 
the surrounding country— the full and 
official title- opened Saturday, August 
14th and will continue through August 
25th. To date the weather has been 
unfavorable but the attendance and 
the proceeds have been largo » The 
artists hope this will be the last year 
that their paintings will be hung in the 
library building, not from any lU will 
toward the library, but because the 
chances are bright for their fondest 
hopes of the last six or seven years be- 
ing realized and a permanent gallery 
and temple of art being erected by the 
Old Lyme Art Association before the 
golden rod blooms again. 

The collection of pictures this year 
has won the universal verdict of being 
one of the most pleasing and meritorious 
since the inauguration of the show. 
We are not going to be led, however, 
into penning any paragraphs of art 
criticism on the Old Lyme show to be 
published in the Era, We would as 
soon thihk of writing an article 
'^How to Bake Beans’ ' 

Transcript or on the 
Divorce Laws'' for the Reno Rene 
grade. Too many people who read the 
Bra know too much about pictures. 

The exhibition will be open five more 
days and the residents of Old Lyme 
who fail to go to the exhibition are 
neglecting an opportunity to see some- j 
thing that people come many miles to 
see, a thing that people in ail the New 
England and North Atlantic states read 
about in their daily papers. 

The following artists show landscapes, 
portraits or figures: Lucie n Abrams, 
Woodhull Adams, Frank Bicknell, 
Matilda Browne, George Bruestie, 
George B, Burr, William Chadwick, 
Bruce Crane, Ann Crane, Frank ¥. 
Dumond, Charles Ebert, Will Howe 
Foote, Harry L, Hoffman, William H. 
Howe, Clara Kretsinger, Wilson Irvine, 
Ivan Olmski, Michel Jacobs, Lawton 
Parker, Henry R, Poore, William S. 
Robinson, Edward F, Rook, Percival 
Rosseau, Edward G, Smith, Robert 
Vonnoh, Helen Beil, Clark G. Voor- 
hees, Everett L. Warner, Carle ton 
Wiggius, Guy C. Wiggins. Bessie 
Potter Vonnoh shows bronzes, Lydia 
Longacre, miniatures; DaLoria Norman, 
illuminated book and panel and Bea- 
trice Banning illuminated book and 
small portrait. Many of the above 
artists with the addition of Dimitri 
Romanoffski, Eanny G. Ely and Saxton 
Burr have sketches. 

Afternoon tea is served every day- 
The proceeds from the tea goes to the 
Phoebe Griffin Hoyes library and all 
other proceeds to the art gallery. 
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K )1JT half^v^fr It tween Boston 
and New Y<irk on the famous old 
Post which- Paul 

'feevere of Lexington and Concord fame 
made his second spectacular contribution 
to equestrian history, the quaint \dllage of 
Lyjxie drowses contentedly tlirough Con- 
necticut's summer sunshine and winter 
snows, nestled securely in a protecting arm 
of the lordly Connecticut as it winds its 
way into the blue and silver waters of 
Long Island Sound. 

Ljune, or Old Lyme as it is lovingly 
called, has one quality at least in common 
with that more ancient community across 
the ocean known as Pome and that is, 
that all roads lead to it. At an^^ r^te, 
they seem to, for beginning in iate July and 
continuing until the general after-Labor- 
Day exodus of vacationists, motor cars of 
all makes and sixes find their v^ays to the 
broad, elin-arched main street of the lo^^e^y 


little village and cluster about a long, lo^v, 
silvery-shingled, vine-hung buildii:tg wliicli, 
as you may see hy the gold letters embla- 
zoned about its classic portico, is the home 
of the Lyme Art Association. For Old 


Lyme is the seat of the most famous art 
colony of the United States and a veritable 
summer Mecca for art lovers from all sec- 


tions of the land. 

Right here let us make one correction — 
we should not have charged Old Lyme with 
dro^^^ing through all the summer sunshine. 
That is base slander. For e^'^ery July when 
the Lyme Art Association opens the doors to 
its annual exliibition tlie whole village and 
surrounding countryside awakes to a regu- 
lar orgy of art and delightful social festivi- 
ties. The yellow pennants streaming from 
tall flagpoles at either end of the terrace, 
dainty tea tables gay with attractive 
china and lovely flowers, to say nothing of 
the pretty girls who serve tea and punch to 
visitoi^ on Wednesday and Saturday after- 
noons, all lure thousands of visitors to 
delight in the paintings and sculpture 
^vithin tliat are so i>leasantly introduced by 
the gayety without. 

Selecting New York as your ^Tenninus 
a quo”— does not that remind you of 
school-day Latin?— you roll briskly along 
the Boston Post Road. If you like an 
occasional fascinating detour you might 
branch off where the Pelham Parkway 


OLD LYME 


A. Summer Art Capital on a Historic J^i^hvOa^Q 

^ Alice Lawton 



The ancient original o£ this church in Old Lyme burned a few years ago and 
artists, architects, and old inhabitants worked together to produce this replica 





begins and enjoy winding around that 


“Miss Florence*s” stately mansion at 
Lyme, Connecticut 



attractive bit of coast line, rejoining the 
Post Road a little farther on. 

This Boston Post Road was originally an 
Indian trail, but was converted, about the 
year 1672, by royal order, into the official 
King’s Highway to the New England 
Colonies. It was to carry the news of the 
Battle of Lexington to General George 
Washington (who straightway proceeded 
to Cambridge to take command, under a 
sturdy elm that unfortunately is no more, 
of the Continental Army) that Paul 
Revere made a second famous ride that 
helped build a nation’s fabric. 

The way mnds on through New Ro- 
chelle, a town settled by Huguenots who 
there took refuge from the ^persecutions in 


their native France. Here, too, long lived 
Thomas Paine. Today it is beloved of 
various artisL-folk, some of whom have 
made chanmng svnnging signs to welcome 
the tourist and speed him on his way on- 
ward tlii'ough lovel} Larchmont to Mamar- 
oneck, where the historically minded pause 
for a moment to scrutinize a boulder upon 
which those gifted with, the seeing eye may 
recognize the features of the Father of 
His Country. Incidentally, he is said 
to have spent one of his countless travel- 
ing nights in this very village. 

Rye, ]ust beyond, charms both year- 
round and summer residents with its 
quaint old Episcopal Church in which 
are proudly displayed a set of com- 
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Map showing location of Lyme, Connecticut. Type o£ roadway not indicated 


inunion silver presented by Queen Anne. 
Its municipal hall in Colonial days a 
ta^'^e^n, boasts such honor as having entei- 
tained Washington, Lafayette and other 
important personages of their 
times. 

A scant thirty miles more 
and the tourist is on New Eng- 
land ground, in the beautitul 
old town of Greenwich, Con- 
iiecticut. The lover of history 
will be alert to discern on the 
cliff at his left the rude stair- 
case down which the daunt^ 
less General Israel Putnam - 
galloped on horseback, fleeing 
from British pursuers in Rev- 
olutionary days- Greenwich 
announces proudly that it was 
the first Connecticut town to 
be settled, the date being some 
fifteen yeai^ after Mary Chil- 
ton leaped so lightly from the 
May flower^ B shallop to the 
cherished rock on Plymouth’s 
shore. 

Through Bridgeport, where 
a popular circus spends its 
winters; Stratford, winch 
boasts the first Church of England in the 
Connecticut Valley, and Hilfoid, the place 
of concealment of those famous legicides, 
Wlialley and Goffe, who signed the death- 
warrant of His Majesty, King Charles I, 
the w^ay leads into New Haven, where 
present-day interest centers about the 
buildings of Yale University. The art 
student will note with interest the entrance 
to a cemetery, in the center of the city, 
wiiich closely resembles the pylons of an 
ancient Egyptian temple. 

It is hard to liasten. through Guilford, 
which, although to-day a busy little town, 
is rich in historic atmosphere. It boasts 
the oldest house in all Connecticut, a 

quaint building knowm as Whitfield House, 
now made into a museum. It claims, 
further, to be the oldest stone house in 
New England and to possess a north 
chimney and fireplace said to be the oldest 
in the United States. Guilford streets are 


lined by many ancient dwellings, their 
slightly o\''erhanging second stories so 
built, the legend goes, that the inhabitants 
might more easily and efiicieiitly fire down 


upon intruding Indians. Here, as in others 
of these quaint old towms, one may not 
infrequently stumble upon an auction of 
antiques — a likely spot! 

One particularly fascinating old building 
is kiiowai as the Acadian House, as it is said 
to have sheltered refugees finding their 
way thither from Grand Pr6- Another, the 
Black House, derived its name from the 
fact that its ow^ner painted it that somber 
hue ill token of mourning for his soi'^ereign, 
Louis XYI of France, guillotined during 
the terror of 1793. 

Madison, the next town, has quaint 
houses similar to those of Guilford, the 
most noted of wdiich is that built by Da^dd 
Field, ancestor of that Cju'us W. whose 
name is so indissolubly connected with the 
history of tlie Atlantic cable. Saybrook 
next, claiming attention as the original seat 
of Yale College, no^v better knowm as a 
delightful spot for summer homes, and 


here we are at our “terminus ad quern,” to 
an once moie oui school-day Latin. 

Hut before we yield to the spell of^the 
outdoms that the Lyme artists — they are 
mostly landscape painters — have captured 
upon then canvases on the w’alls of the 
^une-hung galleiy, or cross the hospitable 
threshold of “hliss Florence’s” old *^Geor- 
gian” house up the road a bit and beyond 
the culvert whence Lyme’s picturesque 
peddler ghost occasionally emerges on 
moonlight mghts, let us hear of the jour- 
ney of friends who have motored from 
Boston to meets us, traversing the other 
end of the Post Road that bears the name 
of that “Hub of the Uiii^mrse.” 

Their way lay out through sleepy Ded- 
ham with its stateU^ old mansions; Wren- 
tham, wdiere King Philiji signed the treaty 
of peace under an ancient oak trjse, 
and Pawtucket, w^hose first settler was 
that William Blackstone w^ho had estab- 
lished an earlier estate upon w'hat is 
now Boston’s far-famed Beacon Hill, 
haunt of the city’s literati and artist- 
folk, long before the Puritans 
arri^^ed to found the Massa- 
chusetts Bay Colony. Per- 
haps you knoiv his story. 

Pawiucket puts forth otlier 
claims for recognition in his- 
tory, one of her ■women citi- 
zens being credited with hav- 
ing in\'ented a method of 
making sewdng thread from 
cotton in the very year that 
the knitting ■women of Paris 
counted their stitches as the 
heads of roj-^alty and nobles 
dropped into baskets below 
the guillotine of France. An- 
other citizen is said to have 
in^^ented the first fire engine 
in this country. 

l^rovidence next, the entire 
city dominated by its beautiful 
Capitol, set high upon a hill be- 
neath the dome of wdiieh— 
claimed to be the largest in the 
United States— hangs the full length 
portrait of George Washington, painted 
by Gilbert Stuart. Another treasure cher- 
ished here is the original charter granted 
by King Charles of England. And no one 
(Continued 07i page 3S) 



Tea Day at Lyme Art Association 
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could visit Providence without calling to 
mind tales of her first settler, Roger Williams, 
driven out from Massachusetts because of his 
heresy in demanding the separation of civil 
government from religious domination. 

Journeying on through the towns of “Little 
Rhody,” as this smallest of Ne^v England 
states lias been affectionately called, it is not 
long before the wayfarer is over the edge and 
into Connecticut and the thriving little coast 
city of New London, In passing, attention 
should really have been called to Stonington 
as the boyhood home of the artist Whistler, 
and, in Groton, the state’s shipbuilding 
center, to the old house where once d'welt 
the famous “Mother Bailey” of the War of 
1812. As for New London itself, that, to 
many, means merely the setting for the 
annual Yale-Harvard boat race. 

But here we are in Lyme, so let us leave 
the car in the shady parking place provided at 
one side of the art gallery on a grassy mea- 
dow bordering Florence Pool, w^hich reflects 
the charming little art gallery in its shadowed 
depths. Up the broad path w^e walk, 
under the sheltering arch of elms, across 
the flagged terrace and into the rotunda, 
■where w^e pause for a lingering look lu all 
directions before we decide which one of the 
three inviting wings shall be the scene of our 
first exploration. It seems indeed as though 

the outdoors had come indoors — these Lyme 
artiste are largely landscape painters and the 
walls of all three wings glow with a riot of 
glorious color. Even a hasty first glance is 
almost sure to be rewarded with a glimpse of 
the exquisite June laurel that William S. 
Robinson loves to paint; a fairy-like, frosty 
scene by Bruce Crane; sheep or cattle in a 
misty seaside pasture by Carleton Wiggins, 
a veteran of the colony and distinguished as 
l>eing the only pupil the late George In ness 
could ever be persuaded to take; hunting dogs 
stopping for a drink in a sunlit pool — Percival 
Rosseau, the animal painter is an active of the 
Lyme colony; interest-compelling portraits 
by Robert Vonnoh and Ivan Ohnsky, two of 
the well-known figure painters of the colony, 
and a soft, gray-green moonliglit scene by 
Gregory Smith, to name but the merest few 
of the artists. 

Tliis Lyme colony was established’— per- 
haps that is too formal a way to express it— 
at any rate it came into being in company 
with this twentieth century, and in a most 
casual, informal fashion. Our attention has 
already been called to the big yellow Colonial 
house with the white Ionic columns holding 
up the classic pediment, the door of which is 
usually hospitably open. That is the home 
of Miss Florence Griswold, whose ancestors 
were among the first settlers of this section of 
Connecticut. Upon the door opening out on 
the long back porch a bronze knocker bears 
the date ISIS. It was on this back porch, 
really, that tlie colony was born. 

“Miss Florence,” as the gracious chate- 
laine of the Old Georgian-t^i^pe house is known 
far and wide, received a letter one day, 
somewhat more than a quarter of a century 
ago, from her friend, the late Henry \V. 
Ranger, m which the artist said he did not 
know where to go to pamt that summer. 
Miss Florence immediately sat down before 
an ancient heirloom dcsk^ — her home is filled 
to running over with choice antiques which 
make it a veritable Mecca- — and wrote him 
suggesting that he come t<i^p(Kk subjects for 
his brush in her picturesque '.'‘Connecticut 
countryside. Mr. Ranger came^aw and was 
promptly conquered. With equaPpromptness 
he began to gather a little coterie of congenial 
spirits about him. Willard T. Metcalf came 
and Child e Hassam, Carleton Wiggins, W\]- 


liam H. Howe and many others. Miss 
Florence took them all in, fed, sheltered and 
encouraged them and let them splash paint, 
talk shop and argue to their heart’s content. 
Small, barnlike studios cropped up in field 
and garden and the now long famous art 
colony was born. Woodrow Wilson spent 
several summers here, writing, while the first 
Mrs. Wilson painted. 

Summer after summer the artists came and 
one after another bought or built houses and 
settled in Lyme and the surrounding hamlets. 
Those homes are now pointed out with pride 
to visitors and passing motorists. And the 
integrity of tlie colony has been carefully 
preserved. Although members of the now 
thriving Lyme Art Association may, and 
frequently do, wander far afield for many of 
their subjects, integrity is maintained by the 
Mede-and-Persian-lLkc ruling that all mem- 
bers must paint in Lyme a certain portion of 
each year. These Lyme artists are sound, 
sincere craftsmen, none of them freaks or 
faddists. 

As for the early days. Miss Florence is full 
of entertaining stories. Stay over for a few 
days and enjoy the tales she will tell to the 
truly sympathetic who gather about the long 
tables that fill her dining-room and feast on 
the delicious fresh vegetables from her farm. 
Beyond the flower garden, which is a verita- 
ble tangle of fragrant beauty, lier cultivated 
fields stretch down to the sparkling waters 
of Lieutenant River that the artists love 
to paint. 

But there is more even than food and stories 
in that dining-room. Its paneled i vails and 
doors are gay with paintings representing the 
work of the various artists who, at one time 
and another, dwelt beneath that hospitable 
roof. Visitors to Lyme make adoring pil- 
grimages to Miss Florence’s house to see 
these walls and the painted doors throughout 
the fine old mansion. 

Among the most interesting of the paints 
ings is a long panel above the wide old fire- 
place of the dining-room — now bricked up 
and fitted with a more efficient Franklin stove. 
This panel represents a fox hunt ivhich upset 
a morning’s painting. It ivas painted many 
years ago by Heniy^ R. Poore, long an active 
member of the colony and still a regular 
visitor and annual exhibitor in the gallery. 
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The entire colony of that time is represented 
in the panel, as well as the surpnsed-looking 
cow that was dutifully posing; Reuben, the 
old white horse that one of them bought for 
four dollars for a model and Beaucaire, a dog 
belonging to another and all of them rushing 
madly after the pack of hounds that are 
chasing after one poor small fox. But you 
must see it in order to appreciate its humor. 
The individual portraits are highly enter- 
taining. 

Below this is the coat of arms of what Miss 
Florence named the Knockers’ Club. The 
artists were accustomed to gather at meal- 
times about a long table on the back porch 
where they held long and violent discussions 
on every phase of art and “knocked” all 
absent mem bers^ “He’s not a very good 
colorist nor is he much of a draughtsman; 
let’s knock him again,” they would say, 
though all in a spirit of fun. But even a 
“Knockers’ Club” must have a coat of arms, 
it was agreed and Willard Metcalf designed it. 

Beloiv a hand holding a hammer are the 
quarterlings: a cow’s head for William H. 
Howe, a cattle painter; a pair of feet for Will 
Howe Foote, his nepliew; a griffin for Walter 
Griffin and a fez and crescent for Childe Has- 
sam who, despite his New England birth and 
Puritan ancestry, delighted in insisting that 
he was an Arab, And beneath it all is an 
almost obliterated Latin motto which the 
artists translate freely, “Do as you — 
please.” 

From the very beginning the Lyme art 
colony has played an important part in the 
life of the community. In the early days 
the proceeds from its yearly exhibitions 
ivere turned over to the fund for a village 
library. Then, land was purchased for a 
gallery and some half a dozen years ago the 
beautiful, three-winged, T-shaped building 
designed by Charles A. Platt and said to be 
one of the most perfectly lighted galleries in 
the country if not, indeed, of the entire 
■world, was built, ■well back from the elm- 
arched road upon its O’wn smooth, green 
lawn. And almost all the non-artist townsfolk 
are associate members of the Association, 

Even though the quaint old town now 
boasts a fine memorial library, the Art 
Association bestows upon it each year the 
revenue from those festive teasAhat are held 
upon the grounds every Wednesday and 
Saturday afternoon while the exhibition is in 
progress. Incidentally the library possesses 
an excellent collection of .art books. 

But summer passes all too swiftly in tliis 
magie country and the evening of the Satur- 
day after Labor Day sees Japanese lanterns 
ahght about the gallery grounds and a gay 
pagcant-Iike procession. It is the annual 
Artists’ Frolic, a costume ball that marks the 
end of another hapijy season of work and 
play. 




J92B 

^offejjJ^Event 
Wf^Old Lyme 
: . Art Gallery I 

. A notable event In society circles ' 
* occurred today when Miss Bertha E, 

= Landers, dean ot the Gateway school j 
New Haven Introduced the iamous ■ 
artists of the Old Lyme Art colony, to 
a gro’up of friends, and members of 
her classes In art appreciation. In | 

^ the galleryi at Old Lyme, where the [ 
annual exhibition Is being held 
People prominent In social, educa- 
tional. and club circles, throughout 
. the state, as well as New York. Penn- I 
sylvania, Cuba, and Canada, were 
there. 

Mrs. Wilson Irvine, whose husband! 
internationally known, has Just won 
new laurels, with his a qua -tints, pre- 
. elded, and Miss Florence, the art ' 

' colony benefactor, .and mother, to all j 
the artists, graciously answered ques- 
tions. 

Tea was served on the Jong stretch 
of lawn, beneath ancient elms and 
gay umbrellas with pretty gnls. filt- | 
ting hit h er and j^on^ in attendance. 

. The hostesses, friends of Dean Land- ! 
ers were: 

Mrs. William Rice Smith of Meriden ' 

. Pine Orchard, Mrs. Charles 

Scranto Palmer of New Haven and 
Beach Park. Mrs Frederick Holhnv>n 
of Naugautuck, Mrs. Benjamin Broad- 
en t of New Haven, Mrs, William J, 

Ho bln son, Meriden, and Miss Eva 
Parmalee of Wallingford ' 

The pages, all Gateway girls, were 
AJJslta, Stuntz. Havana. Frances Doll, 
daughter of Mr. and Mrs. E. L Doil of 
Ocean avenue: Eleanor Harvey New 
Haven, Barbara Palmer. New Haven, 
Ruth RolJinson,, Naugatuck, and 
Genevieve Goodrich. New Haven 
Within the cool depths of the gal- 
‘ lery, one will view paintings that 
Connoisseurs, from the world over 
journey to see. 


Bj irtLLJAiV B, 

R*ilvi*rii0r r’rlHiP 

W ITH the e X r c p ( I n n of 
Gioiicester, Old f.vme 
file ojdost arl rolnnv along 
the Atlantic .«5eabo?ird, q'he Con- 
necticut .Barbizon la closer to 
Ke’^v York's art interests than 
that of Massachusetts for the 

reason that more of our artlstg 
are associated rvufli the town 
lung along the Lfentenant nver 
than with the one clnsrerlng 
around Gloucester harbor. More- 
over, Old Lyme has an art as- 
sociation that had been giving 
annual exhibitions for 2S years. 
And It is not averse to letting it 
be known that Ua art gallery 
Is the only one built and owned 
by artists in this count rv. 

Tlie 28th annnal exliibiTloii of 
paintings and sculpture ts now 
on view in Old Lvme, where it 
opened last Saturday to the ac- 
companlmont of tea on the lawn 
of the art gaiter y, A colorful and 
charming spectacle in Itself that 
deserves peipetualion on c'lnvas, 
The^ Lyme Art asFmciatlo^i has 
done f twif q d .thj ^ y 

For Its show iml only runs to ^ 
3S3 exhihiis hut it has a sparkle 
not asso^iatefl with memories of 
f these e X h i b 1 1 1 o n s in r e c e ii t ye a r s 
And the members of tlie as- 
sociation ere solely responsible. 

. for tilts, since ZZ are repre- 

! sen fed. with 10 non-members 

exhibiting, and it cannot be said 
: that these latter add much to 

the high average of the work 
displajed. They compnae ona- 
quaiter of the list of exhibitors, 
however, which shows a com- 
mendable spirit of liberalltv in 
an o r g a n 1 K a t i o n too often 
charged with being a ‘^cloae corp- 
oration.'' 

Only one prisie was awarded 
this year, that given by the as- 
soc hu ion. It was awarded to Ed- 
ward F. Hook's large still life 
called "HerJections m a Samo- 
^ Or that ill nowi.se reprcseiif y 
the he.‘it kind of still life paiiU- 
Lig. si nee the uuifuees of the var- 
ious niateriaia aKsemblcd in the 
com positions aie not roiidered 
WiMi their real reelings. It Is ^ 
rather astonishing tliat so ei- | 
ijusite a picture and a piece of 
paiiUfng ixa Gregory SmiLlTs 
“Noctiiiue' or George M. 
Brues tie's “Summer in New Eng- 


that marvelous month. 



Professor Selden 
Complimented on 


Painting Shown 

Henry Bill Selds a. A. M.. chsurman 
and as.sociate professor of the depart- 
ment of fine arts in Connecticut Col- 
lege for Women, received a most com- 
plimentary mention in the article on 
this years art exhibit at Old Lyme 
In the New Tork Times for Sunday 
August 5. The article Is signed E A J 
and the reference ca Mr. SeJden reads 
as follows: "Henry Bill Selden has 
climbed to real majesty in Mountain 
Farm.’ " 

Rumor has it that there were spv- ^ 
eiai would-be purchasers of Mr Sel- 
fiens pictuie. v.blch was promptly 
solo, Mr, Seld.eri la no’Vif painting in 
Maine out will return to New London 
in time for the opening of college 
about the middle of Seplember 

Piofe-ssor SeJden is a member of the 
American iVater Color Society He wa^ 
of Princeton University. 19Po-i&06; 
Pennsylvania Academy of Fine Arts 
1906, Art Students’ league. New York, 
I1S07-1911; pupil, at various periods^ of 
Howard Pyle, Kenyon Cox. N. A., 
Geoige Brldgcman, Blrge Harrison N I 
A., F, Luis Mora, Charles H. Woodbui \ ' 
N. A.. Edward Clark Potter, N A; 
instiucmi Springfield Art club- 13 H- 
1915. exhibitor. Pennsylvania Acade- 
my of Fine Arts. National Academy 
of Design, American ’Watercoior socie- 
ty, International Exhibition of Buen- 
os Ahes, traveling exhibitions of the 
Ametlcan Federation of Fine Arts 
Panama -Pacli 1 C exhibition A. M I! 

fHon.). Conecticut college, 1925; in- 
structor In fins alts, Connecticut col- 
lege. 191S-1911; assistant professor of 
fine aits. 1917-1922; associate profes- 
sor of flue arts, 1922. 
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of Artists Holds Its 
Annual Exhibition of Week 
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land’’ should hav? beiihii 
O’vor for this prixe. 

Frank A. Blck null's "An Oclo- 
hor charm oT fhe 

American acene and tearhnL 
cal achfpvemonf of a highly ^inc.- 
ceasful envelop® of almo?^phore 
of 
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Less Nature, More Mankind 
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‘San Antonio Still Life,” by Lucien Abrams, Is One of 2iS Oils and Sculptures at Lyme Exhibititm, 


“Wiibert Snow, Poet,” Portrait by Wilson Irvine, Included in 3!id 

Annual Exhibition at Lyme, 


LYME 33D ANNUAL 
EXHIBIT NOW OPEN 

Portraits and Figure Studies 
in the Ascendant This Sea- 
son — Painters Repre- 
sented 

r 

Old Lyme, Cl., July 2S— A feature 
of the 33d annual exhibition of oils and 
sculpUire.^ held by the Lyme Art as- 
sociation, now open in, the associa- 
tion's galleries, is the unusual number 
of portraits and hguie paintings on 
di.splay. For mauv years the Lym© 
colony ha,'^ been preemmenUy a group 
of landscape arusts. Now they are 
more and more turning their atieniioii 
to anatomical phases of paintings 
On the same wall hang two nudes, 
both reclining and in full color. ■'In- 
dolence'’ by Wilson Irvine is exotic, 
an affect hightened by a prismatic 
palette. Guy Wiggins, viewing a lik© 
subject, paints "Full Summer’" 
modern siarkness. "The ReturiT' by 
Eugene Higgins is also stark with its 
rugged figures and background* a 
stalwart boatman followed by hl3 
family* 

Not all the figure groups are tragic* 
howe^ner* Take Eugene Fitsclis 
■'Dressing Room,” a picture of hack- 
stage life as k might be seen in any 
number of New England summer 
theaters* Here is a realistic groups 
freely drawn, almost grotesque in pos- 
tures i'et free from fads or vagaries, 
in contrast are Ivan G. Glinsky's "El- 
vera’' and “Study in Red,” two studies 
of cjjarming young girls. Frank V, Du 
llond's study of his w ife, Helen Savietp 
also an exhibitor* is a striking like- 
ness, with a many-colored shawl w hich 
adds a dccorali\e note. Decorativ-c* 
too, but from a more daring angle* is 
the Irvine portrait of ■ Wilbert Snow, 
Poet,” a lull head set against a land- 
scape wdiere surf pounds on the cliffs 
and guUs swArl overhead, the sky a 
deep blue broken by moving clouds. 
The self portrait of the late Robert C< 
VoiTiioh is also a strong piece of paint- 
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"Girl Sowing," by Lucien Abrams, 
shows a rich interior setting* Anoth- 
er canvas of like setting but of quite 
different treatment is Will EIow'© 
Foote's 'Wing Chair, ' an interesting 
example of the repetition of blue m 
the sitter's dress contrasting with fol- 
iage seen through the wundow's. 

In spke of the increased increase 
m face and figure there is an abund- 
ance of landscapes* i-iere is Bruce 
Crane's "A Memoi v, ' tingling wuth 
hoar frost. One could no more mis- 
take its authorship than that of 
George M. Eruestie's pictures, 'Snowj^ 
Eldlside'^ and "A Day in bummer,'' 

' Laurel time ' is recalled on see,! 
ing William S. Robinsons ''June Blos- 
soms*" wGike hiS “Hickoi'y Trees*' 
show the play of autumn sunlight on 
a rock-ribbed hillside. ilham Chad- 
wick likewise turns to autumn, as do 
Elenry Rankin Poore and Edward 
Volkert In his 'Morgan's House*'* 
Elsewhere is Volkert s Farmer's 
Ferry”; for so ox-carts in a Stream 
are called by the men who drive 
them. Porcival Ro.ssciai contributes 
a single canvas, "October.” showing 
his well-known dogs. 

Frank A. Bickiiell ofCer.s ''October 
Kvemiig,” and Evcreii. ■\\i. rner re- 
duces a woodland scene to simplicilv 
111 "Gold and Green.' Indeed one niav 
travel the whole year through, to bo 
dell gh Lea With James Goikiwiix jMl- 
Manus 3 ' Lymq in t^cpiember ' and 

'Louis Paul Dcssar's "June ftuiil ight*” 
Gertrude Nason evhihits "Wild Plbw- 
ers,” and Elinor Lathrop Sears a still 
Iite* ‘Summer Song.” Margaret Coop- 
er takes the visitor fi om a New Eng- 
lan I ''Early Spring” to the w'lnter 
gardens of Vizcaya* Fla- Charles Ve- 
zm contributes a bit of Florida while 
still remaining true to hig mystical 
East river pageantry* Platt Hubbard 
introduces French cloisters and a 
ghmp.ge of Italy* and VVTIL S. Taylor 

Lower Pastures.” 

Marine Studies 

There are undersea studies of fish 
J>y Harrv Ploffman* several ot Charles 
Ebert's flue Mohegan. canvases* and a 
stout ship by Thomas Watson Ball. 

Gregory Smith's "Arbor by Mooh- 
hghl scarcely needs a title* Not so 
with his study of snow m winter 
woods; for in the -Rabbit Hunter," 
the figure is subordinated to what ob- 
viously was of greater interest to the 
painter. V mCiekt Scott Clirne deveU 
opes the my.stery Of moonlight m his 
'Three Friends" or reunnds one oj 
the late but not lamented winter lu 
' E'ebruary in Lvme.” 

Guest contributors include Ogdea 
M. Pleissner* Tosca Olinaky. Jamef 
Weiland, Alarian i-iungcrford, Joseph 
Cioniriddo, Louis J* Fusaui, Saxton 
Burr* bredenck Lester Saxton, Eliz- 
abeth S. Ban field, Ruth Haviland Sut^i 
ton, Jessie Goodwin Preston* 

Honored place in the sketch roOhC| 
is awarded Harry l-ioff man's South 
sea notes. Others showing sketches 
are Lvdia Longacre, William S. Kob'< 
inson, 'William Chadwick, Edward 
Volkert, Winfield Scott Climc, Mar’# 
garet Cooper. Charles Vezin* Henry 
Bill Selden* Frank VL DuMond* Guy 
■\Viggins. Wilson Irvine, Bruce CranOj 
Frank A. Bickncll, George Bruestlei 
Saxton Burr* Ogden AI. Pleissner,, To 3-^ 
ca Olinaky* 

Sculpture is contributed by Bur^ 
Alillei and guest aitists Lydia Long^ 
acre has a miniature, ' Sue and Betsy 
ATcLeod, ’ children of Mr and Mrs 
Xorman C. McLeod of Pittsburg* as- 
sociate members of the Lyme associa^ 
tion. 
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'SUMMER IN NEW ENGLAND 





gins attract favorable comments Gu 
Wiggms IS represcnteci by a numbe 
of fine canvases, “Towers of Gold 
and “Wall Street at Dusk” are char 
acleristic of his techuKiue, “Tin 
Equitable. '■ by Charles Vezm, shows 
the sky line of lower Manhattan 
with its clustered towers, in tb 
dawn of early morning, reveal mf 
themselves inUhe rosj steam cloud: 
that chase each other. 

Truthful lendering of nature is t( 
be observed in the works shown b^ 
Bruce Crane's “Autumn,” “Farnr 
Fields/* and “The Late Year ” He nr 
Bill Selden counts appreciably in th 
landscape contingent with “In Ver 
mdnt.” 

“Bel din Farm” and “Lowlands 
Floliaiid/' included in this exhibition 
were painted by WiH il. Howe, one 
of the earliest members of the Lyme 
colony of artists, and who won na- 
tional renown as a cattle painter. 

Several pieces o! sculpture oy 
Bessie Potter Vonnoh and a lovely 
miniature hy Lydia Longacre sup- 
plement the paintings, 


Connecticut Art Groups 

Blossom In Summer Shows 


LYME EXHIBIT IN 

VARIED IN THEME 


Painting by George M* BruestJe In the Lyme Exhibition. 




Lyme Art Association 


Lyme, Conn, 

T he twenty-eighth annual exhi- 
bition of paintings and sculp- 
ture or the Lyme Ait Associa- 
tion continues through SepL 5. The 
show IS an excellent one, true to its 
tradition, and as usual will inteiest 
a large public. Credit is due the hang- 
ing committee whose judgment has 
been unfailing, as the pictures have 
be on assembled without crowding. 

The North and South galleries con“ 
tain lOS paintings which possess pic- 
torial qualities, and emphasize lovely 
landscapes of New England, Ber- 
muda, Spain> Vermont: marine 
scenes that carry a win ft of the salt 
air wuth them, still-life studies that 
are gorgeous color harmonies, figure 
paintings and portraits. The w^est 
gallery is filled with about 150 
sketches, those interesting and 
charming spontaneous expressions 
of the artist* that impress one with 
their cheerfulness of color, and it 
v^ould be -SO easy to live with* 
Edw’ard F. Rook, N. A.* was 
awarded Hie Lyme Art Association 
jpuze lur itia “Reflections in a Samo- 
var" Beautiful in composition, his 


color is handled with masterly efl^ect; 
the luscious green and purple grapes 
reflected in the highly polished brass 
samovar. 

An outstanding canvas is “Border- 
land, ' by William ^ Robinson which 
received the ?1000 Altman Prize* at 
the spring show of the National 
Academy of Design, New York, The 
picture shows the open, eim-studded 
country neai Old Lvme. “Nocturne,” 
by Gregory Smith, is a picture of a 
white house, veiled in the mystery of 
moonlight, a figure of a girl stand- 
ing at the front gate* It is poetical 
m feeling and finely executed* 

“Summer in New England*” by 
George BI Bruestle, Is typical of this 
artistes work and gives evidence of 
familiarity with the changing moods 
of nature: his technique has delicacy 
and surety. Wilson Irvine's “Tl 
Qrazalema. Spam,'* “Friendly Saiuta- 
tions” and “The Studio Window ' 
argue a fine pictorial talent, sure and 
brilliant* replete with strong draw' 
mg. and rich in color. 

Percival Rosseau is at his best in 
“Master s Lunching*” a picture with 
more than a momentary appeal. 
These four dogs are painted in the 
atmosphere of their beautiful sur- 
loundings* outdoors* with their eyes 
alert to every move of their master* 
waiting patiently for what will fol- 
ioiv. Edward VolkerUs “Hard Wheel- 
ing’ shows a pair of sturdy oxen 
ng a load of wood. over the spew* 
Lane,” a lovely autumn s^ene 
catlle* IS an excellent example 
ais tireless interpreier of the 
. in brilliant coloring and design, 
veral pa.'^iorals by Carleton Wig- 
*r — 


Association’s 28th Annual 
Predominated In Land- 
scape, Both Local and For- 
eign — Figure Studies and 
Portraits 

Lyme, Ct,. Aug. 3— The Lyme Art 
association’s 2Sth annual exhibition 
which opened last week appeals to 

those who must travel by proxyu for 
not only New England but southern 
skies and Spanish mountains have in- 
spired the canvases* The Lyme group 
is mostly devoted to landscape, but 
there are enough figure painters to 
make a re pie sen tat ive exhibition* 

To Edward F. Hock's “Reflections )n 
a. Samovar,” the Lyme Ai t association 
prize was awarded* Texture and 
treatment with elusive pale green re- 
flections and light on polished metal 
make it worthy of the honor. Nearby 
la Eugene Higgmss “The Law- 
breaker*' an embodiment of rugged 
strength* Another painting of un- 
usual interest in this wing is “Soiree 
Inti mo,” by Ivan G. OUnsky. Opposite 
hangs Gregory Smith’s "Nocturne, ” 
moonlight on an old house. 

The seasons furnish inspiration. 
“Spring Willows” shows the fairy-Uke 
green of Frank Vincent Du Jlond. 
“June Days” appeal to T-Villiam Chad- 
wick* Carleton Wiggins and James 
Good’win McManus: "Summer in New 
England " and “A Sunny Roadside” to 
Geprge ivr* BruestJe, “Garden Flowers” 
are presented by George B. Burr* Wil- 
liam S. Robinson paints the “Old 
River Road*”' while his “Borderland,” 
awarded the first Altman prize at the 
academy’s annual exhibition* hangs 
in the north wing. Autumn days are 
portrayed by Frank BJcknell in “Late 
Afternoon* October” and “An October 
Day,” by Henry Rankin Poore in 
“October Hillside,” by Clark 
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Lyme Art Association 


SPECur* TO TnE CnnisrcAX Scibnce MonitOb 


Lyme, Conn. 

T he Lyme Art Associations ex- 
hibition this summer is an ex- 
ception to the general rule of 
decadency of like exhibitions in the 
last few years* Not that the trum- 
peted modern survey has affected 
them, but it is evident that this con- 
sistent body of artists have applied 
themselves more zealously to study 
their own point of view and have ac- 
complished canvases of a better and 
less monotonous quality than hereto- 
fore. 

Much the same subject matter is 
found on the walls of this gallery* 
and vet, in nearly every case* it is 
inter pie ted so differently that another 
fallacy Is exposed in the prevalent 
sentiment concerning this variety of 
painting. If these artists would allow 
Iheir personalities even more play and 
would express more freedom in their 
rigid way they would fulfill an ap- 
parent inner yearning The obvious 
effort and sincerity displayed in this 
show in contrast to much of the sham 
in exhibitions of another character 
win aid them m regaining some lost 
foothold. 

Ivan Olinsky's painting called 
“Young Woman” received the $300 
Mr* and Mrs. Owen Goodman prise. 
The paintings of young women by 
Mr* Olinsky are always charming If 
to ideah2te womanhood is Mr* Olin- 
sky's mission m painting, he succeeds 
in transmitting his intention. A still 
life called “Dogwood’' is a raie devia- 
tion from his young women* It has 
his usual charm with an added deli- 
cate finesse. Mr. Glinsky's drawing is 
always irreproachable. 

Eugene Higgins is always himself. 
"Shades of the Circus” is another 
philosophical mention of real life 
painted with suitable, sound depth. 
Mr. Higgins exhibits two points of 
view in his work. One tells us what 
he feels about painting* The other 
speaks of his sympathy for humanity 
As an author paints a picture with 
words, so Mr. Higgms relates a story 
with paint* Never illustrative* he 
achieves his purpose richlv in a subtle* 
knowledgeable manner. Mr. Higgins 
seems ever to advance in his work. 
This is exemplified in “Shades of the 
Circus" a painting of ragged tr^imps 
behind a circus tent. 

Gregory Smith* an artist with a 
Twachtmaii vision* is represented by 
three poetic canvases. Blending melo- 
dies of color plav to one's romantic 
side and momentarily remove one 
fiom earth to a land that exists some- 
where in everyone's imagination Mr 
Smith's landscapes are impressionistic, 
personal notes with genuine vitality* 
Gertrude Nason is evidently search- 
ing for truthful expression* Her lapses 


into different techniques and different 
palettes are Interesting as they divulge 
the various stages through which this 
artist passes* 

Edward Volkert's paintings are 
faithful, meticulous representations of 
his subjects seen with a clear, filtered 
eye* dictated by a normal, balanced 
understanding. His work is literal 
without being small. In 'The Contest 
— Connecticut Pair,” a team of oxen 
dragging great* weighty stones on 
which perch several happy farmeis, 
the sound modeling of the vigorous 
oxen IS a decided step ahead. 

Painters whose works are outstand- 
ing are Henry Bill Selden, Percival 
Rosseau, Guy Wiggms, Bruce Crane, 
Robert 'Vonnah, Will Howe Foote, 
Charles Vezm* Henry Rankin Poore* 
Tosca' Olinsky* Everett Warner, 
Carleton wiggms* James Goodwin 
McManus, 

Other exhibitors are Harry L* Hoff- 
man, Lucien Abrams, Oscar Pehrer, 
Paul Saling, George B. Burr* Frank 
V. Du Mond, William S. Robinson, 
William Chadwick and Frank A* 
Bicknell, 

There are banalities aplenty in this 
exhibition, the result of a stubborn 
demotion to the line of least resistance* 
Yet the general aspect of vivid anima- 
tion spells a timely awakening for 
several talented men. 

The exhibition will continue until 
Sept* 7* 


Thf? Croup af OW f.yme ; 

The entrance upon the scene at Old j 
Lyme Is somewliat less spectacular, i 
There Is no new gallery, but a hand- | 
some one ncveithcles5= which was: 
erected some years ago* It stands moie 
sedately back on a green lawn fionttng 
a wide, trhady thoroughfare lined with 
r ch maples* In its 'quiet way It recalls 
the older established tradition in 
American art, the tradition of Ranger. 
Metcalf and Hassam, each of whom 
contributed his share to the success of 
Old Lyme exhibitions In jeais past. 
The thirtieth annual, still fosteied by 
veneiable and nJsLingvdshed 
Eomewnat less lively 
?;how at 
BUbdn ed. 


many 

practitioners, is a 
affair than the nelghboiing 
Mystic. The lone is moie 
there is less obvious the : outhful crav- 
ing for experimentation which in sev- 
eral instances so vividly charactenzes 

there is, more ex- 
the efforts on the 
wMs. And'iii this case ciiperlence spells 
a steady, orderly procedure that is not 
likely to evoke so many shocks of sur- 
prise as Signs of friendly recognition. 

The familiar attributes 


the latter* But 
perience behind 


of the Con- 


l 



(From the jmmth.g by Harry L. Haffman, in ihe lyma Exhibition.) 


nectlcut countryside appear In more 
than one sensitive harmony developed 
by artists who know their ground well. 
William S. Robinson, for instance, gives 
a luminous and delicate Impression of 
tall trees and rolling hilLs In his “New 
England Farm/' Clark Voorhees^s 
“Summer Afternoon" Is another at- 
mospheric landscape filled with warm, 
rich tone passages. In Everett War- 
ner's “Falling Snow” one of the his- 
toric architectural landmarks of Old 
Lyme Is pictured with fine sensitive 
ness both as regards composition and 
treatment. The feeling throughout all 
of these works Is at once gentle and 
equipped with a subtle poetic mean- 
ing. There are others in which the 
feeling for mood Is even more mys- 
teriously developed. Such Is the 'Win- 
ter Night” of Gregory Smith, which 
received the Mr. and Mrs. William 
Owen Goodman Prize* This quite en- 
chanting canvas strikes a high note of 
poetic imagery In landscape painting. 
Eugene Higgins appears on familiar 
ground in painting “A Rural Disaster.” 
With hLs Visual bold brushwork* thLs 
artist gives a convincing impression of 
the doleful plight of peasants In flight 
before a raging fire. Another unusual 
dramatization is seen In Edward Volk- 
eit's “Tea Day.” Dispensing for the 
moment with hl.s favorite theme* the 
latter omits to paint cattle in favor 
of a festive gathering of people at 
a reception. The very nature of the 
subject, with Us throng of gayly 
dressed women and men* places un.sur'- 
mountable dilficultles in the way of the 
painter. The result is more of an 
oddity than a picture of serious In- 
terest. 

Ivan G. Glinsky's portrait of the vio- 
linist Herbert Dittler is up to his 
usual peak of skilled accomplishment. 
One is likely to marvel a HttJe at this 
artist’s remarkable suavity and ap- 
proximation of richness in texture, 
"Autumn Mar.shes of Essex.” by Harry 
L. Hoffman, is one of the most attrac- 
tive marine subjects, being dealt with 
in a precise decorative spirit that is 
instantly appealing* Among the artists 
represented by more than one canvas 
is Charles Vezm. who contributes sev- 
eral of his customarily subtle views of 
Manhattan architectuic Percival Hos 
.«5pau sends in a handsome composl- 
t ion of setters m the field, a theme foi 
which he is Justly celebrated* In his 
Interior” Guy Wiggms resorts to a 
familiar device, popular wnth the more 
modern painters, of painting a table 
and Cluster of chairs. The point oL 
view, however. Is one which lends the 
pattern a strangeness of aspect which 
the more conservative find It difficult to 
accept. Mr. Wiggins, who has been 
conservative .enough on occasion, has 
kept his mind well on the rightness of 
things, however, and his picture Is 
really interesting as a simple study In 
de^^ign About half the total number 
nf paintings on view are sketches. 
These are grouped together m a sep- | 
arate gallery where they make a very | 
vivli showing. . . ! 


Voorheea in “October Afternoon,” and 
hy George B. Burr ’ i “Autumn.” 
“Autumn AValers” by <lregory Smith 
is pervaded by a, dre?'my melancholy 
peace. “Autumn Color.” by Bruce 
Crane, is lovely, as n re “Farm Fields”^ 
and “The Late Ye^i r.” Winter scenes 
are chosen by Cliff . rd P* Grayson in 
Midwinter*'" Gregory Smith in 
Winter,” and Edward Volkert's 
Hard Wheeling.” 

Alluring are streams and water- 
falls pouring over mossy rocks, por- 
traved bv Everett Warner, in “The 
Bridge,” “Swift Watef*” and “Moion- 
gahela River.” “Falls of Devil’s Hop 
Yard’ ’ are d epi c te d by Charles E be r t* 

En contrast to "Hillside Lane" by Will 
S. Taylor and “Wooding It” by Ed- 
ward Volkert are the shadowy beauty 
of “Wall Street at .Dusk” and a 
“Rainy Day* New York” by Guy Wig- 
gins* and "The Equitable’' seen at 
dawn by Charles A''ezin* The latter 
returns to country scenes with 
“Chinese Crab-Apples.” 

Far-Away Scenes 

Among those ivho have found sub- 
jects far from Connecticut are Wil- 
son Irvine, whose “Grabalema Ridge, 
Spain" and "Friendly Salutation' 
bang in the uortli U’ing* Harry L. 
Hoffman's “A Coral Reef Fantasy” 
and "Old Fort — Bermuda,’' Will Howe 
Footes "The White City'’ and 
Bermuda Fisherman.’’ Memories of 
France are evoked by Robert A’onnoli 
in “Jsilver Gi ez Lucien Abrams’s 
Dejeuner en Prov'Cnce” has charm. 
Conspicuous is “Abandoned" by 
Henry BflV Selden, with its feeling of 
strength and independence* An im- 
portant canvas is Eugene Higins's 
"Convicts,’' powerful and somber. | 
Stirring are Thomas At^atson Ball’s | 
and ^'Midnight' — .sailing ships | 
In their glory, Boat Builders Yard,” | 
by Charles Ebert and "Fishing 
Boats ' by Margaret Cooper are rem- 
iniscent of bygone days* 

A well known painter of dogs, 
’Percival Rosseau. exhibits ' *Mast.er s 
Lunching, "Bob and Bill and "Sedge- 
helds.” Carleton tViggnis studies 
sheep in “Count mg I ho Flock.” He 
also paints “The Connecticut from My 
Porch.” “Lowlands. Holland ' and 
“Beldm Farm” are by the late Wil- 
liam H* Hove, long a member of the 
association, Henry Rankin Poore 
show's a “Corner in Lyme*” Among 
figure paintings, Ivan G. Olinsky ‘s 
“The Green Hat,” is notable- Robert 
Von no h exhibits “Spirit of 'the 
Roses” and “Dav Dreams”; Bessie 
Potter Vonnoh, in addition to her 
graceful bronze “Dance of the 
Cupids'^ and Sprite. ’ has a study, 
”An OrieuiaL Lydia Longacre ex- 
liibits one ot her exquisite minTatures. 

The work of IT other contributors 
is show II this year, among them .n 
portr.aii: bv .Uimes Weiland. .'iid vivid 
still life? bv Tosca Olinsky and Ger- 
trude Nason. Helen Xavier DuMond* 
Paul Saling, Oscar Fehrer* ’William 
Howard Donahue* H* Saxton Burr, 
Winfield Scott Clime* and WUlIiam 
Steene are also represented, and Mary 
Eleanor ‘Witherspoon presents a 
mmiature* 
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was awarded the Lyme 


This Prosperous Art Community Upholds 
Th*e High Standards Honored for So Long 


By EDWARD ALDEN JEWELL. 

IFE moves at the accustomed 
jog-trot m Lvme. Sleepy Sum- 
mer days Yoth a breeze drift- 
ing through the magnificent 
old trees, though grass lies parching 
under drought and the wells begin 
to cry for water. But m the chaim- 
Ing art gallery designed a decade ago 
hv Charles A. Platt, a shnne so m 
keeping architecturally wuth New^ 
England, the atmosphere Is not 
sleepy at alb not is there any 
drought. One keeps awake without 
difficulty, sipping meanwhile an art 
brew mellowed and authentic: the 
brew that made Lyme famous— 
though w^e should not want to he ac- 
cused of forgetting the ride of Paul 
Hevere. 

It Is good to sec some more exam- 
ples of Edward Volkert's virile 
hrushwork. Here are his oxen again, 
great powder ful beasts, and cattle 
that are one with the soil on which 
they move. There is a particularly 
Etr iking picture called "Hard Wheel- 
ing'^: two yoke of oxen pulling a 
laden cart up over the brow of a hill, 
the road of snow and mud curving 
toward the spectator so that, revers- 
ing the process. Its slow thick ruts 
provide directing lines that thrust 
hack and conduct the eye irresistibly 
to the central point of interest, You 
feel the strain of miiscle, the push 
behind the pull, as It were, the dog- 
ged ener^, just as you seem to hear 
the deep leather-lunged puffing and 
the sodden thud of hoofs, 

Mr. Volkcrt is a realist; but w^hat 
Fnost distinguishes his realism is an 
unfailing regard for grouping and 
massing, for organization of forms, 
for balance, repetition and paral- 
lel, tn. a Tvord. for composition. Last 
season one of hlg paint in gs vras ana^ 
lyaed at some length on this page, a 
picture that brilliantly exposed a 
logic i f horizontals. There is noth- 
ing In hif( yeaUs show of /juite that 
Bort— for Volkert, though restricting 
himself as to subject, does not repeat 
nn adventure already tried. But there 
Is perheps not one. of his canvases 
that does not embody a stimulating 
theme, apart from the interest that 
resides In its merely pictorial quality. 

O F another strong Lyme artist. 
George M. Bruestle, it would 
hardly be true to say that he 
rests content with a wmrk well done. 
Kot. however, until you go into the 
room that contains all the .smaller 
oils do you realize to what an extent 
he echosB and re-echoes his own ac- 
f*omplishment. A monotonous same- 
ness strikes the eye; a sameness of 
mood, of arrangement, though there 
is variety, loo. m the method 
adopted. And yet, this general de- 
fect aside. Mr. Bruestle's work is ex- 
ceptionally good. He can manage 
with authority a kind of crystal- 
clear, cold light, through which the 
details of «a landscape, major and 
minor alike, seem crusted with a 
paper-thin veil of ice. This, of 
course, is merely a manner of speak- 
ing. The emotion is colored by high 
altitude: everything sharp and 

frosty, glistening In rarefied air* 
Structurally the pictures appear next 
to flawless, 'whether the space be 
divided about equally between heavy 
tree and giound foimation anti sky 
or sea, by a line cutting dowm prac- 
tically from the upper left corner 
fo the lower right of the frame (a 
device to test an artistU or whether 
It takes the form of a massive pyra- 
mid. 

Bruce Crane is so much 'warmer, 
though his pre’i^allirtg tones are 
paleet gold and silver* "The Late 
Tear"' an^ 'Farm Fields'* are 
charming pictures, pictures far re- 
moved from the ephemeral average,^ 
If It may thus be called, of an art 
eeason* In their subtlety, which is 
really a subtlety of simplicity, they 
remind one a little of certain things 
by Charles H. Davis, though the 
Lyme artist is more delicate, per- 
haps j'ou would say more sophisti- 
cated. Kow, the simplicity Of a 
painter like AYilliam S* Hobinson Is 
an entirely different matter* His is 
not subtle, allying itself rather with 
the carefully thought out require- 
ments, meiely. of balanced and 
pleading composition* His "Border- 
land,” which won a prize at the last 
Academy show, is included in the 
Lyme exhibition* 

W ILSOT^ IRVTKE has come back, 
from wherever it Is he has 
been, tipsy with prism mad- 
ness* early all of his pictures are 
prismatic In their coloring, Tou see 
a "Studio Window'* bathing the ob- 
jects behind 'which it is placed in 
startling iridescence, and you think, 
'well, possibly the -window was stained 
glass* But then you see a landscape 
without any window at all, and the 
aame effect is *sove reign. So then you 
know that Mr* Irvine is passing 
through a "phase*** Will Howe Foot 
also awms to have turned a corner; 
though pri small cs play no part, a 
new note of '"modernism” has crept 
In, r evealing itself especially in * 'Ber- 
muda Fisherman.** Otherwise there 
is very little ev-idence of '^moderism'* 
In the Lyme show* There never is, 
Lytne isn't that sort* It is just itself. 
And that, by the way, is more than 
ean he said of a great deal of art that 
prides itself upon being either 
scrupulously contemporary or, better 
still, a few decades ahead of the 
game. 

Vhat Ijyme does is intelligently to 
keep pace. You have the pageant 
of a soaring metropolis portrayed 
by Charles Yezm. whose effects are 
often impressive, though one might 
quarrel a bit with the lovely orchid 
Bhade employed in some of "the, 
plcturoJi isi thE Iv^ew York 


sen (VS. And you have the country- 
side, treated open-heart edly by art- 
ists like Henry BUI Selden and Mar- 
garet Cooper and Charles Ebert* The 
two painters last named have can- 
vases depicting fishing and boat- 
building activities, -which are similar 
in handling. Miss Cooper's picture is 
mtegrated more deftly, while Mr. 
Ebert is more successful in aerial 
perspective. 

It will not be possible this week -to 
comment as extensively on this show 
as one could wish. There will be an 
opportunity ere long to return to the 
subject. But it would be unpardon- 
able to wind up even so incomplete a 
review without reporting that "Con- 
victs’* by Eugene Higgins Is one of 
the outstanding items: as big and 
compelling a performance as any that 
this sincere and gifted painter has 
to his credit. 


■THE HARTFORD COURANT 
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LYME ART COLONY MEMBERS AT ANNUAL FROLIC— 

Florence Griswold as a Syrian princess, Frank Bicknell as a Zouave and Mrs. A* K* 
Atkins coslumed to represent a Palm Tree, attended the North African Costume 
Ball,^ whfch closed the Lyme Art Association's season September 13. coutant Photos 


''7tlalini,:ufi Cove,” by Charles EberL 
In at Old Lymr* 


AN EYE FOR ART 


W ILSON IRVINE'S "AHce,** au- 
burn - ha 1 red and wearing a 
green cotton dress with v^hite 
collar and cuffs; challenging 
in the difficult problem set forth for 
the artist m the rendering of subtle 
gradations of tones m white, ^ one of 
the delectable portraits shown ni the 
south wing of the little gem of an art 
gallery, designed by Charles Platt* 
where the Lyme exhibition is being held 
until September, There are few por- 
traits shown, the majority of the mem- 
bers of the colony devoting their chief 
attention to landscape, sheep and cat- 
tle painting. Mr. Irvine also brushes 
glamorous romance into the canvas 
done m the old French Quarter, New 
Orleans, No. 75 and No* 9 as well, 

James Goodwin McManus, a native 
ot Connecticut* by the w'ay, is repre- 
sented by ^urile, broadly laid interpre- 
tations of both Summer and Winter 
moods of the outdoors* » 

Ivan G. Olmsky portrays a young i 
woman in "Rose of Sharon." beauti- 
fully painted, but seen against a back- 
ground not as happy as might be, *'The 
Bathers,'' by this painter, is more ap- 
pealing in its broad, easy masses of 
sunlight wandering among transparent 
shade wfs that play over the forms of 
the two young girls* 

Toscana Olinsky makes her first ap- 
pearance among the colony's exhibitors 
with a firmly stated still-life. 

Heni-y R. Poore contributes a jolly 
hunting scene, the gay "pink" of the 
horseman accenting pleasantly the cool 
stretches of meadow grasses, 

William S* Robinson has several fine 
things besides his prize -winning picture, 
the delicate tints of mountain laurel 
which he is so successful in depicting, 
being the chief consideration in No* 61. 

r 

DOGS 


Percival L. Hosseau, who has 
I achieved an enviable reputation as a 
I painter of hunting dogs, does a port- 
rait of 'Den wood Frank" his superb 
I pointer* at attention* In a North Caro- 
lina "piney woods” setting are found 
lifelike, done in this painter's charac- 
teristic style that makes the hunting 
held take on new appeal* 

Henry Bill Selden carries the eye and 
the imagination across a lovely lagoon 
in No. 35, and turn to the tropical ap- 
pearing forms of "Gannas" in another 
instance. 

Gregory Smith has in "Spring Noc- 
turne" a canvas as mysterious as moon- 
light itself and yet understands record- 
ing the beauty of the obvious; as may 
be seen in his "August," 

Will S, Taylor does marsh sand oak 
trees and not only proves his under- 
standing of their special character but 
leads the onlooker to love them the 
more. 

Charles Vezin brings a special mes- 
sage from the metropolis* It is of, the 
latent power suggested by the skyscrap- 
er district when its noisy millions have 
left it to the dusk and fantastic wraiths 
of steam and harbor smoke that soften 
j its angles where they meet the sky. An 
1 even more poignant appeal to the im- 
agination is made through this painter's 
sketches in the west gallery, perhaps, 
n in the larger canvasses. Connecti- 
cut farm homes are a my pictured by 
Mr* Vezin, as well as Manhattan and 
the arresting formation of the Palisades. 

Edward C, Volkert sense.s the poetry 
of the struggle that is patiently waged 
along the east shore between the oxen 
and the stony hillside. The sunlight 
\ that dapples the deep henna coats of 
the powerful Devons adds a valuable 
quota to the v/hoie r'‘heme. 1 

/^’^bert W, Vonnoh's portrait of Mrs, 


Danford Barney possesses above all else 
quality* The whole is altogether compe- 
tent and yet restrained, the flesh tones 
recorded with masterly vision; the rose 
and gold of the draperies luscious* In 
"Spirit of the Roses— Fire and Am- 
ber" Mr. Vonnoh permits the ravishing 
color to smoulder to just the safe de- 
gree; but never does it get out of hand 

SEA 

Clark G. Voorhees responds to the 
thrilling blues of Bermuda waters in 
"Peacock Sea" and relates further in- 
cidents witl^ rosy beaches and coral 
rocks that fell of the varied beauties 
down that way. 

Everett Warner, one of our strongest 
American landscape, men, presents 
"The Ferry,*' most pleasmg In compo- 
sition and conception. 

Carle ton Wiggins has a number of 
sheep pictures, for v.'hicli he is so fa- 
mous, on the walls. "Blessing the 
Harvest,** by Mr. Wiggins, shows a re- 
ligious procession winding through 
peaceful Holland, engaged in the rev- 
erent ancient custom the title suggests. 

Guy Wiggins, an outstanding inter- 
preter of the charms of New York City, 
has sent "Winter From My Window" 
and "New York Skyline*** 

James Welland steps aside from the 
usual with an engaging vista of a table 
set in a cool looking loggia, suggesting 
pleasant companionship and liospitality. 

Anna Lee Stacey makes a trailing 


pattern of bitersweet whose orange and 
scarlet beries are intensified by being 
echoed on the flashing sides of gold 
fish in a nearby acquarium* 

Among the guest contributors are 
John Noble, Elinor Lathrop Sears, Eliza- 
beth C. Dessar, Gladys Brannigan, John 
F. Stacey and William Donahue. 

If your taste inclines to landscape, 
cattle or hunting scenes they may be 
seen at Lyme* If you prefer to follow 
foreign streets or the dry foothills of 
Arizona mountains, in pictures or ling- 
er over bowls heaped with flowers that 
seem If you crushed them the fragrance 
would still cling, you may indulge this 
longing there, in a word, there is noth- 
ing if not variety in the subject matter 
ahd method of treatment to be seen in 
the galleries this season* 

GY BLAS* 
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THE CROCODILE AND THE RIVER NILE_M,. .nd M„. M. Howi.»d G.,d„„ of Lymo 
the conspicuously original costumes in which they appeared as the Crocodile and the River Nil. .r ih. 

Lyme Art Association costume ball. 

Courant Photos 
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Milton Bradaley Co, , papeii 
Ann Crane, Ino^ Lanterne 
Cake 

Richard V, Benvenuti, music 
Sterlings Auto Livery, express 
Paint 

W, Spicer HuntLey, aookies 
Paid by Platt Hubbard 

Piana 
Wages 
SuppI ies 
Ice 

Weidler, lighting 

£otal Expended 


$16, 
11, 50 


3', 24 

4 

1,.80 

$I59,.54 


12. 

ao, 

51,48 

,88 

18, 


# 261.90 


Credits by 

Three ships sold to H. W. Gray $25, 
One " " " Miss Wilson 10. 

Decorations to Dyer Hubbard 

” " Mrs. R. Jones 

Credits on bills 

Total Credits 
Actual cost; 


ID, 

8.ao 




I a* '^utumn Morning," the painting by William S* Robinson 
ciatioh Prize in the exhibition now being held at art colony. 
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WATERBURY REPUBLICA N, StfN DAY MORNING, AUGUST 15, 1926. 



Artist Colony oi Old Lyme 

Celebrates Silver Jubilee 

Twenty-fifth Annual Summer Exhibition . of Painting and 
Sculpture Maintains High Standards of Art Center 

011 Connecticut Coast. 




Hopelessness 
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was unusually festive 
day of July, as the 

ceiehrated the silv^er 
the floitvishing Lynne 
by opening- the doors 


sum- 

and 


s7. ]£aLoJv 
>een won 
Chad^\ ick 
of negro 

?5ijtiniV 

the 
sketch 


Old Lyme 
on, the last 
artist coloiH^' 
anniversary oi 
Art association 

of its gallery for the annual 
mer exhibition o£ painting 
sculpture, « 

On the velvety lawn which divides 
the gallery from the elm'sbadetl 
main street wives uC the aitists and 
other ladies ot I.yme celeLjated 
dispensing tea and Baiidwiches and 
cake trk those W'ho thronged the ex- 
hibition haUs, their <=nnfmM ^'^wns 
and gay umbrello adding testi\e 
note even to the sleepy jf&ol benino 
the \'ine-hung builoLii^* 

Within, the SiUcr AniiKeiS.iry 
Was vecogn iiiod by i lie establish men t 
of a neve award, the W 
k e ic h p 1^ i Ke 'v h i c h h as bee n \\ o n 
this first year by YViihani 
with his colorful skcivh 
rabins aiid p,almettos m. the 
So nth, ‘At Bradjey s I'oint” 

Title he bestow* upon the 
niad^ in Savann^ii. ^ ^ 

Jvun ft. Olinsky is winner of the 
first WY B, } Niton purchase pri?.e 
w i:h his - TOEf a in White/* n dreamy 

Ifidy. the whiteness of her gown and 
KUtTOundin V. s intenf^iLted by the 
binding cf'hcr book and a. bf>v,;l of 
"av nasiur* inm:^ Gregory Smiths 
rrhUingo^ Thf Giccn Poor’- of an 
old New i:.n::kLnd no use tiled with 
its tall maples, m a tcir gray -err ten 
ha:^e^ ha-> tavUureil the Niusenm 
Unrehase prize i^nfl has oeen aU early 
allotted to the Ild-kle^ Museum of 
Art in Mnsi^rgoin Mii;higari. 

These lAinc pamteiB are an 
outdoor colon\ . the majority of 
Them ]aniIscap>sLs, "i.h,*^^^ 
among them a sufiicient ^ 
po'H ravers of people and animals 

and the sea to prevroit any 
of monotony in their exhlbitfons 
Their show inpr tbis year 
than ever, if that can be possible, in 
color, technique nnd all “points 
a sane and healthy art. 
faddish absurdities. 

The Gutlery of the H 1 

a!=sociation. w hich is the pr>de ofUio 
village as well and represent, 
entally, some of Ihc fine^A f 

Charles A. Piatt of New 
tains three wdng^ as ^ Pf 
lighted ns an exhibition ^ 

po&sibly he. I’wo of these 
devoted to the important paimmgs 
(he. third to those skeiches 
have been called ^ 
hand notes of Natmc, 
nrr sn ai ranged that the w oik 
each exhibUor is grouped 
single unit, thus showing 

cel lent advantage. 

pre.sent eollcfdion 
soft, now -^'i^'id, yet 

- "y"'rhucf, .-.QU-te for n.embor- 

i^hlp in iVtis hyine psociaUpu i^s 

that the artists shall hvc 

— a portion of each.yeai, 
in Lyme. Accord inft it is 

prising ihat- scenes in and . , . 

{be lovely, paintable old 

.nRUi!5 J-U , 
w'ork ac^ompllS, 
instance, both, 
and Clark -L 
rdi,arming ' treic 
poorwili 
eariu red 
of his canvases 
gins immoria 
soms‘’ along with 


plodding his weary way along the 
furrow behind his powerful oxen. 
As for George M. Br nestles ‘‘Sept- 
ember Afternoon “ and “Sumrner 
Morning/'' his gentle countryside 
with glimpse of sea or lake and 
mountain needs no traiielaLlon into 
w'Ords- ITarrv L. Hoffman's colorful 
Uiapies and ’ ivid blue water piiggest 
the poet’s “bright blue weather ' 
aUhom«:h he names his picture sim- 
ply '■October.* J-Hs delightful “Mid- 
sumnter Bouquet" looks as thougli 
it might have been freshly gathered 
irum an Old Lyme garden. New 
Lngland laurel Inspires Will lam 
I’lobrinson to till several canvases 
With groat masses of its haunting 
loveliness. * 

H'Niry Bill S?cldon with his quaiiU 
houses "'Un Tuscany/ Lucien Ab- 
anifi, witn a gayly coloful "Medite- 
ranean HlUside .'* uuv Wiggins A'’ it h 
ancient churcb and peasant figures | 
on th'^ cobble-stones of old Povence: I 
Pobert W Y'onnon with hia bril- | 
liant bit of BermudaYs pink-beached , 
coast, and George H, Bog ere from i 
the shadows of ivhose ‘JVlldsUjnmer ^ 
Bvening in Y'eriice" a mysierious | 
gondola is gliding forth, ai-e among, 
thoAe -who sometimes wander far j 
afield for sub.jects for their canvases. I 
Thomas Watson Ball is another [ 


with his tun-rigged cl/p per fchip, 
pails rounded ip the wind, ctitUng 
cleanly through a turbulent green - 
blue ocean straight “From Singa- 
pore to f?alem/' 

Robert W. Vonnoh*s portrait of 
Dr. EcUvard L. Keyes, is not only a 
vigorous piece of portraiture but 
contributes largely to the color of 
the wing which houses it, witli the 
crimson bands that adorn the acad- 
emic gown. A decided contrast to 
the cieancut virility and intellect 
depleted here is the hopelessness of 
Clifford Graysons “Jennie Duff 
with her sunken mouth and weary 
eyes. 

Mrs. Besfiie Potter Von non, one 
of the two women members of the 
artist group of thirty of more in the 
association, contributes two dainty 
pieces of sculpture. 'In Arcadia 
and *’The Magic BowV while kliss 
Lydia i .ongacre s exquisite minia- 
ture of Dr Frank K. Hallo ck alt-o 
adds to the beauty of tho exhioition. 

Among the other artists iei>ie- 
sented \yy Important pictures on the 
gallerv walls are Ernest Albeit and 
K. Maxwell Albert, his son; Mui- 
?^aret Cooper. Paul F. Saltng and 
Charles A'ezin. YVill fl. Taylor shows 
a highly colorful group of sketches 
of corners of nioic iiopical 


of 
from 


which, 
ehort- 


ox- 

thls 


of 

into a 
it to 

q'hroughont. 

the color is 'iio^v 
altogether har- 


r 



' JIvXXIE DVFF.*^ 

Painting by,Gliffm*(l Grayson stiowu m the summer exMbltlon of 
Ijvmc Art af?soclaHon at Old lome^ Connect lent. ^ 


lands. 


Dual showing of 
ed/'^This year. Mi 
AVilliam Chadwich 
Voorbees, exhibit 
.be« of 'The Whip- 
Rnad/' Mulson Irvine has 
'■rhenv Blossoms” on one 
■ wTiile Cai lcton Wig- 
tzes “Apple Blos- 
a study of those 


it* 

green 


by 

V. 


;e 

ch 0 os- 
wit h 


placid cows he paints to delightfully 
Edward Volkert, too, portra>s pfu 
toral scenes in paimings and 

Sketches, his strong Vis 

Rtanding out sharply against 
akies and stretches of water. 

Ail seasons receive ® . .i 

tenrion. spring* sunimcr 
winter each with its full q ' , 
individual color. Trees 

and gold appear in all their 

vouthful beauty as 
Frank A. Btcknell and Fianl. 

L^umond. Gorge 
only an inviting bit of 
in Old Lvme. but also, by contra ..t, a 
grmip of “Idle Fishing Boms’ ti^pon 
a sea of mcthei-of-pearl. Geoi 
E Burr also paints the ,, 
ing the shore at ‘"Low Tide 

its fascinling pools. 

hone invests hts: 1,^lnlel 

the snow and frost cU 

there is an stir of 

country about his ! 
ihp case of hi^ 
'“an aimosphore 
expeotaucy. In marked 
delicate touch are 
the bold brush strokes of his 'vife 
ill her “Bolitude"— two towering 
pines outlined again.sL a curious 

gravi^b sky with a slender thread 
of brillianiL color showing where the 
aun has set bG'\'ond the purple light 
upon the snow. Guy Wiggins also 
allows a near cold w inter y scene. 
“On Wintererl Heights/* Henry P. 

Poore is another who revels in ice 
and snow and leafless tree«. 

Pcrf'i\a] Kosspriij exhibits several 
picinres and a sketch of the dogs 
he delighis to paint. Two of his 
beautiful setters are shown on “The 
HilUop/' ^imn■lobile yet beenly alive 
against a lowering ^^ky. Still others 
appear, alert, one forepaw upUftedj. 
awaiiinj^ the call to action. 

Eugene 1 Uggiiis is another of the 
landscapists wdio paints cattle,, trees 
and pasture land a “Plough man” 


The Lyme Art Association 

Lyme, Connecticut 

July 51, 1926. 

As Chairmen of the Publicity Coimittoe of the Lyme Art Association, 

I am taking the liberty of sending you,under separate oover,de8criptivo 
copy end photographs covering the 25 th Axmual Exhibition opening to-day ■ 

I shell be glad to have you use this material in any way and under any 


Bruce / 
ficones witli 
fair.v-la ud : 

Sli^epiny Rcaiuy 
can’vesc.-; and in 
“lingering Winter’ 
of hushed 
contrasi to hi? 


signature that you see fit« 


Signed! 
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Spring lFori5E**~F£/a;otrdf Volkert 



Courtvsy Lyme Art aGsociatifm. 

In tbe summer show of the Lyme Art assocailion at Lyme, Conn, 
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Interest Now Focussed on Art 
Colonies’ Along New England 
Coastj Where Exhibitions of 
Works of Leading Artists Are 
Being Featured 

Art interest Is focussed In s'ummar, 
and especially this month, on the art 
colonies along the New England coast 
where the leading; artists of America 
foregather and where the annual exhibi- 
tions of their work are now being fca- 
■tured. Art lovers and art dealers, con- 
noisseurs and collectors and heads of in- 
stitutions In search of material for next 
winter's shows in New York, Boston, 
Philadelphia, Washington and other art 
centres frequent these affairs and many 
a canvas shown Urst at Old LJune, New- 
port, Gloucester, Provlncetown or Mys- 


.1 


harmonised and handled with a master 
ly technique, unquestionably one op the 
high spots of the exhibition. y 

Mr. Rook, one of the earliest comers 
to Old Lyme and a permanent resident 
of the colony, is a National Academi- 
cian and a winner of many awards, no- 
tably the Temple gold meual ui the 
Pennsylvania Academy of Fine Aits In 
1893, bronze medal at Pan-American Ex- 
position in 1901, silver medal at St. 

1 Louis In 1904. gold medal In Pan -Pacific 
Exposition at San Francisco in 1915, 
third William A Clarke prize of Si 000 
and a bronze medal at the Corcoran. 
Gallery In Washington in 1919.. His can- 
vases are to be found at the Pennsyl- 
vania Academy, the Cincinnati Museum. 
Portland Museum, Boston, New York and 
other centres. 

Another high spot is the “Nocturne” 
by Gregory Smith In the same gallery. In 
which the artist has seemingly cap- 
tured the veritable ess s nee of the moon- 
light, An old Colonial house, “moon- 


Amer lea's most celebrated painter of 
dogs, the painter of a frieze in the Van- 
derbilt stables at Newport some years 
ago, whose work has appeared in the 
Paris Salon, and who Is one of the lead- 
ing members of the Lyme colony with 
a home and kennels on Grassy Hill. He 
is represented this year by several of his 
finely bred setters and pointers and 
hounds In the hunting field, at rest, as 
In “Master's Lunching/* which shows 
his sure knowledge of anatomy and his 
feeling for the salient points of the 
animals. 

In the opposite gallery hangs William 
S, Robinson's “Borderland/' which won 
the First Altman Prize of SIOOO at the 
National Academy of Design In New 
York In the spring and challenges at- 
tention by Its splendid technique and 
sense of Illimitable distances. This 
i canvas was loaned for exhibition only, 

I and the artist Is represented by other 
; poetic canvases In the several galleries, 

; This artist Is a National Academician, 
j has won awards in most of the Impor- 
r tant exhibitions In America and Is rep- 
i resented in the Carnegie Institute, Ka- 
[ tional Gallery at Washington and, in 
I the Cleveland Museum, by his “Laurel/* 
\ which took the Museum Purchase Prize 


at Lyme In 1935. 

1 Other noteworthy canvases here are 
1 “The Connecticut from My Porch," by 
^ Carleton Wiggins, N. A., famous for his 
paintings of cattle and sheep: "Towers 
of Gold," by Guy Wiggins, A. N. A., win- 
ner of many awards, a view of skyscrap- 















mm 







^^Reflections in a Samovar^' 

Painting by Edv,jard P. Book, N, A. of Old Lyme, awarded the Lyme Art Association Prize in the 28th annual exhi- 
bition now on in the Association galleries at Old Lyme, 


tic will doubtless appear later In im- 
portant exhibitions of the w'lntcr. 

At Old Lyme, the oldest and largest 
resident art colony in the East ’T'.’hose i 
history has already been recorded in this 
column, the opening of the 23th an- | 
nual exhibition of the Lyme Art Asso- 
ciation on Saturday week was made a 
gala event, ■with tea on the lawn under 
the spreading trees before the lovely, 
low -winged gallery, Th^se Saturday 
afternoon functions will be continued ' 
through the exhibition which will re- 
main open until September seventh. Tea ^ 
w'ill also be served on Wednesday after- ; 
noons. 

Landscapes predominate in the dis- 
play, as Is fitting In a colony founded 
by the leading landscapists of the coun- I 
try, in a region that lends Itself so 
graciously to the landscape painter, with ^ 
Its hills and uplands, its silvery rivers 
and lush meadows along their banks, its 
quaint old gardens and its Old World 
atmosphere. Portrait and figure studies, 
St II! life compositions and gardeos. views 
of city streets and undersea life and 
glimpses of foreign lands go to make up 
a comprehensive display of what is be- 
ing accomplished by some of America's 
eminent artists, most of whom have 
their permanent residence In Lyme and 
Its suburbs, though they may travel far 
Afield in winter. 

Interest centred on opening day in the 
announcement of the award of the Lyme 
Art Association Prize to Edward F, Rook 
for his splendid piece of still life paint- 
ing, “Reflections In a Samovar.*' Pur- i 
pje and Jade of grapes and apples In a 
latticed porcelain dish, a great bunch of 
translucent green grapes In another 
dish, all reflected in rich tones in the 
gleaming brass: blue Chinese Jar and 
other pieces on a tray standing on a 
Japanese table cover In soft neutral 
tones, all go to make up & finely bal- 
a need composition with colors richly 


blanched," the shadows of trees making 
patterns across the facade, a figure seen 
by the white picket fence makes a pic- 
ture of rare and subtle quality. Mr. 
Smith took the Museum Purchase Prize 
In 1923 and 1926 and the WoodhuU 
Adau nal p-i'^p +n 1927 for hie 

"Su 

Ktjiiry jnuuivjn iruue s x n-j of the 
Cliff,’ with its .splendid great sky and 
the rich colors In busn and flower; Will 
S. Taylor's “Golden Screen/* an arrest- 
ing canvas depleting an Autumn land- 
scape in wine rich tones painted with a 
laden brush, and his “Sweeping Willow/* 
overhanging the river; Clark G- Voor- 
hecs' “Mill Stream," the soft green hang- 
ing over the water; Edward VoJkert*s 
*’Mlsty Morning/’ a landscape with cows; 
William S. Roblnson*s “River Boad/' 
with its masses of laurel along the way; 
William Chadwicks “June Days," with 
Its laurel along the river and the blue 
distance: Robert ’V'onnoh s “Day 

Dreams." a richly conceived canvas: Will 
Howe Foote's ^ White City,'" seen across 
Eermuda*s bUie waters, and his “Bermu- 
da Fishermen; * Bruce Cranes sere and 
silvery canvases. “The Late Year** and 
“Farm Fields/* poems in frost, a simi- 
lar canvas having been first choice at the 
“Founders* Drawing" at the Grand Cen- 
tral Galleries the past season; a view of 
“Wall Street at Dusk" by Guy Wiggins, 
A. N. A„ famous; for his New York street 
scenes, symphonies m steel; and a pic- 
ture of the historic battle of *1812** by 
Thomas Watson Ball, painter of ships 
and sea, are among the splendid can- 
vases in the gallery of the prize picture. 

Also In this gallery is one of the few 
figure studies, the "Soiree Inti me,” by 
Ivan G, 01 in sky. N, A., the attention of a 
group of people focussed on the young 
w^oman In the chair in centre, a fine 
piece of painting, and a portrait of one 
of his daughters in a “Green Hat.** 

Also In this gallery hangs a picture of 
“Bob and Bill*' by Percival Rosscau, 


ers m New Y"ork at night, every win- 
dow alight: Charles Vezln's view of “The 
Equitable/' another striking view of a j 
skyscraper rising tower above tower into 
the sky: the sinister canvas. "Convicts, 
by Eugene Higgins, a starkly reallzeo 
study of men at work on ihe road m a 
desolate landscape: “Winter,' abiSi- 
llantly painted modernistic canvas by 
William H Donohue* 'Jho Studio Win- 
dow,'* and other paintings by Wilson 
Irvine, A, N, A., which have the rich 
quality of color of stained glass, his con- 
tribution also including a view In Spain, 
where he silent the past winter; Edward 
Volkert *s straining oxen and Gregory 
Smithes view of city streets, both win- 
try canvases; William S, Bobinson*s 
’ Biver Banks;" Frank A. Blcknell's “Oc- 
tober Day; ' Lucien Abrams's "iris; 
Thomas Watson Bairs “Midnight,’* a 
moonlight effect on dark waters a^d a 
ship with spread sails, and Harry L. 
Hoffman g gay. colorful “Coral Reef Fan” 
tasY,*' which was painted on one of the 1 
Beebe expeditions to Bermuda, 

Lydia Longacres exquisitely painted 
miniature portrait of little “Mary Ely;” 
Bessie Potter Vonnoh's “Sprite. ' a grace- 
ful and lovely bronze, and her “Dance 
of the Cupids" add a note of distinction 
to the exhibition. 

The groups of small pictures and 
sketches hung in the West Gallery, pris- 
matic bits of color, are among some of 
the finest little paintings in the collec- ‘ 
tion. 

^ ^ 



] 

“Master’s Lunching’’ 

fainting by Percival Rosseau, celebrated painter of dogs, one of finest canvases in Summer exhibition at Old Lvme, 

Connecticut, 
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Lyme Art Colony at Work and Play 


Summer Exhibition Now 


Early m the history of the Lyme art colony, Henry E.- Poore 
portrait panel above the fireplace in the dining room 
or Miss Florence Griswold^s home in Old Lyme, Conn*, where this 
summer art colony, the oldest and most famous in the country, 
came into being. It contains actual, if slightly caricaturish, por- 
traits of various members, past and present. 

The morning's painting, as you sec, is interrupted by an unex- 
pected fox hunL Note the surprised expression of the cow serv- 


ing as model, one bought by the late Henry W. Ranger for the 
purpose. He, we believe, was the fat man in knickers. Next 
comes Carlcton Wiggins, dean of the colony today; Clark L. Voor- 
hees, Frank Vincent DuMond, George Bogert, Jules Turcas and 
Louis Paul Dcssar are included in the group that resembles a 
football scrimmage. The man in the white sweater is Henry Ran- 
kin Poore himself and the ^lant is Alphonse Jongers, the Belgian 
artist, tvhosc portrait of '"Miss Florence” at her harp, hung so long 


in the Corcoran Gallery in Washington. In the background Henry 
White is seen joining the race in the first automobile the colony 
ever boasted, with Harry Hoffman, who now prefers a diver’s 
helmet for exploring the beauties of the underseas, rides aUicycle. 
Will Howe Foote and his dog, Beaucaire, are running along to- 
gether. Walter Griffin is riding the old white horse, Reuben, that 
he bought for $4 for a model and in front of him is Wilham S, 
Robinson, The other rider is Arthur Heming, a writer, who was 


visiting the colony, Frank A. Bkknell has fallen down although 
well in the lead and Childe Hassam, his coat, as usual hanging on 
ids easel, scarcely interrupts his work, although the dogs seem 
almost to be gaining on iheir leaping prey. 

The many visitors to Old Lyme in summer always come to 
Miss Florence's to see this dining room, with its panels and the 
doors that the artists have painted throughout the fine old House, a 
unique spot in American art annals. ' 


\ isitors to the annua] exhibition of the Lyme Art Colony add to their enjoyment of the paintings and 
sculpture m the gallery by tea and talk on the broad lawns about it on every pleasant Wednesday and 
Saturday afternoon. But even rainy weather cannot spoil the festivities of those days for then the 

tea tables arc merely moved indoors. 

BY ALICE LAWTON 

Do you IHce to go Christopher Colum- 
busirtg about the country these summer 
days? If so, it may be that one of 
them will find you between New London 
and New Haven on the quaint, elni- 
arched stretch of th^* Boston Post 
road, where is passes before the silverj- 
ehlngled gailerv of the Art As- 

sociation in Ola Lrvnie, toun. Flags 
flying in the breeze and doors hospitably 
ajar indicate that the annual exhibition 
—the 2Sth this year— la fn progress. It 
will continue through Sept. 7, open 
week-days from 10 a. m. to 6 p. m.: Sun- 
dsLys from I to 6 p. m,, Wednesday and 
Saturday afi'iurn.ic. '.icing festive oc- 
t' : 'j under gay um- 


’ on Imie. as true stones 

1 J. 1 , L ' j thro. igi, out our history, 

an artist, the late Henry \V. Hanger, 
seeking new landscapes for his can- 
vases, heeded the suggestion of hig 
friend, Miss Florence Griswold, that 
he come to Old Lyme to paint. Mr. 
Banger came, saw, and w'as conquered 
by the highly pamtable Connecticut 
countryside, and promptly broadcasted 
his find to artist friends far and wide. 
"Miss Florence." as .she has long been 
lovingly known, alone In the' big yel- 
low Georgian mansion with big, airy, 
high -celled rooms at either side of the 
wide, hospjiable hall that reaches from 
tho classic portico in front to the long 
porch at the back, took them in. hou.sed 
and fed and befriended them. She 
wmold hav'c liked to be a painter her- 
self but her talents lay in other fields. 
So the next best thing was to gather 
artists about her. And so what Is 
now' probably the most famous art 
colony in the country was born just 
before this 20th century appeared upon 
the calendar. 


Story of the Colony 

Childe Hassam. Willard Metcalf, 
Chauncey F. ityder, Carleton Wiggins, 
Clark G. Voorhees, Bruce Crane, W il- 
llam H. Howe and manv others w'hose 
names are wu’itten large In the annals 
of A me 1 3 can art, followed on. Joseph 
Boston .spent some time here and hold 
an art school for a few seasons. Lit- 
tle gray studios grew up like toad- 
stools in Florence's broad fields, that 
stretched down to Lieutenant River. 
Three times a day a Jolly, hungry 
crowd gathered about the long table 
on the back porch, where still they 
gather every summer, and the colony 
grew apace, with the piles of land- 
scape pamtings gro^wing, naturally ex- 
hibitions were necessary, and In due 
time the Lyine Art Association was 
founded* an association that maintains 
the colony by its rigid ruling that 
members must live and paint in Lyme 
a certain portion of each rear. 


Here is Edward Volkert with a pair of his favorite models* The 
canvas that he is painting^ shows an ox-team with a load of hay, a 
sight one sees frequently m that part ot the country, even on 
Lyme's main street, the Boston Post road. The artist says that 
oxen arc wonderful models, because they are always willing to 
stand still as long as the farmers will let them* Incidentally, Lyme 

farmers are kind to artists 1 


I 

Here is the big yellow Georgian bouse with white pillars, the home 
of Miss Florence GriswoJd, where the Lyme Art Colony was 
founded just before the beginning of this century* Every summer 
many artists, who have not yet fiomes of their own in the village, 
come back to enjoy ^‘Miss Florence's" hospitality. The small girl 
on the steps is Ann Crane, the little daughter of Bruce Crane, an 
active member of this group and a distinguished painter. 


This superb still life, “Reflections in a Samovar,” by Edward F* 
Rook, has been awarded the prize at the 28th annual exhibition 
of the Lj^me Art Association* Mr, Rook is particularly interested 
in composition of which he is a master. Curiously enough, this 
still life represented many nationalities — Russia, China, Italy, 
Spain and Belgium, gathered on and about a tray of early America, 


Here is one wall in the famous dining room at "Miss Florence's," showing some of the panels painted by 
the various artists who are, or have been, members of the Lyme colony. Childe Hassam painted the panels 
of the door and, as he said, added the “last swipes” to the middle panel in the upper row in which Henry 

R* Poore and Walter Griffin collaborated with him* 


Mr, and Mrs* Eugene Higgins of the Lyme Art Colony establish 
themselves each summer in a rustic retreat which they call 
“Ballyhooley,” Here they eat out of doors, under a great maple, 
at a table made by Air, Higgins while his wife ’was cooking their 
first breakfast here* In the foreground is Jerry, beyond him Lady 
Gregory, and, in the distance, LiL, the white goose, considered an 

interloper by the orginal family. 


The doors and walls of the dining- 
room. to which the artists resorted 
in inclement w'eather. offered spaces 
for then painting* and promptly they 
set about to decorate them. 

The fust, exhibitions were held In 
the town library, but eight vear^t ago 
the association built Its own gallery* 
designed by a friend and associate* 
Charles A* Platt and said ^to be one of 
t h 0 mos t pe rf set I y -1 igb ted gall e rl c s in 
the land. It is a beautiful, three- 
w'lrtged, low building. Its silvery shin- 
gles draped with climbing vines and 
roses, which tall tiger lilies follow- In 
bloom, the whole shaded by tall, laoy- 
leaved trees and mirrored in the limpid 
’waters of Florence pool at the rear. 


Wilson Trvitic comes out of th" 
rose-draped entrance fo his sum- 
mer .studio in the Hamburg sec- 
tion of Lyme, to greet a visitor. 
You can see that he has been 
interrupted at his painting — 
whether a landscape or a figure 
we do ^ot 


Art Indoors and Out 

Every summer the sleepy oTd village 
a’lvakea to now life, and art reigns 
supreme* The opening day of the 
big summer exhibition Is a gala occa- 
sion. Pietty, flower-laden tea tables 

dot the lawn and artists and thelr‘ 
friends foregather about them as they; 
do eveiy Wednesday and Saturday! 
afternoon throughout the exhibition* 
And, of couise, theie*s an artist ball 
to wind up the season m September* 
Bruce Crane, N. A.. Is an active mem- 
ber of the Ljme art colony and occu- 
pies a studio in ^ Miss Florence's" apple 
orchard. But when Mr. Crane Is not 
busy painting those falry-llke scenes 
of snow and frost that he has been 
showing lately. It Is not at all an un- 
common thing to find him. starting off 
with rod and flies to go a-fishing* This 
past season Mr* Crane ’was honored by 
having one of his painting® the first 
choice In the drawing by lay members 
of works of art contributed to the 
Grand Central Art Galleries. Speaking 
of fishing, this artist tells an amusing 
tale of his attempts at gardening. One 
summer be had a llttlo place In the 
Adirondacks where he succeeded In 
raising some green peas that cost him. 
approximately, a dollar a quart. Fort- 
unately. however* he caught so many 
trou t tha t the f a m 1 1 y oxcheq ue r wa s 
not unduly taxed* 

William S* JFlobinson, awarded the 
first AJtman prize of 51000 at the exhibi- 
tion of the National Academy of De- 
sign In New lork last spring, is an 
all-year resident of Old Lvme, commut- 
ing to New Yci'it where he teaches at 
the academy and to New London for 
his classes at Connecticut College* Mr. 
Robinson occupies another of those 
picturesque studios on Miss Florence's 
land and ’ivhen, in summer, the muse 
deserts him for a brief period of rest, 
he may frequently be found wielding a 
scythe m the hay 11 eld just outside his 
door. Mr. Robinson is a Massachusetts 
man, of Gloucester birth* but the Lvme 
colony has claimed him for manv years. 

Percival Rosseau, who lived and 
worked for many years in France, not 
far troni Paris* and now spends his 
winters in North Carolina where he 
paints hunting scenes, makes his sum- 
mer home in an old, old house on 
Grassy Hill, a few miles out of the vil- 
lage of Old Lyme. Across the road, 
and beyond a huge, state! v oak tree, 
said to have been m its place when 
Columbus discovered Am ericas acfi Jiig. 


are the more vivid scenes of Will H. 
Taylor, Charles Ebert, Margaret 
Cooper, James Goodwin McManus and 
George B. Burr. 

“^MasteFs ' Lunching*" by Percival 
Hosseau, America's mo-st celebrated 
painter of dog^, is a delightful group 
of Jiis setters at rest* yet watchfully 
alert to respond to their o’Wner's slight- 
est word. "Sedgefield” and a smaller 
sketch, "Bob and Bill*'* are also living 
paintings, appealing to all lovers of 
their kind. Edward Volkerfs oxen, 
too* are living creatures, straining for- 
ward up tho snowy slope In "Hard 
Wheeling,” 


Days In Spain 




Percival Eosseau, called America's foremost painter of dogs, is a 
successful gardener, also, as these cabbages will prove. Beyond 
the vegetables are the kennels where the artist keeps the hunting 
dogs that he has trained to act as models — you can see one of his 
fine setters— and still farther away is his studio. The glorious 
tree in the background is said to have been flourishing when 

Christopher Columbus discovered America, 




Studio and kennels. For Mr. Roaseau 
ha*s trained hia pointers and setters to 
serve as models and brings them from 
the South each spring. 

Mr. Rosscau dates his first art activ- 
it leg back to y o u t h f u 1 da y s wh e n * it 
being before the days of photography, 
he made ivoodcuts for the New Orleans 
Times-Ficayune in exchange for theatre 
tickets* 


Artist and His Flowers 

Carleton Wiggins* dean of the Lyme 
colony and one of the country's best 
known cattle painters, has the distinc- 
tion of being the only pupil that earlier 
famous American painter, George 
Inness, was ever persuaded to take, so 
we are told. Although having achieved 
a goodly quota of years he still paints 
daily In his stu d io , wl th i ts glor io u s 
view over the Connecticut River as it 
hurries toward the sound. And when 
he Is not painting he may usually he 
found among ills flowers. 

Guy Wiggins, son of Carleton Wig- 
gins, and a well kno’wn painter in his 
own right, also president of the CoU'- 
nectlcut Academy, has established a 
summer art school in Hamburg, a 
suburb* if a village may have such an 
appendage, of Old Lyme. James Good- 
win McManus, secretary of that 
academy^ 


once more art students are painting 
the beauties of this country. But when 
the days become too warm both facultv 


and pupils desert 
swim in a nearby 

"Oxen are twice 
posing,” remarked 


for 


their easels 
pond* 

as good as cows at 
Edward C. Volkert, 
in reply to a question as to which he 
found the better models for his cattle 
paintings that so well repre*sent the 
country life about him. and clear blue 
and golden ^unny days. "Oxen are ai^ 
ways ready to stand still, but cows are 
more inquisitive and when a newcomer 
appears they forsake their quiet ruml- 
rtatlor. and come over to Investigate. 
People ’Who come to look over the cat- 
tle painter's shoulder are frequently 
respond ibie for much unhappiness on hi? 
part, no matter how polite he may 
manage to remain. Oxen, however* are 
superior to such curiosity* 

Gregory Smith, who has been painting 
the last two winters in the town of 
MontlceUo, m northern Florida, reports 
this summer that one of the qualifica- 
tions for enlrance into the society of 
that village is an ability to whittle. 

Eugene Higgins* a number of whose 
fine etchings are owned by the British 
Museum, has a fascinating rural retreat 
half a mile or more from any neighbors 
up In the Hamburg district, which he 
tvitit-hinL ^0 Mres, Higgins have pamed Bally- 


Carleton Wiggins, N, A*, dean of the Lyme Art Colony, likes to 
come out .from his studio to sit among his flowers and enjoy his 
garden, below which the Connecticut River hastens to Long Island 

Sound* 

— — ' 4- — — 


hooley after a tiny village they visited 
in a recent trip to Ireland. Here* in a 
20a-year-old cottage* they lead the 
simple life one reads about, busv with 
their flourishing vegetable garden, the 
flowers that grow luxuriantly about 
their nouse, and the geese that s'wim in 
the little pond In the rear and come to 
the outdoor table under a huge maple 
tree at meal time. A capacious barn 
has been converted Into a studio that 
painting may vie ’With agriculture* 

The artists who make up this Lyme 
colony today are well known figures 
In the art world, and their exhibition is 
a credit to American art* Foremost 
among the paintings is a superb still 
life, "Reflections In a Samovar," by 
Edward F. Rook* awarded the Lyme 
Art Association prize. Although one 
of the early comers to the colonv Mr. 
Rook, a, member of the National 
Academy and ranked among the most 
eminent American artists* hag not ex- 
hibited for several years. This paintings 
with which he returns, one of the finest 
m his career, ’we consider unsurpassed, 
if Indeed equalled, by any contemporary 
work in the world. The translucent 
grapes reflected so beautifully In the 
polished brass, .the pears* the latticed 
dish of Bassano porcelain and other 
component parts, all of them joyous 
sights to the lovers of antiques, carry 
a strong Illusion of solidity and reality* 
Th© grapes, m particular, have a quality 
of vLtauty, The artist explained that 


he had painted on that canvas for a 
year before he completed it to his liking, 
during which time hl.s wite made many 
a journey to hiew York to replenish his 
supply of Belgian and Muscat grapes. 

''Gregory Smith might be called the 
poet of the colony, hts "2<octurne" and 
"Autumn Waters' have a distinctive, 
delicate anjcl el us t ye loveliness* He de- 
lights in painting in very close values 
and the results h© achieves ar© pure 
poetry. We doubt if his equal as a 
painter of moonlight is often to be 
found. William S. Robinson* who shows 
his "Borderland, ' awarded the first Alt- 
man prize at the spring show of the 
National Academy, is another Lyme 
man whose paintlngs^he has others in 
this exhibltlon—evince a poetic feeling. 
So do Frank Vincent DuMond’s en- 
ench anted April grass and wlllou-s, also 
do landscapes of Frank A. Blc knell, 
William Chadwick and Clark G Voor- 
hees. Carleton Wiggins sheep in misty 
pastures — this year h© shows them 
grazing abo^© "The Connecticut Prom 
Mv Windows' and Bruce Cianes 
frosty fields of wintry fairies have all 
been touched by the same magic wand* 

Somewhat akin, for these Lyme men 
are largely landscape painters, are 
George M Bruestle s "Summer in New 
England," with its fresh, rain-washed 
atmosphere* and Henrv Bill Selden's 
'Tn Vermont," with its fin© sense of 
distance as though a ^oew seen through 
a uindow* Rather different In feeling 


Wilson Iryln© has some ununiual pic- 
tures as well as entertaining tales fo 
tell of painting days in Spain last win- 
ter, where, in one place, the mayor, 
after reconsidering the issuance of a 
proclamation for the purpose, assigned 
a picturesque ofllcer of the law to serve 
as his bodyguard and protect him from 
too many attentions on the part of vil- 
lage children. His "Grazalema Range, 
Spain." "with its -strange landscape pat- 
terned In patches of green fields and 
orange-brown earth, sfretohing away In 
magnificent distance to slate and pale 
gray mountains, the xvhole accented by 
a solitary rider in the foreground, is a 
remarkablo piece of work. Mr* Irvine 
has succeeded with a very difficult sub- 
ject* for there Is nothing much harder 
to paint than mountains and few suc- 
ceed with tho big things of nature. His 
values are well maintained, which Is 
one reason why he has been so success- 
ful in an apparently imposslbi© combi- 
nation of colors. H© show**? his versa- 
tility in the differefft paintings he ex- 
hibits, a technique that is not only not 
cut and dried but so suppl© as to cover 
every variety of subject. Among them 
is a still life in glowing, prismatic color. 

Eugene Higgins contributes two pow- 
erful paintings, sombre and rugged, 
"The Law Breaker," and "Convicts," 
the former a poacher, gun in hand* 
stealthily climbing a wooded elope* the 
other a gang of men at ivork with pick 
and shovel, road-making; both so vivid 
as to make mere titles quite unneces- 
sary. Ivan G. Glinsky's portrait of a 
young girl In "Th© Green Hat" has 
somewhat the spirit of the Cossacks 
and -steppes of his native country* His , 
other canvas* a group of four figures, 
their eyes centred ^upon the lovely 
young girl in the centre, can be de^ 
scribed lonly by that over-worked word* 
"intriguing*" Beautifully painted, as 
usual with Mr* Ollusky* its enigmatic 
quality Is most baffling* 

Mermaids and Angel Fish 


returned from 
colorful bits of 
"A Coral Reef 
of underseas 
sporting about 


Harry’ Hoffman, lately 
Bermuda, shows various 
that fairyland including 
Phantasy," a glimpse 
activities with angel fish 
a red-haired mermaid. That same pic- 
ture country affords material for the 
brush of Win Plow Foote* whose dis- 
tant view of "The White City" of Ham- 
ilton is framed by rugged cedars of 
Paget* 

Robert Vonnoh exhibits both figure 
paintings— "Day Dreams" is an inter- 
esting study— and landscapes; his "Set- 
ting Moon and Morning Mists" is 


characterlatlc, Bessie Potter Vonnoh 
shows a small figure painting this year 
III addition to her delightful bronze 
"Sprite’' and other small sculpture. 
Miss Lydta Longacre, th© third of the 
trio of women members, sbow^ an ex- 
quisite miniature of a little girl. Clifford 


small nude atudy* and 
a sunny "Dejeuner ©n 


Gray son adds a 
Luce in Abrams 
Provence.'^ 

Everett Warner is apparenty at- 
tracted by the Indu.^strial life of a great 
city,, Judging by his "M«onongahe]a 
River" and the bridges and buildings of 
Pittsburg. Charles ^''ezln portraj's ihe 
famous skyline of New Vr>rk wr.TDperi 
in the rosy' "nifltf; of d 


Wiggins 

Dusk.' 

bak.k to 

romance 


thi 

Th. 

the 

and 


- , '."On rvf '-1. 

ag-J ot £Cii] portriiys It’ 
anP-cidure by night and 
day, in wars and peace. Several can- 
vases by the late William H. Howe, In 
his time a prominenr cattle-painter and 
member of tho colony from ita earliest 
years, are included. 

The entire west wing Is devoted to 
sketches, a riot of color In which sea- 
shore, town and country of many lands 
meet and mingle in friendliness. In ad- 
dition to the members, a. number of 
guest exhibitors show pleasing can- 
vases. 


News of Other New 

England Art Colonies 

The Art Centre, Concord, Mass*, is 
holding its midsummer exhibition o£ 
paintings which is open free weekdays 
from 10 a* m. to 0 p. m*; Sundays from 
2 to G p. m. 

* * * • 

Th© North Shore Arts Aesociatlon is 
holding its aeventli annual exhibition of 
paintings, prints and sculpture In its 
galleries just off East Goucester square. 
Open weekdays from 10 a, m. to 6 p, m*; 
Sundays, 2 to 6 p* m. 

* *. * • 

The Gloucester Society of Artists la 
holding Its second e.xhibltion of tho 
summer in its galleries on Eastern 
Point road, East Gloucester. Open week- 
days from 10 a. m. to 0 p. m.; Sundays. 
2 to 6 p* m. (. 

* ■• • • 

The Rockport Art Association is hold- 
ing Its first exhibition of the season In 
Murray. 

* « 4 « 

The fifth annual exhibition of the 
Society of Mj’stic Artiste will be held 
in the Broad w'ay School* My. Stic Conn.* 
Aug. 1 to 22, inclusive. 

* • * • 

Th© Art Centr© of Ogunquit, M©., 
announces that Its first exhibition will 
close July SI and the second will open 
Aug. 2 to continue until Sept. 4. 


William S* Robinson, who added 
further distinction to the Lvme 
art colony of which he is a mem- 
ber by winninjsr the first Altman 
prke at the National Academ>'^ 
spring show, likes to come out of 
his studio and cut^hay in “Miss 
Florence's'^ field Tor recrcatioiL 
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The flesh tones on the tanned and iin‘ 
"The Swimmer^* by Will Howe Footd 
tanned parts of the beautiful body ar« 
done In a masterly manner and th^ 
linear Qualities are just as good. The ref 
are not many other figures this yea? 
but several outstanding protraits, no** 
tobly those of dhadaick, Glinsky and 
Gionfriddo The latter is a comparative 
new comer to Old Lyme. He shows a; 
portrait of the late Cailton Wigglnal 


evs has fallen to Volkert. His things 
are vibrant with sunshine and his 
,attle are usually in motion. In ‘"Late 
Autumn^’ he shows a group of <xjws. 

The color contrast In the foliage of 
the trees and the coaU of the ani- 
mals is full of interest^ especially to 
an artist. His other picture of oxen 
hauling a sled along a village road, Is 
perhaps a more characteristic exam- 
ple of his work with its strong sweep- 
ing lines and sense of motion. 

The pure landsca.pe.s are ail inter- 
esting and it is difficult to pick out 
the most outstanding ones, Dnring 
one round of the gallery some appeal 
more than others but it is probable 
that on the second viewing others 
would put themselves forward. There 
are none that are not worth seeing. 
Some that are sure to be liked are 
the two autumns by Bruce Crane, 
These have an e.xquisite tone quality 
and are suffused with the atmosphere 
of the October and November days 
"when autumn broods in golden haze.’* 
The other veterans of Lyme, Blckneli, 
MoManuSj Robertson, Guy Wiggins, 
Bruestle, Ollme and Elbert all show 
land scapes from local motifs that 
are meritorious In every way and true 
representations of the Connecticut 
landscapes in varied moods Smith's 


Picture of Late Artist and 
Bean of Crronp Accorded 
Place of Honor 


I which is a clever likeness done in the 
modem manner, Chadwick’s two por- 
I traits are s^mipathetic studies of the 
Sitters, executed with distinction of 
style and are well drawn ana modelled. 
One of them is of William O. Goodman, 
president of the Lyme A^t association. 
In this the eyes are more tnan usually 
good The other of Prof Williamson 
Vreeland UM Iian.Ohau'iy who has 
helped to make the Old Lyme evhlbf- 
* tlons of the last ten years better kno^wn 
I because of his poi traits He offers sc’"^- 
eral this year, "His Ruth" is one of 
his fa mil a r young girl studies m which 
he can give free rein to his charming 
color een.se, 

! As is usual in the Lyme exhibitions ' 
landscapers are in the majority. Among 
the canvases of this year there is a 
■wealth of them, painted from motifs 
not only In Lyme but In various off 
corners of the world. The animal 
I painters are well represented by Wig- 
gins, Poore, Rofiseau and Volkert., 
Poore, the veteran animal and land- 
scape man has an mte'r'^sting picture 
called "Trail Riders of Old Lyme ” m 
! a pleasing wooded landscape are a 
group of riders, all of them real peo- 
ple. The likenesses have been cleverly 
suggested but one of them in particu- 
lar that of Mrs RET* Bigge, is in 
fact 100 per cent successful Needless 
to aav the horses are beauufully done 
Hosseau's dogs come strongly to the ^ 
fore faithful renditions from tire 
Glendale kennels of his choice Eng- 
lish setters depicted in Test and ac- 
tion* 

Now that William H. Howe and 
Carlton Wiggins are no- longer living, 
the mantle of the Lyme cattle paint- ' 


Olid Lyme, the coM sprihgs of 

Connecticut must have l>«en som^ 
property that keeps one's vouthful en- 
thusiasm at a high point. The exhibi- 
tion which opens at the gaderv on the 
tillage street in Old Lyme Saturday, 
July 30, is sparkling ^^lth vdalitv More 
than half of the exhibitors were repre- 
sented In the first exhibVion in 1902 
but in this one the’r v/ork shows no 
hint of anv hide bound devotion. It "s 
sane and ordered but IhiiLingJy alive 
No picture in the collection better 
illustrates this freshness of feeling 
than "Gonneoticut Pastures" by Carl- 


Receipts From Teas on Saturday 
Is Given Annually to 
Hamburg Library 


Hamburg day at the annual exhibi- 
tion of the Lyme Art Association will 
be observed Saturday, Augusi 6* On 
the afternoon of that day the receipts 
from the t^s will be given to the 
Hamburg library, A committee, con- 
sisting of wives of the artists, who 
live in Hamburg, will serve the teas* 
Mrs* "Wilson Iiwine will be chairman 
of the committee, assisted by Margar- 
et Cooper, Helen S* Dumond, Ger- 
trude Nason — artists themselves — 
Mrs* Guy Wiggins, Mrs* George Brue- 
stle, Mrs, Will S* Taylor, Mrs* Perci- 
val Rosseau, Mrs* Saxton Burr, Mrs* 
Ivan Glinsky and Mrs* Oscar Fehrer, 
Hamburg is the toAvn directly north 
of Old Lyme and is the home of at 
least half of the artists in the Lyme 
colony* In fact the official name of 
Hamburg is Lyme, that being the ti- 
tle of the original township from 
which Old Lyme separated in 1855* 
Hamburg abounds in paintable motifs, 
the country being as varied as that of 
the lower town except for the ab- 
sence of salt water* There are hills, 
woods, and, what are fast becoming a 
rarity, real farms with cattle. The 
artists live in old houses which under 
tieir appreciative care still retain their 

These men take vi- 


“INDIAN 

SUM- 

MER": 

PAINT- 

ING 

by 

Percival 
Rosseau, 
in the 
Annual 
Exhibition 
of the 
Lyme Art 
Associa- 
tion at 
Old Lyme, 
Conn*, 
Contin- . 
uing Until 
Septem- 
ber 11, 
(Photos:* 

J uley* 
From Doit 
News 
Service.) 


original charm 
tal interest in the affairs of their town 
and have its interest at heart* 

Among the Hamburg painters show- 
ing this year are, Margaret Cooper, 
Eugene Higgins, James Goodwin Mc- 
Manus, Frank V. Dumond, Guy Wig- 
gins, George Bruestle, Percival Ros- 
seau, Helen S. Dumond, Will S, Tay- 
; lor, Eleanor Sears, Saxton Burr, Geof- 
|frey Norman, Ivan Olinsky, Gertrude 
Nason, Paul Saling, Edward Volkert 
and Henrik Hilbom* Besides these, 
Joseph Geonfriddo, Louis Fusari, RutB 
Sutton and Louis Betts have spent 
much time in that town* A reading of 
this list shows at once how important 
a part Hamburg plays in Lyme Art* 
Hamburg Day always brings the 
biggest attendance of the year to the 
gallery on the old village street of 
Old Lyme* All the artists make a 
special point to attend that day. 


"THE RACE HOME FROM CHINA^’: MARINE 
by Thomas Watson Ball, in the Exhibition of the Lyme Art Association 


LYME ICE HARVEST," BY WINFIELD SCOTT CLIME 
in the Annual Exhibition of the Lyme Art Association* 
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*TORTRAIT OF A YOUNG LADY": OIL 
by Ivan G* 01 in sky, in the Exhibition of the Lyme Art 
Association at Old Lyme, Conn. 


“HAYING": PAINTING 

by Edward Volkert, in the Annual Exhibition of 
the Lyme Art Association at Old Lyme, Conn. 


by Charles Vezin* In the Suttimer Show at Lyme 
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■- One- cannot to aisiircciate i iie 

cont;isi^*nl t^nclenvor ot llie 

Aft association to malnlain tiic 

unique import onc<‘ an t ^ood rcpn- 
ra^k.n or Uiai eciiicr ot Conneclt- 

ptit in'itUing. 

limn is a small ham let luckotJ 
rimi'l sylvan and pastoral siitroninK 
uio bt^lcr adopSv'l lo ;irlistic 
anVavyr than miincrous other 
t.unlei's, louiES or m tne 


:^<o. 


Vet cv- ry year it is a inecca lui 
the artists’ eyes, aiifl’ nicri and 
women of palette and canvas visit 
the shfiiie maintained Vjy the asso- 
ciation at its gallery there. 

This year landscape and upMhc 
sh etches predominate in tin eshi* 
bit ion by the association's ini'*m- 
hers* Althoitgh sketches tor Hie 
most part, it is snid tlu-y are .-=0 








Autumn Pay 5 ^s^TtiaciVAL 
12D5S>EAU 

By Mary L. Alexander. 

f — ^UHING the various preoccu- ! 

' I pations of the holiday sea- 
J eon art retires into a short 
mid-season lull unless one 

jtarts out to hunt it. To find it one 
. hould go to the painting fields along 
the New England coast during the 
last of July and through August. 
During this time a number of impor- 
tant exhibitions are held at the dif- 
ferent art centers along the coast 
from New Tork to Marne. 

Just now Old Lyme, Conn., !s a 
rendezvous for those who like to see 
pictures which have a tang of the 
soil with a dash, of the sea. Old 
Lyme is a quiet and colorful little 
New England town and is making 
quite a stir with its largest exhibition 
of the year. This is their twenty- 
ninth annual display of paintings. 

The incentive which sent the widter 
tripping to Old Lyme was Edward 
Volkert, who now Uvea there m his 
studio among the hills. He is known^ 
as the Cincinnati cattle painter. The 
rich rural quality of his work and 
others distinguishes the Old Lyme 
exhibition from most of the other 
shows along the coast; it is the one 
that has the richest New England 
atmosphere probably because the 
town has more or less preserved its 
individuality and unlike other cen- 
ters is not overrun with art schools 
and art student^ 'whose work of 
necessity seems to be Included in «he 
shows of other places* There is, how- 
ever* now a possible chancy of Old 
3 yme changing its color* as we l,earn 
that Guy Wiggins has this year 


who happened to love painting and 
were willing to combine their efforts 
to cultivate the art in Lyme, no 
doubt were scoffed at by more 
practical fellow* -citizens at the 
time. 

To the pioneers and their succes- 
sors goes ihe credit. Today Lyme 
is known wherever pictures are ad- 
mired and stands in higher repute 
as a place that has contributed 
something xvortliy to human en- 
deavor than many a community 
many times its size. 




UC-J [except Everet V/arner, whose bold 

compos ill on s seem to have contact 
I am told that he says they are contemporaiy painting. 

lar fellO’WS. | * • < 

The w^oi’k of quite a number of | work of Henry Bill Selden in- 

veteran painters is 
show. This is a tt 
noie’tvorthv. Among 
son Ir V in g and Br i 

enters three landscapes, two of which themes 
are delicate variations of the same called 
theme but m different moods; they! most ir 
are painted m his usual vein. Guy inson* 

Wiggins is one of the strongest tributei 
painters who are sho’vsung. He has Vista, 
two rather handsome landscapes, I pect o 


OOA^TiOF MA1HE'5^ 
•HENRY 'blLL'SEL'CEN 

j ■■ ■ ■ 


found in this stantly attracts attention with its 
ig particularly i, breadth oi brush and color. Mr. 
them are Wil- i Selden, like many of the artists, has 
*e Crane, who gone to different localities for hi& 

We see in his one marine, 
"‘he Coast of Maine,’ his 
ortant entry. William Rob- 
so a veteran painter, con- 
one landscane called "The 


saVing that it was an exhilarating ! 
experience of Mr, Volkert; it is a 
tour de force, striking enough and 

commending itself for Its truth as 
well aa the consistency of the artist s 
vision and handling. The surge and 
rush of the great heaving oxen 
against the background of the 
crowds and the little village is mag- 
nificent. The oxen pull a sled load 
of granite blocks topped by six ges- 
ticulating, hearty men of the soil. 
The man sitting in fiont with his 
hand on his knee is one of brawm 
and weight — the strongest man of 
the village, says Mr. Volkert a little 
b sly, and 1 don't think he 
will like my putting him into the 
picture. The action of the teamster 
is powerful and superbly sweeping. 
"The Contest” is a true document of 
personal interest in a theme and 3s 
as expressive of the man as of the 
pointer, 1 think Mr. Volkert is doing 
for the fast passing ox and the 
native New England farmer what 
Henry -Sharp is doing and has done 
for the Western Indian, In another 
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Ready* For ibe Grttitxi.er’iS! Order to ^'Fluisk Those Birds 




^Pa*3tuQe^ ^cmQO 






tDmQD VoLkfEQT 


By Mary L. Alexander. 

ENGLAND, with its 
great and thriving artist 
cclonies, is attracting the 
ELfci£i,J summer tripper to ^ill sorts 
quaint painting fields. To the 
erage tourist the best known of 


Wednesday and Satuidaj afternoons, 
after it opens, are especially gay- 
Lyme's broad village streets are 
usually lined with automobiles, which 
bear foreign license numbers, during 
the entire period of the exhibition. 
On certain days the lawns about the 


- ’ . ' . Painting' photographed by F. L. Lavaatnno. 

SPEC I ALLY allracllve lo those vjho lovo bird dogs is ^^Over, hlUs^^^ by Percival KosseaU;, exhibited tut the LymeAuAssocm 
tlon, Lynxc, ConneeikuL ■ . 






tJiese IS Old Lyme, Conn., which oniy 
n fevt years ago celebrated its silver 
£’Tlnlvcrsa^ 3 ^ Visitors by the thou- 
t.inds come to Old Lyme from all 
f arts of the country to see the an- 
nual exhibition of her painters’ col- 
ony, v.-hich opens usually about the 
first of August, with great ceremony. 
Ah day long the festivities last 


gallery are dotted with atti active tea 
tables and rush-bottomed chairs; on 
the tea tables are lovely china and 

bowls of flowers. At such times the 
wives of the artists and other ladies 
i of Old Lyme act as hostesses; tea, 
f punch and sanawjches are served. 

I the proceeds being given to the Lj^'me 
Public Library, which, for 24 years 
housed the exhibition. The library 


scapes, figures and cattle upon the 
panels of the doors of her big, high- 
studded rooms and also on the walls 
of her mahogany-finished dming 
I room which the artists divided into 
' panels which they apportioned among 
j the members. Since then this first 
: colony has made history in art. Tho 
visitor today may see on these w'alis 
the work Of Childe Hassam. Henry 
W, Ranger, Btucc Crane Wihiam H. 


interesting artist. But my personal 
- interest centers around Ed\vard Vol- 
' kert. This year I attended the open- 
ing of the annual exhibition and 
went to see Mr, Volkert an his own 
studio, situated in the rural scenery 
v/hich he has made so delightful to 
un in his paintings. I expect to visit 
other prominent painting fields m 
New England and to tell you about 
them m this column. 
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Prize- Winning Pictures At Lyme Exhibit 



ana bv'DsU o£ ixhs^.xA voKiCTt anti which have been aurdcd the Mr. 

histoHc Lvme Dv? thP ^ vi^ito-s to the annual exhibit of art at 

__ Connecticut, They are amonjj the finest c:samplcs of their kind to be shown in years. 


The “Black Walnut Tree 


LYME 

The slogan— "Bigger and ^Better ' — 
applies admirably to the l!7rh annual 
e^thibltion of ihi- Arc, Association 

now in progress, mdgini,* by the 
thusiasm shown by the thousands of 
visitors who have already enjoyed the 
colorful canvases so well hung m the 
Association's attractive, w’ell -lighted 
gallery. Miss Florence Griswold, host- 
ess, m whose old Colonial house just 
up the road the now flourishing art 
colony was born somewhat more than a 
quarter century ago, reports that these 
visitors arrive almost as soon as the 
doors open at B o'clocic in the morning. 

The Saturday observed as Hamburg 
Day was the banner day in attend- 
ance, a fitting ending to the big open- 
ing w'eek. Miss Berth E. Landers. 
Dean of the Gateway School, New^ 
Haven and lecturer on appreciation of; 
art, brought a group of one hundred or 
more students, teachers of art from' 
various parts of the State, and women 
proficient in cIud and social circles to 
see the exhibition and meet LjTiie art- 
ists Tea was served on the lawn 
under the direction of Mrs, Wilson 
Irvine f^slsted by Mrs, Will S. Taylor, 1 
Mr. Irv .le and Mr, Taylor aie among i 
the Hambuig group of the Lyme colony. I 
Other members of the Association who 
reside in the township of North Lyme, 
or Hamburg as it is generaly called, are 
Bessie Potter Vonnoh and her husband 
Robert Vonnoh. Edward O. Volkert, 
George M. Bruestle, Charles Vc^n. Quy 
Wiggtns and James Goodwin McManus. 
Hamburg also claims Perclval losseau, 
Ivan G, Olinsky and Prank V. Dumond 
of Grassy Hill, also Eugene Higgins of 
Balyhooley Farm, stil farther away in 
the w'oods. Several of the guest ex- 
hibitors have joined this group for the 
Summer, notably Gertrude Nason and 
her husband, William H. Donahue, and 
John Noble, 

The proceeds of the Hamburg nay 
teas are devoted to the purchase of 
new books for the Hamburg library, 
the State of Connecticut doubling this 
amount hi books. This substantial 
yearly Increase in volumes circulated in 
remote rural districts is greatly appre- 
ciated by those whose lives are thereby 
enriched. Boxes of books are packed 
and sent from school to school, thence 
ro the homes, the childre n acting as 
messengers. 

One Sunday there arrived at the gal- 
lery some 60 boys from St. George's 
School in New York, now In camp at 
Black Hall. Many children come with 
their parents and show genuine in- 
terest in the exhibition. 

This exhibition will continue until 
September 9, a week longer than last 
year. The Wednesday and Saturday 
afternoon teas continue to be festive 
occasions, dainty, flower -decked tables 
being set upon the lawn In the shade of 
gay. umbrellas and the towering maples 
that spread protecting branches over 
gallery and grounds. 



Margaret Coeper'S painting shown above is another one of the main 
attractions at the Lyme Art Association exhibit at Old Lyme and 
critics are loud in their praise. 
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Edward Volkert 
Awarded the Prize 
For Finest Group 

Outstanding in tlm annals of the 
Woman's Literary Club are the 
programs that nave been presented 

by Mrs. 'George (Ruth) Middleton, 
of Beliefontame^ daughter'inJaw of 
Judge and Mrs. E. P, Middleton ot 
West Reynolds street. 

Mrs. Middleton came before the 
club to tell Its members of beau- 
tiful old Lyme m Couneeticut and 
of ihe Lyme Ait AsRoeiation which 
counts among its members the 
gieatest Ameiican aiusts of the 
day, the aitists who have arrived. 

li^ach year a Lyme Art Associa- 
tion exhibition is held and friends 
v;ill be more than interested in 
Knovring that at this exhibition the 
thirty fust annual exhibilon Mrs 
Middleton’s father, the celebrated 
Edw ard Yolkei t \\ as a vs ardecl a 
prize. 

Mr, Volk eft depicts in his paint- 
ings the sturdy life of New Eng- 
land, its rugged hills with the cat- 
tle on the hills, oxen^ .sheep, cattle 
and swine. 

Exhibitions of hts paintings have 
been held at the home ot his son-i il- 
ia vv ami daughter. Attorney and 
Mrs. George Middleton, in Belle- 
fontame, and those attending have 
stood befoie them lost in silent and 
rapt admiration. 

One of Mr. Yolkert*s loveliest 
paintings hangs in the James home 
on South High street, the property 
of Miss Margaret James. 

Mr. Volkert maintains his per- 
manent home and studio in Lyme 
and Mr. and _Mr.s. Middleton and 
daughter Ruth go to Lyme each 
year. Mrs. Middleton has written 
to this desk in very interesting 
lash ion of the exhibition. A por- 
tion of her letter is earned here. 

'T had the pleasure of a prevue 
of the Lyme Art Association exhi- 
bition and in my mmd the exhibit is 
the best I liave ever seen, ^ 

“One gams the impiession, upon 
enteiing the artistic, grey coloied 
galleiy, of gieat beauty, color and 
St length I know the hanging of 
so vaiied a show to be difficult and 
this one is well hung. 

“Upon close inspection the paint 
mgs are splendid. The small paint- 
ing loom IS superb One sees here 
paintings of scenes fiom all over 
the world. From gay Jamaica to 
sophisticated New York, The; 
bleak coast of Maine, the colorful 
life ot Bntish Guiana The beauty 
of New England stone walls, an- 
cient elms, fascmaling old houses, 
oxen and countless other things. 

"The Mr. and Mrs. Owen Good- 
man prize Oacred for the finest 
group of 'smsll nauiliugs was wou. 
by Edward Volhen. They an- 
biisk and meiiov , cool ano waiin,[ 
sunny and misty, m fact they run 
the whole gamut of natures 
schemes. 

“The othei w ings are giveu over* 
to larger paintings and here again 
IS a joyous wall of fine drawings 
and color. 

"The Mr. and Mrs. Owen Good- 
man prize here was W'on by Will 
Howe Foote for his brilliant paint- 
ing of tropical Jamaica/ 

Mrs, Middleton has Inherited in 
some degree, this talent of her 
father’s developed m such marked 
degree. In the home of Judge and 
Mis, Middleton aie framed exam- 
ples of her voik done rather from a 
natural concept of beauty and form 
foi she has never studied, art from 
the artisi/s standpoint. 

Her daughter, httle Ruth, is dis- 
playing a very marked ability and 
IS not only using her brush and pen- 
cil but IS writing, writing very 
clever little poems. 

The family is an interesting one 
and the Urb aiia friends will exult 

in the fact that Mr Volkeit’s artj 
has leceived a recognition so great’' 
ly deserved, a recognition awarded 
in the world of the greatest of 
Ameiican artists. 
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On View at Exhibit of Lyme Artists 
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EXHIBIT OPENS 

Traditional Street Gallery 
Has Modern Touches. 

WILL HOWE FOOTE WINS PRIZE 

Last Work of Late Carlton Wiggins 
Giveii Position of Honor. 


OLD LYME, Conn.. Auy. R.-Tho 
thirtieth anmiRl exhibit nf the Old 
Lyme artists is ii. full swing in the 
gallery on the village si reel, with a 
large and representative showing, 
and a very onlorfiil nup. The ex- 
hibit, as usual, is attracting man^-' 
iiiTTimer visitors. 

Even though the Old Lynic art col- 
ony IS looked upon among artists 
as the home of the conservatives, 
there is quite a dash of modernism 
this Year. Among the exhibitors is 
Guy Wjggms. with very modernistic 
New York street scenes, and with a 
Blili-life and landscape that are 
plainly radical, Gertrude Nason is 
another extreme modernist repre- 
sented in the show this year, and 
Lucien Abrams represents the mod- 
ern French manner. Louis Fusari, 
a pupil of Guv Wiggins, upholds his 
teacher. 

Most nf the canvases, however, 
are on the “sane and sound" order 
usually associated with the annual 
cummer exhibits m this village. 
Bruce Crane is represented with two 
^all pictures very much on the or- 
der', of those w^hich he has been 
p?flnTing for thirty years. Another 
veteran with a landscape w'hich is 
attracting much comment is Frank 
Bpcknoll. with his “October Sunset.” 


li'oott I II 4 FtIkp. 

The annual prize went to Will 
Howe Fnote for his “Jamaica Wash- 
T-voman/’ This picture is a harmony 
!n greens, and is done with technical 
excellence and originality. This can- 
vas IS attracting more attention 
among artists than among the lay- 
men, and this IS true aUso of his 
small nude of a bather with half 
her body tanned by the sun. There 
Is much comment on the flesh tints 
and linear qualities. 

The Lyme exhibits have alwavs 
been characterized by a representa- 
tive showing of excellent animal pic-' 
lures, and this year is no exception. 
Henry K. Poore.- Edward Volkert; 
Peici\al Bosseau and Carlton Wig- 
gins are again prominent. Carlton 
Wiggms died at hjs home here early 
this summer, and m this exhibit he 
Is given the place of honor in the 
center of the north wall of the north 
gallery. His picture “Connecticut 
Pasture" i.s done with his usual re- 
sliaint, and is considered by the 
judges a fiUmg picture for him to 
be remembered by. 

Volkert s oxen and cow pictures 
portray the animals m their more 
active moments, and suggest motion 
and light with great ability. Henry 
R. Poore specializes in landscapes 
With horses, and while his draw-ing 
of the animals approximates perfec- 
tion, the landscapes have not suf- 
fered. HJs “Trail Riders of Old 
Lyme" is attracting interest both 
for its exceUence and subject mat- 
ter. Edward Gregory Smith is back 
With one of his favorite nocturnes. 
Other satisfying landscapes are 
those of WiJUam Chadwick, Will 
Taylor, George Brustle, Clark Voor- 
hees, Helen S, Dumond and James 
Goodwin McManus and William S- 
Robmson. 

Sea IiiKDlppii Many, 

The sea as usual has given inspira- 
tion to many of the painters, among 
them Charles Ebert, Henry Bill Sel- 
den and Thomas Watson Ball, with 
especially interesting sunlight ef’ 
lects. 

Margaret Cooper and Ruth Sutton 
have some faithful portraj^als of 
early New England houses. Wilson 
Irvme, a master of color. Is repre- 
Bented with Charleston, North Caro- 
lina. houses. 

Another highly interesting exhibit 
la that of Wmfield Scott Clime, who 
la attracting much attention. He is 
one of the newcomers, and his snow 
pictures, in which barns and old 
houses play a prominent part, com- 
bining ruggedness with delicate 
beauty, have received much favor- 
able attention. 

Among the portrait painters repre- 
iented are William Chadwick and 
Han Olinsky. Louis Betts, a guest 
exhibitor; Lucien Abrams and Oscar 
Fehrer also show interesting por- 
traits. A modernist m the field of 
portrait painting. Joseph Gionfriddo, 
has some interesting exhibits. 

Submarine motifs characterize some 
Ctf the striking work of Hairy I-, 
Hoffman, one of the most versatile 
artists in the colony in the choice of 
liubject matter. 

In the bronze section Bessie Potter 
Vonnoh and Bun Miller a new'comer 
to Lj-'me, are represented in a partic- 
ularly beautiful exhibit. A special 
gallery is devoted to quick sketches 
of fields, woods, seas and cattle, and 
this, too, has' its interested quota of 
Visitors. I 
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The Observation Post 

By Walter Brown, Dramatic Editor 


Some of the Lyme Pictures. 

The landscapes at Lyme this year 
aie delightful — not only those 
painted by Nature m any direction 
one cares to look, down in that 
charming country, but those that 
are exhibited in the Ihirty-first an- 
nual exhibition by the Lyme Art As- 
s ooiati on. And mentioning tliBS ttlfe 
lanascapes doesn t mean that other 
pictui es aren't good; iT simply 
means that, as is usual in the mat- 
ter of paintings shown at Lyme 
the landscapes are bound to pre- 
dominate— foi the ait colony do\ui 
there was founded and has been 
kept up m its growth by land- 
scape artists, who find much of 
their inspiration for work in the 
beauty of the country near at hand. 

As the objective point of a beau- 
tiful ride over good roads from al- 
most anywhere in Connecticut, 
Lyme in its art gallery offers a 
restful and pleasing hour — the pres- 
ent exhibit, perhaps, being one of 
the most genuinely comfortable as 
well as one of the qualitatively 
most valuable of its experience in 
recent years. There is little for the 
strict modernist to lave over on the 
gallery walls this yeai. for out of the 
two hundred and ninety -one items 
catalogued in paintings, sculpture, 
sketches, mimatmes. a scant score 
may be recalled as evidencing any- 
thing at all ultra in modernity cif 
style. In the mam the artists have 
been content to put on canvas that 
which shall be representative of the 
subject itself at hand rather than 
of the artist’s dream of W'hat it 
might be w^ere it something else. 

This IS ceitainly not intended as 
an art review, and no attempt will 
be made to list all the good pictures 
that are shown on the walls of the 
gallery at Lyme; but it is the hon- 
est expression of a picture -lover’s 
opinion that the current exhibition 
IS one of the very best if not the 
best in the long history of Lyme as 
an art center in Connecticut, And 
visitors who may happen to be a 
little hurried in their visit to the 
exhibition must m no case miss the 
smaller paintings and sketches in 
the West Gallery— for some of the 


most delightful work of the artists 
IS done in these smaller works. 

To mention just a few of the 
paintings— and this with no dis- 
paragement to those not named, 
surely, — the late Carleton Wiggins’s 
fine "Connecticut Pastures,” with 
its particularly beautiful clouds 
and sky. has place of honor over 
memorial palms* Prank Bicknell s 
“A Corner in the Studio,” in still 
life, and "October Sunset” are fine- 
ly illustrative of the artist’s powers 
in different manner and his sketch- 
es are charming; our own James 
Goodwin McManus has several 
landscapes of excellence, perhaps 
the best being “June Day”; Wil- 
liatn S. Robinson, George M. Brue- 
stle, Bruce Crane and Paul Salir.g 
all show fine examples of their tvp- 
ical landscape work. The cattle 
pictures by Edward Volkert, the dog 
pictuies by Peicival Rosseau, tae 
Margaret Cooper landscapes, the 
marines by Thomas Watson Bah, all 
have fine individual merits. 

There are thirty-six artist-mem- 
bers of the Lyme Art Association 
and most of them are repre- 
sented in the present exhibition, 179 
sketches being catalogued and 112 
paintings, sculntures and minia- 
tures. There is much to be remem- 
bered with pleasure from one biief 
visit to the gallery— and theie is 
not the shshtest doubt that a sec- 
ond visit would reveal additional 
beauties m woiks previously ad- 
mired and that many of the othei s 
would make a new appeal on bet- 
ter acquaintance. 
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The Old f.VDie OaUei 

Art Aseociation 
feels Jt haj; offertid In. manv years' ap- 
pears to be the concensus of opinion of 
the critics who H^tended the opening 
days la.'st week at the Art Association gai- 
lerj' at Old. Lyme. Conn. Certainly It has 
The most light A sunlit quality upon 
the entire show, clear light Rhlnhig 
through color, sometimes through, an 
idea . 

Of the 104 pictures hung with infinite 
care on the south und north gahery walls 
at Ijyme, Will Howe Footes Jamaica 
Washwoman. a striking accompllsh- 
mept in oils, was adjudged: winner of the 
Mr. and Mrs. William Owen Goodman 
prize for rhe be.*:.;, picture In the show. 
Fci ’ srd VoJ i.ert was awarded the Gooo- 
rh 7 Hi nriZe for ht.'s 10 small 
arudle.s on the west galierv wall, eight 
having !.o do with cattle and snow, and 
two with idealistically done female fig- 
ures. 

Crossed palmiij beneath “Cloud Shad- 
ows' and ''Connecticut Pastures ' indi- 
cate that Carleton Wiggins is no longer 
, here bin they do not recoid his mark 
j upon u.s who cannot see sheep on shy 
hillside ^Mthout thinking of him 
' ■Jamaica W' ash woman' Is distinctly 
* of the present in that it goes back, a 
good while for it® method of approach. 
Against a tropic wUderneiss of tangled 
green. loYf-nanging vmes and twisted 
saplings Mr. Foote has placed, flatly, 
without perspective, a young, brown 
woman in 'w'htte head kerchief and 
blouse . of neat strength, smoothness of 
skin and calmneSsS of brow He has spent 
time In Jamaica and records a type he 
know's. Behind her a sun you know is 
scorching In the open sifts down, pale, 
bright shafts upon a narrow, hurrying 
drpjim hair watrrfMU. half rapids. It 
lo-n-- in down s43e rocks 

wninan p,i-mn^ 
-Difi.i' ru'ntif-., 


three perfect setters seeking coolness in 
a clear, shallow pool the .'tun slants on, 
Harrv L. Hoffman, who twice been, 
down with William L Beebe to the ocean 
floor. Insists in a.*3tonlshlng tones of clear 
violet, rose and mauve that undersea 
creatures do swim in and out between 
strangely made rock forms In water not 
at all the sea green we at xhe surtac* 
know, Thomas W. Ball in ' Racing from 
China* records again, the excitement 
square -riggers' masters felt in tearing 
along under full sail to be first homo 
with the precious tee. 

Gregory Smith holds moonlight ten- 
derly within the frame when he show* 
Miss Floienee Griswolds bam, the old 
well. Guy Wlggln.'i does Jay modern, 
strokes upion. a table, a chair. Gomo 
bottles and a slouch hat in his "Speak- 
easy, but his "Washingion Square” and 
his "Library. y\qnter” remain to com- 
fort those who like him best In land- 
scape guise. Eugene Higgins has four | 
hulking, untaught figures s^ramea 
kneeling at the waterhole In the fore- 
ground of his stark, powerful "Thirst," 
the covered wagon, train winding toward 
them over arid waste, ; 

Winfield Scott dime is gathering ''c 
.■stiength In his blue snow shadows' 

( Keni^y BUI Selden still does blue and 
gieen water and orange sails Lucien 
Abrams rears creamy yucca lilies and 
splashes flaming poppies in his "Gar- 
on the Ledge, and Frank Vincent 
DuMond in his large canvas, ” Cascade 
Melodies' and in ■ Romance,” painta 
puie imagination in terms of color, drlp.^ 
ping water and light. 

Thfj exhibition will continue to Sep- 
tember 7 and tea will be jierved every 
Wednesday and Saturday aftenioon. 
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The Volkert sketches pack into small 
compass strength, clarity of color and 
a eortslstent purposefulness. Volkert's 
oxen pull hard at the load, his snow 
falls ruthlesslv his snow shadows blind. 

There i^ sculpture In the snow, a por- 
trait head bv Burr Milter having a 
singular clear, calm beauty. Catheime 
qerry Boss and Bessie Pottei Vonnoh, 
too. arc here, 

Lydia Longacie's miniature of Bruce 
Crane 3s outstanding in her small group. 
&.% much for Its well-loved subject as 
for her delicate, sincere treatment. 

When you leave, three portraits are 
with you indelibly — Joseph Gionirlddo's 
"Carlelon Wiggins, N. A.” with its le^ 
membered twinkle of cye» the nose-to- 
mouth line. 5 , the eye glasses, the blaok 
ribbon: A Carleton Wlgglrtfi not so ruddy 
as we remember him best but the flesh 
tones. Miss Floi'ence Griswold says, are 
faithful to his later day.'i: and the two 
William Chadwick portraits, that of Wil- 
liam O. Goodman. President of the Lyme 
Art Aj^ficirifton nod of Prof. WllllRmson 
Updike \ ie*'kvi.d. 

The show is too big for a column, and 
to .speak of a few highUgbis seems pain- 
rullv like singling out, Btut Pereivai Ros- 
sea\i has two of his noMe pointers and 

-L. ^ 


ON VIEW AT THE OLD LYME ARTISTS' EXHIBITION 
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"Autumn,” by Percivai Rosseau, One ot the nobble pamtings now oeing 
Association GaUcry* . . . . 


shown 


Lyme 



Winter in Connccticdt*” by WinHeld Scott Clime, one of the paintings m the annual show in 

Nutmeg State, 
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Former Holyoke Artist 

Portrait At Lyme 
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“October,” done by Percival 
Rosseau, is one of the 243 
items in the Lyme^ Art Asso- 
ciation's 33rd annual exhi- 
bition of oils and sculpture 
at Old Lyme, Conn. 
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NUDE STUDi SEEN THROUGH PRISM BY ARTIST 


ff. 


Wilson Irvine awarded the Mr* and Mrs, William 
^ibitmn current at Old Lyme. Connecticut, until August 
coveied by the artist viewing his subject through a 


glass 


Oh Goodman prize 
2G, The canvas is notable for its 
prism* 


for the best picture in the I>yme Art association 
prismatic edgings/' a now developmiiYiL in .fauning subtle 


Prismatic Motif 
Chance Discovery 
Of Lyme Artist 


OLD LYMD* Aug. 1— Judging a 
g prismatic painting'" the best pic- 
5 ture in their 33rd annual exhibition 
I fellow artist-members of the Ljmie 
\ Art association have given sanc- 
tion to a new' theory in the use of 
color, developed by the noted land- 
scape and figure painter, Wilson 

Irvine* The selection Indolence, 
was made from a hundred can- 
vases of varying subject and treat- 
ment and gives Mr. Irvine the Hr* 
and Mrs. William O. Goodman 
prize. 

Sees Object Througli Prism 

Chancing one day to look 
through a glass prism in his studio 
m Ljmie, Connecticut, Wilson Ir- 
vine was struck by the fact that 
everything he saw wore rainbow- 
like edgings. Fascinated by the 
phenomenon he began translating 
the effect into pigment. Because he 
vie^ved his subject through the 
crystal wi'hile working, he named 
the de%^elopment "prismatic paint- 
ing * That was four years ago* Sub- 
sequently exhibited canvases were 
often looked upon as curiosities. 
Critics were not always kind. There 
were predictions that nothing 
would come of the experiment. Yet 
the painter persisted in working at 
his theory to finally see its accept- 
ance in fact* 

Indolence is an almost life-size 
nude seen against light. A young 
woman reclines on a yellow divan 
with orange cushions, the divan 
partly covered by a blue robe. 
There is thoughtful placement of a 
I bouquet against a winter landscape 
seen through windows which form 
the background Character* draw- 
ing, and handling are evident but 
what IS of greatest interest is the 
painter s use of the prismatic edg- 
mgs. These edgings amount to a 
aiiTuscd and softened use of the 
spectrum colors as observed 
through the prism* Thev have al- 
ways been evident in the Irvine 
prismatic canvases. What in this 
respect sets Indolence apart from 
its predecessors is the modified use * 
of the spectrum color edgings 
Greater detachment and a more 
pronounced! third dimension is 


again 


but in 


a more 


GLOUCESTER MARINES RECEIVE GOODMAN AWARD 


own 
tachmf'r: 

O >jc'Ct IT 


achic%^ed 
way* 

Hard Lines Absent 

A study of the award picture 
shows an entire absence of hard 
lines. All edges are made with pure 
color and this gives a rounded ef- 
fect* Planes are markedly defined. 
The net result is remarkable aerial 
perspective. The edgings of their 
agency produce increased de- 
oT ' ch object from the 
ely back of it — the 
from the divan, the 
divan from the windows, and the 
wirtdov/s from the trees seen 
through the windows. Taken in its 
entirctv Indolence is a striking pic- 
ture. 

Long a member of the Lyme 
group, Mr* Irvine is known for his 
experiments in many mediums. 
Several years ago he developed 
from Japanese marbleized paper a 
new form of painting called aqua- 
sprints* 

This year’s Goodman 
group prize at the Lyme 
tion has been awarded to 
tional academician William 
inson* for his notes of Glouc^ 
fishing boats and harbor. The 
prize winners and entire g? 
collection will be on view tc 
gust 26. 


sketcl 
exhil 
the 
S* F 


The Goodman prize for the best 
painting at the annual Lyme Art 
Association exhibit at Ljme, Conn.* 
has been awarded to Will Howe 
Foote for his highly decorative 
ca^^as^ "Jamaica li'Ya.sh woman*” 
The Goodman prize for the best 
group of sketches was T^on bj Hd- 
ward Yolkert* 

IfYilliam Chadwick formerly of 
this city and for many years a 
member of that famous art colony 
Lj me, showed a portrait of 
William C, Goodman, donor of the 
prizes. His work was praised for 
Its distinctiveness* [Mr. Chad nick 
is now a resident of Princeton, N. 
J* Following is a review of the 
exhibition at Lyme: 

After the prize winners, one's 
attention is first captured by Eu- 
gene Higgins" ^ Thirst; "Cascade 
Melodies*'’ by Frank Vincent Du 
Mond; "Ladies of Old Lyme,” by 
Louis Betts; ’ Trail Rideis of Old 
Lyme,'" by Henry Hankm Poore 
"The Well,” by Gregory Smith; 
several canvasses by George H 
Bruestle :and the work of Biure 
Crane and Will S* Hobinson. In 
"The Trail Riders of Old Lvme,” 
Henry Hankin Poore achieves the 
difficult task of combing human 
and equine portraiture with a 
charming landscape* the combina- 
tion resulting in a work of art* It 
is Mr* Poore* by the way* who has 
published a symposium of Euro- 
pean art experts* testifying to the 
vitality, vigor* variety ,and whole- 
.someness of American art* Our 
rich art patrons who ignore Amer- 
ica and boost Mexico, Paris and 
Berlin might take notice. Win- 
field Scott Cline shoivs much ver- 
satility put to good u*se* There is 
no trace of the "recipe painter'" 
and one feels in aU his W'Ork the 
joy of the worker. When he paints 
Conencticut he gives us Ihe magic 
of this intimate, soul-resting land 
and when he flits to Florida he in- 
tere.sts us in that rather unpaint- 
able country* Louis Bett'^ N \ 
is a newcomer in J.yme. His bnl 
liant canvais* "Ladies of Oil 
Lyme," is not so much a porfraval 
of ladies a.s a dazzling 
of Id tense sunlight and 

by Gregory Smith, 
outstanding pictures 


adds much to the high standard of 
the exhibition. A new-comer at 
Lyme la Harry DeMain, who made 
such a fine showing at laat month's 
exhibition of watercolors, etching?, 
etc* His picture* "a Pleasant Val- 
ley Farm," quite Uves up 
standard he set for himself 
previou.s exhibition. 


to 

in 


the 

the 
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rendering 

color. 


is 


"The Well*" 
one of the 


of the show* It was Ineligible tor 
the Goodman prize becaus'^ the 
artist had been so honored In a 
previous exhibition else Mr, Foote’s 
picture would have found a dan- 
gerous competitor* 

Of all the painters of this part 
of Connecticut, no one has more 
positively captured its character 
than George M. Bruestle, no one 
makes you feel so definitely the 
granite franiewmrk beneath fhl^ 
rugged yet smiling land* the g»'eat 
boulders and promontories* and 
the accessories of stone fenoes and 
oaks* Of the men of national 
reputation it H gratifying to note 
that some of these are not content 
forest on Their well earned laurels 
Bruce Crane and Will S Robinson 
are seen at their best, and they 
have nothing to fear from the riv- 
alry of "young blooflJ" 

A man showing .-steady growth 
is Henrv Bill Sei^p„ „.ho,e work ( 


equally at 
landscape 
William O. 
of the 


Th., portrait of Bruce Crane by 
Ljdia, Loti^acre. though national- 

a’ miniature* is essentiaHy "big'" 
technically beautiful* and perfect 
In "character." Air, Lucien Ab^ 
rams is one of the few members 
of the association with revolution- 
ary tendencies. But no one 
doubt his honesty nor deny 
charm of his color and design. 

As usual the room reserved for 
the intimate paintings usually 
referred to asi "Sketches.” is par- 
ticularly attractive* These little 
pictures expres.s "the fun" the 
artist got out of the play Cor play) 
and none of the blood and sweat 
Of the more important work. 

V illiam Chadw ick seemse to be 
home in portraiture or 
w-ork* His portrait of 
Goodman, the president 
association, and the gen- 
erous donor of the Goodman prizes, 
1$ excellent* 

Wilson Irvme always in the front 
rank of Lj me exhibitors is ever 
striving for new' technical means Of 
expression, and they are always 
interesting. 

In looking at Harry L. Hoffman's 
work one does not have to be told 
that he is a "prince of good 
fellcw's*'" 

In looking at Percival Rosseau e 
dogs, one n ondei» ivhether one ia 
lookingr at so static an object as a 
painting. The nostriJs of these 
canine aristocrat*^ seem to quiver 
with the excitement cf the scent 
Surely pictures to delight both the 
artist and the lov'er of dogs* 

One very rarely sees pictures 
containing palms that are interest- 
ing. Mrs. Helen Savier Du.Mond's 
picture. "In Silent Places." le an 
exception* 

l\an G. Ohnskv, seieial time? 
a prize wjniiei m the exhibition 
of the Ljme show* was ineligible* 
His poi traits of charming young 
I’iomcn are familiar to aJI who 
have seen previous Lyme exhibi- 
tions. 

Paintings of ship now have a 
great vogue* There are many 
painters of this popular subject 
who paint beautiful ships and 
beautiful v^ater and beautiful sky, 
but whose ship.? do not seem to 
m o i' e * Thom a s W a tso n B a 1 1 ' s sh i p a 
are all moving* 

Margaret Cooper"s wmrk has lost 
nothing in lU decorative charm 
and freshness of color and ahe 
found new material in a visit 
Arizona* 

Emerson speaks of 
of common things "" 
disciples of this faith 
Higgins and Edward Yolkert. quite 
different in their mean? of 
aion. Frank V= 
us tim 
worlc. Of dr 


Autumn Show Will 
Close On Sunday 

Only Three Days Remain T o 
View Old Lyme Art 
Gallery Exhibit 
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Only three days iv main to ^ 
sec ond annual autumn show 
Old Lyme Art GaUei^y/ 

This year in the rotunda 
gallery appear the portraits 
thiuy artists who pamt the pictures 
or who model the sculpture that call- 
ers come to view. 

The show as a whole comprises the 
greatest contrast in subject and 
treatment vet witnessed in this his- 
toric gallery. Each artist-member has 
brought m what he pleased, account- 
ing perhaps, tor the notable variety 
of motif and manner. 

The exhihUiou runs the pictorial 
gamut Sleet storm canvasses are but 
a few feet from the performing ele- 
phants; mermaids disport in the 
bi iny deep at no great distance Iiom 
those of another species who eschew 
the vvater There aie mountain i anges 
and valleys transported trom Hawaii 
and others set down from out the 
painted desert. There are manv iiome- 
ly subjects, a Model T Ford, for ex- 
ampie* deposited in a novel setting* 
And there is Will S Taylor s “R P D, 
33*” The aristocratic note is found in 
Will Howe Footers “Boy^' portrait or 

t-hT^t of Gom modor fa T&vrv hv Wil- 
liam Chadwick. Landscapes of heuuty 
are those of Henry Rankin Poore* 
Ceorge M Bi nestle, Giegoiv Smith,, 
William A. Robinsoii, Maigaiet Coop- 
Jam es Goodman MeManps, Ever- 
Warner* Frank A* Bicknell, 


er, 

ett 


Hubbard and 


to 


Charles Ebert* Platt 
Louis Paul Dessar* 

The more ultra, modern note is 
stiuck by Guy Y'^iggins' in liis “Xude 
in August,” and Eugene C* Fitsch 

with “Landscape, ' 

The contributors to the show n^e 
George M, Bruestle, Frank A. Hick- 
II ell, Thomas Watson Ball, Bruce 
Crane, Margaret Cooper, ^Villiam 
Chadwick, Wmtield Scott Clime, Louis 
Paul Dessar, Frank F. DuMoikL , 
Charles Ebert, Eugene C Resell, Will 1 
Howe Foote, Harry L 


Hoffman, Platt 

I 


the poetry 
Outstanding 
are Eugene 


expres- 

Frank Vinr(>nt gives 

pnHr\ 

^iLisiic Triuh is 

conj=if^tpnt with e.th^j pffftud^* 


Hubbard, Wilson Irvme, Lvdia Long- 
acie James Goodman McManus, Burr 
Miller, Plarry Rankin Poore. Willfam 
b Robinson Peicival Ros^cau, Greg- 
ory Smith* Eleanor LaUirop Scars, 
Henry Bill Sclden. Will S. Taylor, 
Everett M'ainer* Charles Veziu. Ed- 
vvaid Yolkert and Gug Wiggins* 
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Henry Ranger Founded 
Famous Painting Ground 


this clippimo from 

HARRISBURG, PA- 

NEWS 


Old Lyme, Conn., July 23— If you 
are among Toledoans who this 
summer plan to head motor cars 
eastward and were to one dav find 
j-'Qurself on that fine stretch of 
Boston Post Road which skirts Old 
Lyme, Conn., it is quite possible 
that your attention would be 
drawn to a long* vine-clad building 
bearing the legend "Lyme ^hAjl^-As- 
sociation*” And if you recall the 
canvas, “Landscape,” by Henry 
Ranger which hangs in the Toledo 
Museum of Art, the gift of Elsie 
Mershon, you will know you are m 
the heart of that famous painting 
ground where Ranger founded one 
of America's oldest and best’^nown 
art groups. * 

A few steps from the galfdry, 


. Gloucester fishing boats and harbor by William S. Robinson awarded Mr, and 
tion s annual exhibition, Old Lyme, Conn., open until August 26. 


Mrs* William O. Goodman sketch group prize in Lyme Art 


screened by huge elm trees, stands 
an imposing Georgian house that 
IS indissolubly connected with the 
nation's art. The fine old mansion 
IS the home of Miss Florence Gris- 
wold, the colony s "living patron 
samt*” "Mias Florence,” for so she 
was called from the beginning and 
so 13 she known now, still resides 
there. 

Artists Formed Group 

- To this hoopitable home came 
Henry W, Ranger* Tradition has it 
that he was m doubt as to where 
to turn for subject matter. Out of 
New York he wrote his friend Miss 
Griswold expressing his quandary. 
She immediately suggested that he 
come to her beloved Old Lyme, 
the 36 members and of many guest 
exhibitors who spend at least a 
part of each year in Old Lyme or 
its environs. It will continue until 
Aug. 26. 

First shown in the Old Lyme 
library* the exhibitions of earlier 
days were comparatively small and 
traditionally conservative Mostly 
they were confined to landscapes. 
The present assembly numbers 243 
works marked for diversity of sub- 
ject and variety of treatment 
While still keeping their feet 
planted firmly on the ground, the 
association jurors show liberal 
tendencies The rc.sult is a current 
collection that is essentially mod- 
ern but without fads or crudities. 
That was more than 30 years ago. 

It was not long until othei artists 
joined Ranger — Willard Metcalf, 
Childe Hassam, Henry Rankin 
Poore, William S* Robinson, and 
Bruce Crane, to name a few of 
them. The last three, all members 
Of the Lyons Art association which 
was subsequently organized still 
mamtams summer studios m Miss 
Griswold s orchard. Crane, as mu- 
seum visitors are apt to remember, 
is also represented in the Toledo 
collection* So, too, is another mem- 
ber of the Lyme association's mem- 
bers, Everett Warner, with a can- 
vas “Along the Water Front, New 
York,” and a half dozen etchings- 
AII three men have canvases in Old 
^Lyme's Current show. 
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.van G, OJicdky, uational acad- 
apd a vieiYiber cf the Lyme ^ 
II , has beoji ^.warded I 
the givpn j>rise of $100 

ior Lh^ 'h'cst pi^ttire in the Lyme 
i .Ai;! rfisic^-UoiVa autumn oil exhibi- 
tion jusv ppfified at Old Lyiire. The 
a'./arcl was voted by the. assiocia- 
-. tior/'s aitist mpiiiber^;, ^ 

Xh^ prl:;e wlnninr cpiivfi^, A/ler 
I*Uiicheon, di^jf-avarf; two, young' 
v/dme; faring onti another 

at a' table on ^hich ta n. tray^ the 
contents rn w^hich suggest the title, 

A wjde arjJ oner doorway form the 
mi d-Vc -round, beyond w-hich is 
garden ^o.-iesconf under the over- 
head idui of a, warm summer day, 
and in ore dfstantj the green of 
i1 'n^e jtsGS v/hich serves as a back- 
yround for th= two heads. The 
neo or gir wears a blouse o£ red; 
her - c^ripanion one of blue and 
gra , r'leeAes of elbow leng^:h have 
pofFTiittod thr artist to’ paint arms 
~^pd oands with his characteristic 
deftnfs. Figures, dress, and espe- 
eislly the hair, are handled with 
fi ip imagination. Throughout is a 
beriutiful gradation of colors, more 
particularly in the grays. The can- 
vas has ervceptiojTial carrying quali- 
lies, 

Ivan Dlins'k^'' is ,no stranger to 



award. Avnong 1.^. such honors 
have be'Jti the Carnegie, Gregg and 
Ranger prUes at the National 
Academy, a goJd medal for his 
^taliE.n Madonna at the Allied Art- 
isU’ GxJtji:'.! on in New York city in 
and tlie Isidor prize -at the 
Salmagu ndi Club s annual show last 
winder, Works by him. ar^ in the 
pc^Ainaheut c 'llections of many of 
the country’s for -most galleries, Mr. 
Olimky divides his time between! 
hfew Y .rk and hjs summer home on 
Grassj ..dill, Lj.Tr.e. He recently 
was elected vice president of the 
Lyrhe Ar^ asfjxjiatior. The award 
pic ure and more than ?00 other 
numbers may bn seen by th > public 
Pt the Old Lvme gallery ' dtily 
LhlOllgh bept 2b.^ , 


<1 Lujicheon by Ivan C. Olinsky, awarded the anonymouslv aiven nriyo nf <6inn> 


Sunday C hurch Activities 

Rev. 0. W. Bell, 

Eji-Blacksmith, 

Will Preach 


What labor thinks of the church 
and the Bible teaches concerning 
work \Wll be discussed under the 
th nie 


Religion at Work 
Is Sermon Topic 
A-t Second Chiirch 


hiito Knocks 
Dovn) M.>ther 
And Daugijter 

vl^s* Carol Do Long of Quaker 
Hill, ¥'atpj ford, a d her Uiret-yeai- 
< d daughter, Alic- were si ruck in 
lower Main street last ni.ght ?t 7 
0 clock by a* automobile opei ated 


by ihe Rev, Oliver W, Bell at the 
Methodist church tdinoirow morn- 
ing, Br. Eoll worked as a black- 
sn-ith in the Los Angeles shipbuild- 
plant following the war and 
was. a member of the Sun Rise 
local Inteinational Brotherhood of 
BlacksmithSji Drop Forgers and 
Helpers. 

The senior girls' choir will sing 
the offertory anthem, Like as a 
Hart (Novello), and Misses Ade- 
laide and Jessie Hall will sing the 
praj er anthem, I Need Thee Every 

by Lc in arcl H i tm u 11 e r of ^ Wa s h- | ^ ^ pst c i n wi ii 


lii a sermon entitled Keiigion at 
Work, to be given at the 10:45 
o'clock service at the Second Con- 


Oif 1 I sr'^gational church tomorrow mom- 

Rgv. Oliver w Ren .u. I i„g_ the Rev. Arthur Keimel 


V' 


iircton. D. C The mother wa^ 
thrown again.st anotlier car and 
receiv ed an abrri lion lo one of the 
J-^rjees. The child /as knocked down 
but was not injui 

H'lffnriullei repoi *ed to the police 
that he was backir ; into the curb- 
ing at ihn tin.e he could not 
,'^er Mrs.. Be Long an i her daughter 
a*? Ibfev Slipped out-.nto the street 
beljind his car. The motorist was 
not arrek4,ecL 


as 


her organ numbers. Elegy 
m A Flat (Schnecker) and Postiude [ Eykcn. 


,.- .. - will 

discuss evidence that religion is not 

working, that it is impotent and 
has failed, and consider the ques- 
tion, Will Religion Work, When 
and How? 

Following the junior sermon 
etory, on A Telephone Pole and a 
C-hurch Spire, children will be 
cared foi in the church house dur- 
ing the morning church service 
William G. Spargo will sing a 
solo. My Task, by Ashford^ Roger 
^. Daboll, organist, will play Ad- 
agio by Spohr and Allegro Encr- 
gicO| Sonn ta in A Minorj, by Van, 


» 

tr 


ICuiitio Reelected 

of 

Eight 


Clief de Gare 
Fon,i 

^ Tohn j:i Kuhne a; ihi:^ city, mas 
v’^-r nf the liiOhtbousc aiedmer 




dnd 


thiM'a 
as . -e 




and a member of Gro^ 
No ,«14, Ameucan Legion, 
nhef de gar® of 


Urperiale (Rinck). 

George White of Groton, ladio 
gospel singer, will be the soloist at 
the evening services and present 
a program of old favorite hymns 
and songs. His program includes' 
My Task (Ashford), Since Jesus 
Came Into My Heart (Gabriel), I 
Walk with the King (Ackley). The 
Way of the Cross Leads Home 
(Gabriel), The Haven of Rest 
aiooie) and Good Night and Good 
Morning (Rodcheaver). He will be 
accompanied at the oigan by H T 
Pierce. 

Miss Robeita Bitgood, organist 
and director of music at the 
Westminster Presbyterian church, 
Bloomfield, N J w'll play ^ ^ri^up 
of old favoiite numhcis Miss 
good \raa for a numb 


The flret fall communion 
ire will be conducted by the 


serv- 

Mr. Keimol and the deacons at the 
service Sept. 12. The opening ges- 
^^lon of the Church school will take 
place at 9:45 o'clock the same 
morning. 

Services Resume 
■At First Baptist 


a number of yearn 
the organist at the local Methodist 

lec i».a chef d^ gar® of" daughter oi Mr. 

I -w I.o iotk ^ount% \tJitiue of +he tr. Hoberl A. T EitgooC 2^0 

F<idv ane Ki^bt ai a meet- pastor cf 

|]g Thnisd^’-' iugiibvli Jewett * couAinue the ihciu^ 

itj bar Olher ofneers weio Labor day Sunday hy sp-ak 

^ the subject. The Labo'^is' 


' Chu* '"0 


lected lollowl 
‘’’her d train— Cl nrle-t E Eu^b- 
neli of Koi ^uch No 4, 

" or -gpot]d«TL— Ton, j Confroy 
ew.P Cjtv j nsi. Nr. 15 j 
von missrirc ii. °nti >nt— Mau:*»f'e 
I 'rck . Lvn’ post, ’^o. 41 

Coi’'duc riir-c 0 m m 1 s o>agt.ni 

Utto Anderso'^ of Jewett Cil^ cost, 
Ne, It. 

GaiJ<*s d^ — Paul Me- 

Gmnis of Norwich post No 4; W 
v,i Climion m Groton post. No. 
n .id Tohn K£i.ne ol'New London 
poas.. No. 9. 

unjTiju'iste— 2, Pepm of 

'4. 

Anmor Morn.on of Noank 

nst, r o. IIJ, ^ ■ f 

Ge rii do la pi^r+e — j’’ w. 

' t ^C-rotnn post 

Granu nhcmmol— ^John K Kiihne 
AUernafe— Chailes E Eushned 


Ordination at 
Swedish Church 


1938 cont erhoii - 


Delegate to 
John H, Kuhne. 

nate — Erwsrd Kelly of Tait- 
/ill'' post, No: TDi 
ChemiiiOl IjJal 
Robert Dairfd^'/^r. 

P'-- 


^ Eiic Lv Danielson, pastor of {ha 
^■ivedish Congregation?! chuich in 
Linden street, will be ord^^iued nto 

oidmati-^n Ver^- 
[ icc at > 0 clock tomorrovv aiLefboon 
I “‘t the church. 

The Swedish Evaugehc®! ^n.sion 
Covenant of America, having 
cna-ae of the ordination, has Jel- 
egaff^d vhe Rev. Bergstedt of 

Biookton, Mass, eastern member 
mmisterial board of th^ 
(coven^m, ond the Rev, CaF. p- 
r ^Oii of Eaz+ Orange, N. T 
j dent of tne EasLeT*n 
j soemiion, to aci: 

I f5ei V'ce of ordi*" 


The regulai services will be held 
at the First Baptist church tomor- 
row with Pastor Joseph J Allen m 
charge. Mr. Allen and family have 

just leturned from their summer 
cottage at Carmel, N, Y, where 
mey spent the month of August, 
During this period the services of 
the church have been held m union 

with the Methodist Episcopal 
church. ^ 

The ordinance of the Lord's Sup = 
pel V, ill be obseived in connection 
With the morning worship at 11 
o clock. The pastor's message will 
be a ppropi lale to the observance of 
Labor day and will stress some of 
the thoughts expressed in the an 
nual Laboi day message of the 
Fedeial Council of the Church o^ 
Christ ui America - 
The f'huich school se^sion^" 
not be resumed Un+U 3und 
1 12. The youngs people' 

! Will also begin on the 
day of Septemb'' 

Tile even*»- 
Ft ? 30 r- 
cingJp 

brl 


CIO Issue Due 
To Come Before 
CFL Convention 

NEW HAVEN, Sept. 4 Upy^Con^ 
fidence that the Connecticut Fed- 
eration of Labor would sustain its 
executive board's decision to sus- 
pend unions affiliated with the 
Committee for Industrial Organiza- 
tion was expressed last night by 

Thomas J, Shea, federation presi- 
dent. 

Shea, who came here for a meet- 
ing of the executive boards faid 
that on the basis of reports from 
throughout the state he was com 
vinced delegates to the federation 
convention would accept the deci- 
sion by a 'Tremendous majorJty.''- 
The board held, an all-day con- 
ference as a preliminary to the 
four-day convention which gets un- 
der way he r^ Tuesday morning. 

How big a part the current dis^ 
pute between the American Feder- 
ation of Labor and the CIO would 
play in the convention proceedings, 
labor leaders said, was conjectural 
A report was current that CIO 
unions would make no attempt to 
have delcrrates seated at the con- 
vention. it instead might hold a 
convent-- of their own in the near 
fulure. 

The report of the credentials 
cornmittee is expected to bring the 
AFL-CIO controversy to the con- 
vention floor. That committee, ia- 
bor leaders said, will recommend in 
all probability the seating of onb" 
fedeiatiOii members. The delegaf 
wi'l then lave an opportunity 
either backing the executive b 
:n its decisions to suspend 
unions or voting to seat 
from CIO unions. 
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15 taught hy James Strong, reti? 
structed traitiing towers 25 J fee" 
parachute safely to eirth witf 
e asing the jiimner dm 

Big Enrollir 
At 

Teachers A 



antic ip at 




Bulk el 
tal enroll! 
of 1937-38^^ 

below last year 's regi... 
653 students. The root 
faculty members will i 
names of two nev' tes 
have been chosen lo m 
sti'uctional needs at F 
.suiting from a cons tar 
of the school registre 
the past few yeais. T" 
ent time only onej ! 
been added to the’^^ 
although in the 
four years the nui 
tending Bnlkeley 
creased by 200. 

The announce 
pointment of Jo' 

Gley school alu 
1922, as assist 
ence departm 
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Editors Get Together For ‘^Some Fun 

Welcomed By Artists At Old Lyme Art Gallery— All Day Sail 
On Long Island Sound— Annual Banquet At Norwich Inn 

•iyiik- ‘v» 'V 




The Summer get-together of 
the editors and their guests 
started this year with a Cock- 
tail Party at the Old Lyme 
Art Gallery on the afternoon 
of August 27th* Gregory 
Smith, an Old Lyme artist, 
well-known nationally, presi- 
dent of the Old Lyme Art Gal- 
lery Association and general 
factotum in the ax'rangement 
of all events — as he said 
“janitor, too' —arranged the 
party and it was very greatly 
enjoj^ed by hosts and guests. 
As a matter of fact it was a 
pleasure for the editors and 
their guests to meet the ar- 
tists of Old Lyme whose 
paintings were on display in 
this, the third and last, Show- 
ing of 1948* We will not at“ 
tempt to go into personalities 
as a list of the artists present, 
not to mention some of the 
editors, might look like 
“Who's Who In The State'^ 
and certainly h'om the Old 
Lyme curator's vie^vpoint 
“Who's Who In The Nation'’* 
The center table in the Gal- 
le^\^ whose notions were pre- 
pared under the able direc- 
tion of a young man by the 
name of Peck, vied in atten- 
tion with the excellent display 
of paintings ranging in value 
Irom a minimum to one thou- 
sand d-Tlars. It was a warm 
day but m spite of it news- 


paperdom was well repre- 
sented and did greatly appre- 
ciate the hospitality offered. 

Following the Showing, the 
editors walked a few steps to 
the lawn of the Bee and 
Thistle Inn where there was 
provided a splendid and typi- 
cal New England supper of 
baked beans and what have 
you. All were able to cool off 
a bit while enjoying the copi- 
ous offerings of iced-tea, etc. 
Following the dinner mem- 
bers and editors of the Asso- 
ciation held a brief meeting 
at which business matters 
were quickly dispensed with 
and the following newspapers 
and individuals elected to 
membership in the Associa- 
tion: Ansonia Evening Sen- 
tinel — L. L. Desaulniers, Pub.; 
Bridgeport Life— Robert E. 
Sperry, Ed.; Bridgeport Post 
— Andrew H. Lyon, Mgr Ed., 
Ray Flicker, Gen. Mgr,, 
George C. Waldo, Ed.-in- 
Chief, and James L, McGov- 
ern, Assoc. Ed.; Connecti- 
cut Development Commission, 
Hartford — Frederick Gnm- 
ley and Gladwin K. Lrusk, 
Danbury News-Times — Frank 
P, Rollins, Pub. and Frank S. 
Stevens, Asst Gen. Mgr*; 
Greenwich Times — ^Ted Yu- 
dain, Ed. and Bernard Yu- 
dain, Mg. Ed.; Hartford 
Courant, John R. Reite- 




Eyme Artists Show Work 
At Lyman Allyn Museum 


By NELSON C. , 

From the days when Miss Flor- 
ence Griswold hous^id all the art- 
ists of Lyme under her hospitable 
roof until the present moraent 
when almost every other house on 

that beautiful old main street is 
the home of a painter, there has 
been gathered each year a con- 
stantly richer harvest of gcM^d 
painting in Old Lyme. So long 
has this been going on that we are 
apt to take it for granted and be- 
csrtjse it is so near, to forget that 
many people from far away come 

Connecticut for the 
of seeing Lyme and 
her group of distin- 


to southern 
sole purpose 
the work of 
guished artists. 

New London is doubJy fortunate 
this year w'hen transportation is 
nearly back to the horse and 
buggy days to have an exhibition 
of the LiTne Art association 
brought to our own Lyman Allyn 
museum. Upon entering the large 
west gallery one is arrested by the 
power of Edward F. Hook's Fare- 
well. This represents a moment 
just before the sun sinks behind 
the magnificent headlands of Mon- 
hegan island in Maine. The surf 
and the rocks are half m light and 
half in shadow and the whole pic- 
.lure IS wrought with intricate 
overlays of tone and color. It has 
that indefinable but none the Jess 
a-ctual essence called quality^ a 
rare commodity at any lime. 

Will Howe Foote s Young Wom- 
an m Black IS a masterly and as- 
sured figure piece. A handsome 
young girl whose costume includes 
a SpEJtnish mantilla is posed against 
a background of dark blue which 
is a perfect foil for the warmth of 
the flesh tones and the dress. But 
the blue is marvelous in quality; 
not obtrijs've but muted, subtle and 
harmon'iious. The picture is one of 
the most pleasing m the whole ex- 
hibition. So also are two fine por- 
traits by William Chadwick, the 
characterful X Howland Gardner 
and the charming White Veil. 

William S. Hobinson gives us 
one of his poetic renderings of 
our Connecticut autumn with his 
graceful and sensitive October and 
Harry L. Hoffmans New England 
Spring is a masterly evocation of 
a fleeting moment, full of the spirit 
of our landscape. An old white 
louse under a hill amid rugged 


trees just budding fills a fore- 
ground which leads awav to reced- 
ing plane.'j of tender green and a 
soft blue sky of earlv spring. 

Gregory Smiths Ne*w England 
Winter Night, is a vision of re-i 
markable power and simplicity of 
conception. How sympathetically 
rendered are the textures of the 
old barn m the mvstermus moon- 
light contrasted in tone and color 
with the snow and the shadow of 
a haystack across the foreground. 

Special mention should be made 
of Winfield Scott dime's Mill Pond* 
a truly New England landscape, of * 
accomplished technique and per- ] 
suaisive cohception. Bertram Brues- s 
tie s North Plain is a sparkling bit ^ 
of landscape and there are charm- 1 
mg glimpses of countryside l>y 
Charles Ebeii, Margaret Cooper. 
James G. McManus. Gertrude 
Nason and William H. Donahue, 
Platt Hubbard hae an original and 
fluent Rheims Cathedral and Guy 
Wiggins' Boats at Essex is an ap- 
pealing and accomplished marine. 

Eugene Higgins' dramatic and 
forceful War m Russia shows how 
effectively the contemporary scene 
can be used as it was m the days 
of Dejacroix. Ivan Ohnsky has an 
excellent figure study. Resting, and 
there are interesting figure subjects 
by Tosca Ohnsky, Elinor Lathrop 
Sears and Frederick L. Sexton. 
There is. also a fine still life by 
George Burr. 

Almost all who have oils in the « 
exhibition have shown water colors, 
crayons, pastels or prints. Thomas 
W, Nason’s two wood engravings 
and his one copper engraving com- 
mand attention and respect at : 
once. One does not hesitate to pro- 
claini them as masterly as any- 
thing ever done in their lespeclive 
mediums* They are beautiful and \ 
^enduring works of art, Ogden 
Pleissnei s Portrait Sketch is a 
remarkable tour de force in w-^ttei- 
color* quite the equal of Sar S^ent 
or Homer in its command a 
difficult medium. Will S. Tay'^or's i 
Sal ah £ Wash is a spirited water 
col 01 and Mary Roberts Ebert’s 
August Afternoon is a sensitive 
and pleasing aquarelle 

The L.> me artists have given us 
a representative showing of their 
work and it is well worth a trip 
to the museum on foot, or horse- 
back or by anv other legitimate 
means of conveyance. We hope It i 
may become an annual affair* • 



{Above! Guy Wiggins, one of our most famous artists, points to his Street in 
Essex" as (L to rJ Mr. Morse, Thomas Noson, W* Longdon Kihn, Publisher 
Edward Stevens and Gregory Smith, president of the Lyme Art Gallery Associa- 
tion, look on* 

I Below) Some of those of the Opening. [1. to r.l Gregory 
Eugene Higgins, one of Lyme's best known artists; Mrs H F* Mors^ Mrs. 
Francis Murphy; Frauds Murphy, publisher of the Hortford Times; William 
Downey, publisher of the Farmington Volley Herald; and Mrs. Downey. 


(Above) Mrs. Guy 
Wiggms graciously 
consents to being pho- 
tographed with a por- 
trait of herself done by 
W- Longdon: Kihn who 
IS looking on, while 
Guy Wiggins himself 
s^Qnds of the left. 
(Below) Winfield Scott 
Clime points to hss 
"In Horper's Ferry" 
hung in the South Gol- 
lery with Mrs* Clime 
ot his left and Mrs. 
Charles Emde, wife of 
Charles Emde of the 
Greater Weeklies, 
Inc., New York City. 




Connecticut Landscapes Featuj;^ ^ ^ ^ 
Amrual Art Exhibit at Old Lyme" 


Small Canvass Gallery 
Is Most Interesting 

The Lyme Art Association has 
assembled a striking array of can- 
vases for its 49th off painting ex- 
hibit opening today at Old Lyme. 
Three Ml galleries of oils and a 

fourth of miscellaneous prints and 
watercolors will be on view until 
Aug* 20. 

The show is made up almost ex- 
clusively of landscapes: lural Con- 
necticut scenes, boatyards, sea- 
shores, and several that show the 
artists^ peregrinations in Mexico, 
the American Northwest, the Car- 
ibbean and elsewhere* 

* * * 

THE MOST interesting gallery 
is the one whose walls are cov- 
ered with dozens of smaller can- 
vases, most about 10 inches by 15 

inches, by James Goodwin Mc- 
Manus, Edgar O. Snider* Bertram 
G* Bruestle, Everett Warner and 
others* Maybe it^s the natural ap- 
peal of the miniature, or the tidy, 
self-contained composition of the 
little paintings, or the way the 
ai' Lists have tried to pack as much 
qplor and life as they could onto 
the reduced canvas area they as- 
signed themselves. 

Whatever it is, the Center Gal- 
lery has a sprightly charm of its 
own. Each painting gives the ef- 
fect of looking through the small 
attic window of a country inn* And 
the inn moves all over Connecti- 
cut* a big advantage over the or- 
dinary hostehy. 

There is a noticeable difference 
in the artists* treatment of the 
smaller work. Mr* Bruestle, for 
example* shows almost the same 
meticulousness and restraint as in 
his watercoloi^, while he uses a 
more free and easy style on his 
larger oil landscapes- And Mr. Mc- 
Manus in liis several smaller can- 
vases gets away from the formal 
look of his large painting of a 
summer hillside in the South Gal- 
lery. An expert's eye- and an ex- 
pert’s vivid coloring give an im- 
pressionistic charm to those of 
his paintings like "A North Plain 
Road" and the autumn country- 
sides. 

* + ■ + 

W* LANGDON KIHN'S "Mon- 
tana” dominates one wall of the 
South Gallery, if not the whole 
room* Spectacular is about the 
best word to describe this huge 
landscape, which shows strikingly 
the isolation of a little "town” 
(six shacks and a Model T) stuck 
out on a barren slope in the very 
shadow of the Rockies, The style 
of the artist* who does work for 
National Geographic magazine, is 
especially well suited to western 
mountain scenery, 

Mr* Miner has a knack of set- 
ting down on canvas the peace 
and quiet of Connecticut’s pictui’- 
esque villages. "Hamburg Church”* 
pictured herewith, is a good ex- 
ample of his style and choice of 
subject matter* 

The styles, incidentally* range 
all the way from the photographic 
depth and clarity of the portrait- 
ist Raymond P* R. Neilson, to the 
strong, bold brushwork of Stephen 
Howard* There is even a palette 
knife painting of a Hartford flow- 



"'HAMBURG CHURCH" and the artist who painted ft, Edgar 0. 
Snider* This is one of many Connecticut scenes in the Lyme ex- 
hibit which runs till Aug. 20* 



FAMILY PORTRAIT in Lyme Art Association show. Artist Stephen 
Howard poses with his daughters, Roberta, 7, left, and Stephanie, 
9, in front of painting of Mrs. Howard, 
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GREGORY SMITH who heads 
worked long ond hard on the 
the Lyme Art Association, has 
ort group's two summer exhibi- 
tions. 

k 

a solemn jockey staring out over 
a yellow and purple satin shirt is 
the eyecatcher of the North Gal- 


er market by Nellie G. Griffiths *|lery. The strong modeling and 
Ml*. Neils on*s lifesize portrait of bright colors show the confidence 


of a successful professional. Mr. 
Neilson has another large paint- 
ing in the same room* a still life 
of a ''black marble nymph* The 
same polished technique seems a 
bit wasted on a subject of ques- 
tionable ai tistic value. 


OTHER ARTISTS In the large 
shf w deserve mention: Will Howe 
Foote for his paintings of Mexico, 
where he spent last winter; Will 
Taylor for his “Summer Ti^aders”* 
a scene of the fish pier at Niantic; ' 

Guy Wiggins for his boatyard 
scenes; Winfield Scott Clime, 
Gregory Smith, Roger Dennis, 
Harry Hoffman, Saxton Burr and 
Ralph Read for their own reflec- 
tions of New England’s landscape. 

The back gallery is filled mostly 
with leftovers from the recent wa- 
tercolor exhibit* and has several 
etchings, an Ivan Glinsky pastel 
nude, some Henry Kreis sculpture 
in pink stone* and a fine bronze 
colt's head by Florence Voorheis- 
Fish, about tw*o inches high* There 
is also a new watercolor that 
stands out from the restr^a Vene- 
tian can a: scene by Nelson C. 
White. D. G* B. 


LYME ART ASSN. 
OPENS SUMMER SHOW 


Forty-fourth Annual Exhibition 
Contains OilSs Watercolors^ Pas- 
tels, drawings and Prints 
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(Contributed) 

Three veai s ago a yellow-bellied sap- 
mucker flew into the La me Ai^t Gallery 
during the summei exhibition. After 
making a circuit of the room he hesitat- 
ed and liovered over a wood carving 
madt from the wood of an old apple 
tree. This tree had grown in tlie yard 
of the sculptor, Heinz Warneke who 
lives fourteen miles north of the gal- 
lery* Mi\ Warneke happened to be 
present when the bird flew in and he 
said he recognized it as one that had 
built a nest in the apple tree before the 
tree was cut down. 

Last Monday aftexmoon a bird very 
different in appearance fx’Om the sap- 
sucker flew in through the same door 
and after filing once aiovnd the Good« 
man Wing made strai^iht for the North 
Gallery, There he seemed interested 
only in the picture of Wall Street by 
Guy Wiggins. 

The janitor of the gallery, who is 
some kind of a naturalist* said it was 
a double-breasted seersucker: "A bu'd,” 
said he, ^*seldom seen except on city 
streets.” Mr* Bertram Bruestle* the 
official ornithologist of the Associa- 
tion, i^eniaiked later when aproached 
on the subject* that be had never heard 
of such a species, and that the janitor 
had better devote himself to cobAAcbs 
instead of ornithology. The cobwebs 
have been swep^raAvay and the commit- 
tee chosen by the association to hang 
the show (which is the 44th annual 
summer exhibition) has accomplished 
its purpose. The show will remain 
open to the public through August 19. 
Vainety in subject mattei and in hand- 
ling is the keynote of this display, 

hich includes not only oils but water- 
colors, pastels* dz"a wings and pnnts* 

What, for instance, could be in 
gi'^eater contrast either m handling or 
in puipose than Abram Poole's large 
canvas, ^ ^'The Spanish Sisters” and 
the country dance called “Swing Your 
Pai-tner” by Gertrude Nason? Mi% 
Poole’s canvas, Avhich bj the way, has 
won many awards in important shows 
throughout the country {among them 
the Corcoran Gold Medal, the Altman 
Pnze at the National Academv, and the 
First Prize at the Chicago Art Insti- 
tute) IS formal and dnrmfied in ar- 
langement and color, with careful con- 
sideration given to textures and sui"- 
faces' Bliss Nason, on the other hand, 
has felt the swirl and freedom and fun 
of a country dance and has painted her 
subject in just that spirit. There is 
contrast, too. between Eugene Hig- 
gins' approach in his fine canvas, “A 
Bleaeer Shelter,” Avith its strong som- 
ber forms, and the brilliant, shi mm er- 
ne tropical color in “The Banana 
Country” by Will Howe Foote* 

A canvas in a wholly different vein 
from any so far mentioned is Harry 
Hoffman’s “Savannah Blarket*” It is 
distmeuished by fine hand I mg of -i 
sun-lit Avail AA^hich rises in a 

gioup of busy customezs and colorful 
produce* 

Tosca Olmsky’s floAA^er pieces are 
quite up to her standard* which is high 
— note the “Winter Bouquet ' — and she 
aLo shoAvs a giiFs head that seems to 
this revicAA'er the best of its kind that 
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LYME ART ASSN 


(Continued from page 1) 
size has yet shown* James GoodzAun Mc- 
Manus too has pzoduced a “best” in his 
poitiayal of cold AAmtry sunlight along 
a country road* 

Guy Wiggins is painting at Clinton 
this summer, with spazd^ling glimpses 
of Clinton shores as a result; vhile 
across the gallei^j on an opposite AAall 
to his “Boat Yard at Clinton” hangs 
one of his AA-ell-knoAAm NeAA^ Yozk AA’inter 
street subjects. infield Scott Clime* 
AAhose AA’atei colors in the recent v\atex- 
color shoAv Aveie mostly of fishing 
boats* has returned to Ins Noav England 
farms Avith results that Avill gratify 
his many admirers. * 

William ChadAA'ick shows tAvo excel- 
lent laurel pieces and an exceptionallj 
fine canvas of a stone bzndge which he 
painted somexAhex^e in the vicinity of 
Princeton. Blazuan Plungez'ford’s still 
life of sumac and broAvn Avinter leaves 
is reserved and dignified in tone and 
color, and her snoAV pictuie sIioaas her 
sensitivuy to the Avarmth of Avinter 
giays* “Homestead” by Frederick 
Lester Sexton, “The Hilltop Oak” by' 
Bertram Bruestle and Charles EberP s 
“Hickoiy Hill” aze items not to be 
OA’^erlooked by the gallery visitor. 

It is AA ith smeeie z^gret that Ave note 
the Avreath under the sez^ene autumn 
landscape bj William S. Robinson Foi 
many yeaz^s BIr* Robinson, Avho died 
last wintez^ Avas an active member of 
the association* He served as presi- 
dent, and in many other capacities* and 
AA as a member of the building commit- 
tee for the present gallery. His deli- [ 
cate high-ke;A ed landscaes aaiH be miss- 
ed from the gallery AA^alls* 

In the Goodman Wing thez^e Avill be j 
found prints by Thomas Nason, Platt 
Hubbard, Will Taylor, H. Lind ley Hos- - 
ford, Ogden Pleissner, Gladys Kelly' 
Fitch, Beatiiee Haz'per Banning and 
Bertha Dougherty* pastels by Caro 
AVeir Ely and Avatercoioi*s by Clifford 
Grayson and others Avho have been al- 
ready mentioned* Miniatures by Sarah 
E. CoAA-an and Elsie Dodge Pat tee are 
also to be found in this AAung. 

Other exhibitois include Frank Vin- 
cent DuMond* Louis Paul Dessaz^ Will- 
iam Donahue, Blaigaiet Cooper* Thom- 
as K* Hanna. Blaude LaAvton, Finances 
Raiff Wood, Rogez^ Dennis, Saxton 
Burr, Lydia Longacre, Edwaz^d AYeidl* 
Fzancis X. Hairy, Dorothy Wilmot and 
Eric Williams. 
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WATERFRONT SCENE by Steven Howard is one of his realistically stark paintings on view in cur- 
rent oil pomting exhibit at Lyme Art Galleries. I 

Jmo^liere, as does also Nelson C. 
Whlje’s “Scallop Dredgers,’* and 
Denjiis’ “Niantic Lobster Boats." 

V inc ent D* Breen’s “Winter 

Morning* Rocky Hill," John O. 
Enders* "On the Rocks” James 
GoodAvin MacManus’ “ W indy 
Day,^’ Frederick L* Sexton’s “O 
Littil Man/’ and Truman ^ 


Special to The Hartford Times 

Old Lyme — Paintings by Steven 
Howard Frederick B u c h h o 1 z* 
Tosca and Ivan Olinsky* Truman 
Handy and Raymond P. R* Neil- 
son are standouts in the 51st an- 
nual summer shoAving of oil paint- 
ings at the Lyme Art Association's 
gaOeries on Old: Boston Post Hoad 
here. The exhibit opened Satur- 
day and will run through Aug* 17* 
* + * 

THERE ARE better than 150 
offs in the four galleries* plus 
watercolors, pastels* prints and 
drawings in the Goodman Gal- 
lery* 

The Olinsky s, father and 
daughter, make solid contribu- 
tions, what Avith Ivan Olinsky 'S 


Iportiait, “The Yellow Jacket,” 
^and Tosca Glinsky’s crisp and free 
"The Park” Out in the back gal- 
lery, Miss Olinsky has an interest- 
ing watercolor, “East 38th St*" 

Steven Howard also brightens 
things considerably with his 
foreceful uninhibited brushwork* 
notably in “Waterfront*” He also 
has six interesting smaller Avorks 
in the center gallery, with “Beach 
Poles” and “The Road,” showing 
what can be encompassed on a 
small canvass. 

* * • 

BEETRAiH BRUESTLE'S “The 
Oak and the House," and his 
smaller “Witch Hazel Mill’^ will 
find many admirers. Among 
beach subjects* “Bait Diggers” by 
Roger Dennis has considerable at« 


p. 

Handy's “Edgartown Boathouse” 
are.lll enjoyable. 

oyier good pieces of portraiture 
in the show are Raymond Neil- 
son'f likeness of Dr. Matthew 
Giwold of Old Lyme and W. 
Lanidon Kihn's conception of 
Guy[ Wiggins, And the Frederick 
Euchholz “Dancers at Ease” is 
one'^bf the most effective figure 
studies— R* M, 
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Almost No Gnm Reminders 
Of War in Lyme Art Exhibit 


By GREGORY SMITH 

OLrD LYME — The woodpeckers 
and sapsiickers that have been in 
the habjt of visiting the summer 
exhibitions of the Lyme Art asso- 
ciation for the last few years are 
l^oing to be disappointed this sea- 
son. Their chief interest has been 
in the sculpture: it gave them some- 
thing^ to light on and peck at. But 
never since the present gallery was 
built has that branch of the arts 
been so poorly represented; in fact, 
there is no sculpture shown at all; 
and the association's one ornitholo- 
gist, Bertram Bruestle, is mtei^sted 
to see if woodpeckers can remain 
complacent with a shortage of mod- 
elling and accept painting as a cul- 
tural substitute or whether they 
will demand a new janitor and a 
I’ationmg^ board at the fall meeting. 

Except for the lack of this medi- 
um, the regular summer oil exhibi- 
tion, which opened on Saturday, is 
a lively show and the catalogue 
numbers a fairly complete list of 
the usual exhibitors with the addi- 
tion of several new names. 

One of the liveliest spots on the 
walls is Gertrude Nason's canvas 
in the south gallery called Say brook 
Merry-go-round. She approaches her 
subjects with a delightful sense of 
humor, and a sure feeling for the 
rhythmic line. In the same gallery 
Tosca Olmsky has a handsome Still 
life of sumac; and Maude Lawton, 
a new exhibitor with the Lyme 
group, shows a deftlv-paipted flow- 
er piece. Marian Hungerford dis- 
plays a winter landscape — one of 
her best. Having started this re- 
view in the gallant manner, with 
ladies first, let us complete the 
list before introducing the mem 
Elsie Dodge Pattee, Rosamond 
Niles, Augusta Whipple Taylor and 
Frances Railf Wood aie repiesent 
ed with interesting still life ar- 
rangements, and Lephe Kingsley 
Holden, Margaret Cooper, Helen 
Xavier DuMond and Jennie C. Cal- 
vert with landscapes. 

In the Goodman wing hang 
miniatures by Lydia Longacre and 
Elsie Dodge Pattec; Caro Weir Ely 
IS represented by a sensitively toned 
pastel, and Beatrice Harper Ban- 
ning has an etching of a bomber, 
entitled BG-3. 

Abram Poole dominates the end 
of the north gallery %vith a life- 
sized portrait of a Dominican lady 
in a green dress and a red bandan- 
na, with hen hands on her knees, and 
looking squarely front and center* 
This is a canvas one will long re- 
member. His soul ever full of com- 
passion for the sufferer, Eugene 
Higgins tuins his attention today 
to a timely and dramatic seascape. 
The Last of the Crew, Ivan Olm- 
skv, too,, reflects this era of turbu- 
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lence and uncertainty in his wistful 
silvei toned flguie of a young wom- 
an refugee. Harry L. Hogman s 
large undeisea canvas. Black An- 
gels, IS one of the most interesting 
pictures in this wing, and ceHainiv 
one of the best in his senes of 
undersea paintings. Other striking 
works in this room include a spring 
landscape and a storm in New- 
foundland by Frank Vincent Du 
Mond, Will Taylor s jug of switchei 
keeping cool in the shade of the 
wheelbarrow, and a briskly painted 
and colorful Christmas Day by Ste- 
phen Howard. Frederick Lester 
Sexton shows a white goat on a 
milkmg-stand, appropriately titled 
Nanny. This picture is rich m color 
and interestingly arranged. Other 
things well worth the seeing in the 
north gallery include landscape by 
William Howard Donahue, Charles 
Ebert, Joseph S. Dunn and Saxton 
Burr. 

Back in the south gallery hangs 
Charles Vezin's Manhattan. The 
late Mr^ Vezin was for many years 
a member of the association and 
his works are going to be missed 
on the gallery walls m future exhi- 
bitions. 

Here also are two harbor pictures 
by William S. Robinson; two ably- 
handled portraits by William Chad- 
wick, a Jamaica subject by Will 
Howe Foote; two typically com- 
posed landscapes by James Good- 
win McManus (one of which, the 
summer picture, seems to this re- 
vicw^er to be one of Mr. McManus’ 
best). Winfield Scott Clime is well 
repre.scnted with January Thaw, 
a realistic and carefully considered 
New England subject. Guy Wig- 
gins shows deftly-handled street 
scenes and Louis Paul Dessar a 
misty moonnse with figures stand- 
ing beside a boat. 

After a Jong absence Albertus E. 
Jones makes his appearance with 
this groupt contributing two can- 
vases strong In color and direct in 
the handling. In the hall there is 
a stiii life, called Study ,m Gray, by 
Boris Kubianov, a new name in 
Lyme catalogues. 

The center gallery is given over 
to small pictures by artists already 
mentioned, but with the pleasant 
innovation of a few larger canvases 
here and there to break the monoto- 
ny of many small things hanging 
together. The Goodman wing, as 
heretofore, is devoted to watei col- 
ors, pastels, prints and drawings. 
Here among others may be found 
watercolors by Ogden Pleissner, 
pastels by Platt Hubbard and the 
engravings and drawings of Thomas 
Nason, 

The show will continue through 
Aug. 2S from 10 a. m. to 6 p. m* 
and 1 to 6 on Sundays. 
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Modernism Sounds an Insistent Note 


Amid Serenity of Lyme Art Exhibit 


By MURRAY 

The mood of Lyme Art Associa- 
tion exhibitions lias always been 
one of serene adherence to tradU 
aiom changing rather slowly as 
-experimentation elsewhere has in- 
dicated the way. ^ 

In the 46th annual exhibition 
which opened Saturday, there is 
nothing radical, nothing that will 
startle even the most conserva- 
tive taste. Yet perhaps even the 
members themselves would be sur« 
prised to realise how manners and 
techniques that a decade ago 
would have seemed too ‘’modern^' 
have become incorporated in the 
work they exhibit. 

For example, "The Magic Shell, 
a painting by Henrik Mayer, di- 
rector of the Hartford Art Schooh 
■has been given the place of honor 
in the south gallery. Yet the 
picture shows the heavy figures, 
muted colors and sense of strange- 
ness that we associate with the 
neo -romantic ■ 

Tosca Olinsky, who has pro- 
gressed consistently in technical 
ability and insight, shows both 
oils and watercolors that may be 
called expressionistic. Her oil, 
'^Country Bath,'-^ is one of the 
most exciting pictures in the show, 
and her "Half Nude'* is one of the 

best watercolors. 

* * * 

EUGENE HIGGINS who has 
always maintained a personal ap- 
proach that puts emphasis on. 
universality and the symbols of 
the earthy, has a passionate doc- 
ument, ‘"A Jeremiah Without 
Pi^ophecy,” in which brightness 
touches the sombreness and the 
mood is almost overwhelmingly 
haunting. 

Elegance and suavity are em- 
bodied in Abram Poole’s portrait, 
especially that of "Mother and 
Child/* There's gayety in Ger- 
tiude Nason's amusing gem-e, 
"Rummage Sale ” Will Taylor's 
"Strong's Lane/' and "Essex 
Docks/* are swift, evocative im- 
pressions* Stephen C* Howard's 
"The Woodsman/' is lively and 
dramatic, slightly and subtly 
caricatured. 

The south gallery Is centered 
around Raymond P, R. Neilson’s 
robust portrait of Hayley Lever, 
which has been shown In Hart- 
ford, and there are several other 
portraits* including an almost 
ascetically restrained one of 
“Antique Dealer,” by Northam R. 
Gould* and a sharp, bright study 
of Wilbur Daniel Steele by lW, 
Langdon Kihn. There, too. Is 
Mr. Poole's "Dominican Giii/' 
with an exciting placing of dark 
flesh tones against cooler hues. 
Among the still lifes, one is at- 
tracted by Gertrude Nason's casu- 
ally effective presentation of *'In- 



"COUNTRY BATH/' uei oil by Tosca Olinsky, which is shown in 
the 46th annual exhibition at the Lyme Art Association, --IPhoto 
by Peter A* Juiey and Son. 

wood engravings, etchings, diy- 
points, silverpoints and drawings, 
notably by Thoinas Nason, Caro 
Weir Ely and Elsie Dodge Pattee. 

Only foui' pieces of squlpture 
are on view, all comparatively 
small in size. They are by Bessie 
Potter Vonnoh, Henry IQeis and 
Gilpin Clark. 

The exhibition will remain 
thi'ough Aug. 17, and may be seen 
weekdays from 10 a. m, to 6 p. m., 
and Sundays from 1 to 6 p. m. 
The ISth annual autumn exhibi- 
tion will be held at Lyme from 
Aug* 23 to Sept. 14, 


dian Summer Bouquet/* Mi\ 
Gould’s "County Pan-/* is as gay 
and entertaining as when it was 
seen some years ago* Gregory 
Smith shows his interest m the 
way sunlight touched a figure in 
rear the doorway of the stuCo* 

Thumb -box sketches, as usual, 
are hung in the center gallery, 
with two by Mik Howard standing 
out from the mass-^"Bound Out, * 
a study of values in low key, "'Sea 
Shore,’* another in more vivid 
color* 

* « * 

THIS EXHIEI’HON is predomi- 
nantly of oils, but they have been 
supplemented by watercolors, 
pastels, prints and drawings, in 
the Goodman gallery. 

With the exception of that by 
Tosca, lovely in feeling and adroit 
in the use of the medium, the wa- 
tercolors are not too impressive* 
Higgins has several beautiful wash 
drawings* There is almost classic 
restraint and purity in Julia Duke 
Henning's "Portrait of Valentine*'' 
And there are a number of fine 


Old Lyme Mamtainis a Tradition 



rw:-.. 





SYCAMORE — By Bertram Bruestle. 
SHIRLEY— a portrait (left ) — By Ivan Olinsky. 


URlNG the summer of 1902 a small group of painters 
■ V held an exhibition of two days duration in the pub- 
lie library of Old Lyme, thus pioneering America’s 
first summer art show. In the annals of the Association 
the one printed record of that first exhibition is a clipping 
from The Harttord Daily Courant of September 4, 1903, 
saying, ZTt, (the 1902 exhibition), included antique silver 
in' its display, furniture, priceless porcelains, old manu- 
scripts and the like. But this year the display was limited 
to pictures, which were hung in the leading -room. ^ 

In 1.903 a poster with the names of 19 exhibitors, and 
a tram schedule to and from Hartford, New Haven and 
New London, announced a three-day exhibition. A foot- 
note on this announcement reads “A stage will carry visi- 
tors to and from the trains free of charge.” 

Gradually extending the period of duration, these 
shows were held in the library each summer until August 
of 1921, when the present gallery designed by Charles 
Platt was used for the first time. This beautiful gallery- 
bears the distinction of being the first in the country 
known to have been built and financed solely by the artists 
themselves. For several summers but one show, consist- 
ing of oils and sculpture, was held ; but in 1925 a special 
exhibit of water colors was added as a “curtain-raiser” to 
the yearly" activities, followed a few years later by another 
addition — that of the autumn show. 

The current, (43rd annual) exhibition opened on July 
15, and continues through August 20. The display of oils 
in the three main galleries is supplemented in the Good- 
man Wing by a fine collection of water colors, pastels, 
prints and drawings. 

On August 26, the twelfth autumn show will open, 
to continue through September 17. The gallery doors are 
open from 10 a.m. to 6 p.m. daily, and on Sundays from 
i to 6 p.m. 



TWO SHIPS — By George YaCer 


TWILIGHT FISHING— By Frank Vincent ©uMotidr 






Rich Array of Art On View in Lynfe^i'^ 

■ 4 
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'Mam S^r^e#* Essex^ 



Sjjccktl io The Hartford Times 
Old Lyme — The full onset of 
Summer at the shore finds a sort 
of mirror on the walls of the 

Lyme Ai-t Galleries. For here, 
in the 53d annual Summer ex- 
hibit since exhibits began in 
1902, the beauty, the color* the^ 
lushness and the meagerness of ■ 
I the New England countryside is! 
to be glimpsed in the paintings ■ 
' by some 45 local artists. 

! The gallery exhibit almost 
i presupposes that the visitor has 
an interest In New England e 
harbors, in iU bouldered hill- 
sides, in its gracious old man- 
sions under even more graceful 

elms. . 

Many of the paintings nt 

these categories to perfection, 
breathing the spirit of the scene 
they depict with almost no dis- 
tortion* Of such are Bertram 
G Bruestle’s "Cloud Shadows, 


Roger Dennis* *'Low Tide*” 
Gregory Smith's ■ Blackhall 
Marshes*’* or Guy vyiggins' 

' Essex Main Street/’ 

But not all are totally repre- 
sentative* Witness "Doxology.” 
by William H* Donahue* "New- 
castle Weather\^anc'* by Stephen 
Howard <and two of Howard's 
smaller oils. Tug" and "Maine i 
Gulls.") Ivan Olinsky ’s "Hall' 
Bedroom/' Ralph Read’s 
gerian desert scene, J* Palmin- 
ten's "Portrait of Joe Hart.” 
and Vincent D. Breen's excel- 
lently handled "Place at the 
Shore/’ 

There is no reason why one 
of the finest works in the show 
should be mentioned last, ex- 
cept that it will be remembered, 
first or last. It is Henrik 
Mayer’s portrait “Julie/’ some- 
thing that will please anyone 
who likes bright fresh paint- 
ing. — R. M. 



Oil painiirrg by (liiy Wigjrins* N, A., )n loan exhibition at Peace 

Dale. Kp L (through Labor day)* 


'"Girl With a Straw Hat,” bj- Tosca Olinskj^ in the fortieth amiual 

e*xbibition at Old Lyme* Conn. 
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EDNESDAY, 


Lyme Art Exhibit 



Svecial to The tia7tfo)d Times 
Old Lyme — As m a liallgame, 
where a few timely hits can | 
mean victoi y a few powerful, ^ 
well-placed paintings can malce i 
an art exhibit sparkle. ' 

Such is the case m the 52a j 
annual exhibition of oil paint* , 
ings now going on at the Lyme < 
Art Association galleiies, The 
persuasive works of such de- 1 
p end able s as Ivan Olmsky, Guy ] 

J Wiggins. Eugene Higgins Bei-l 
Itram Bruestle and Roger Den-: 
nis take on moie meaning in the ^ 
company of works by a gioup oi 
vounger painters at It acted to 

the present show. 

* * 

NOTABLE among these is 
Frederick BuchholKt H e n r i k j 
Mayen ede-else. Gaspar Palmin- ; 
teri and Tosca Ohnsky. | 

Buchholz, whose work has j 
never been lacking in adven- . 
turousness. shows the strides he j 
has been making in the exhibit's | 
most compelling painting, a i 
strong composition of reds and 
blues called "‘The Blueprint/' 
Constiuction woikers move 
dynamically against a back- ; 
ground of red girders while the. 
principal figure studies a wind- 
blown blueprint. Poi change of 
pace* Buchholz is also the paint- 
er of a viv"d still life of d£Lffod.ilS| 
in another gallery * i 

Mayer is also represented by 
two woiks — the simple, hand- 
somel y - coloie d * ' Ly nd Pointy 

Bell." one of the best of his 
recent paintings, and ‘ Interval/" 

! a decoratively- treated study of 
! gulls* i 

Gasper Palmintens works, 
self portiait and two still lifes, 

“ are in the classical manner, rich* 
lestiamed and luminous. 

"‘Andante.” by ede-else is j 
well- composed study, while the 
I flowei still lifes by Tosca Olin- 
isky are a lesson m simplicity in 

material and method. 

* * * 

WHICH LEADS US to the 
older generation of painters who 
for these many seasons have 
piovided the substance on which 
the Lyme association has built 
I its success. 

■ Ivan Olmsky^s superb han- 
dling of figure painting is ex- 
pressed in his large pa m ting of 
a gu'l in a yellow dress, ‘^The 
Story*” as v/ell as m his portiait* 
“'Lee/" Guy Wiggins’ foite* Hew 
York in a snowstorm* is evident 
in "At the Library/^ and **WaIl 
St.* Winter."" 

Bertram Bruestle"s landscape* 
“After the Shower/' Frederick 
L* Sextons "Last Wmtei/' Wil- 
liam H Donahue's "End of 
Day, Hambmg Cove,'" John O* 
Endeis" "Down by the Beech- 
wood.” Eugene Higgms 'The 
Twister*” Rogei Dennis’ "Day in 
April,” Ralph Read’s " Ameri- 
cana/" Eveiett Warner’s >'T.he 
Square at Night/" Lephe ; Hold- 
en's "Home Coming,” and Ray- 
mond P- R. NeUson's portrait, 
"Holiday.” are all paintings 
’Which contribute to the vigor 
and well-being of this rewarding 
exhibition which remains 
through Aug. 8* 


Buchholz of Old Lyme Colony 
Paints with Sculptor's Touch 

Frederick Buchholz, t\hose painting, ‘'The Blue- 
print,'' reproduced abo\ e, is one of the outstanding 
works in the cui-cent exhibition at Lyme Art Galleries, 
lives in a modest farmhouse in _ 

yond Kenneth Hayes Miller and 
Leontelli, but he admires Degas* 
Toulouse - Lautrec* Renoir. Van 
Gogh and the noted French 
tapestiT' designer. Jean Lure at. 

He never has gone to Europe 
to study or work. “Tm one of 
the few who didn"t go/' he 
observes. 

♦ * * 

HIS NEIGHBORS in Grassy 
Hill include the veteran portrait 
painter, Ivan Olinsky, and Abram 
Poole* but none of the artists* 
he declares, has found time to 
be especially neighborly. 

"We were talking about it the 
other day.” he says* “and we de- 
cided there was something wrong 
with all of us, working so hard 
ill our studios and never getting 
together for a little fun. So we 
are planning to organize, in a 
loose way, a group which can 
meet for social purposes and ex- 
change views and experiences.” 

Mr. Buchholz met his wufe at 
the Art Students League. She 
was then Elsie Miller. When 
she set out as a painter* she 
decided to drop the name Miller* 
because there ^v’ere so many Mil- 
lers in the art field. As a girl 
she had two nicknames “Ede,” 
and "Else.” She adopted these 
as her professional name, and 
those pafifttings yo^jTi^e’ih Sum- 
mer shows signed "ede-else” are 
by Mrs. Buchholz. They have a 
daughter. Dorothea, who studied 
dance with Doris Humphrey and 
other noted modem teachers. 
She is at present conducting a 

childien"s dance class in Lyme. 
* * * 

MR. BUCHHOLZ is to be giv- 
en a one-man show this Win- 
ter in his home town. The 
Springfield Art League is spon- 
soring the exhibit in the Smith 
Museum, and he is planning to 
be present for the reception. 

He has had several one-man 
shows in New York* and his 
paintings can be found in such 
distant places as the San Fran- 
cisco Museum and the Louisiana 
State Museum. — B. M. 


the Grassy HilJ section of Lyme. 
He says he would live there year 
loimd but he hasn"l got around 
to getting the place fully win- 
^zed yet, and his New York 
paitment-studio is a lot moie 
cmfortable in February. 

He was born m Springfield, 
dass.,* attended high school 
here* decided to be an artist 
;nd studied with a Spiingfield 
lamter, J, T, LavalJee. After 
hat he had a year at the Art 
students League m New York* 
mdei' Kenneth Hyyes Miller 
and a sculptor and drawing 
teacher named Leontelli. He 
credits Leontelli with giving him 
some of the basic principles 
that crop out in his painting 
today. Principal among these 
was Leon tell j's insistence that 
he look at his subjects in terms 
of large masses, the way a sculp- 
tor does Buchholz’ figuies to- 
day have an heroic, sculptural 
feeling. 

AE r *STUDE\TS LEAGUE 

L«Xk..w*..CL (1.S long UJ the Buchholz 
Tioney lasted, which wasn’t long. 
He found employment with a 
pimtmg company He was set 
up in a cubbyhole, he says, eight 
feet wide. 15 feet long* with a 
shelf running entirely around it 
excepjLj[3.Lo,yjfi*ted4^.. Qn this 
'^eliwere laid out pages of 
books. 

Buchholz" job was to walk 
around and around the shelf, 
picking up one page after an- 
other for layout woik It was 
ike a squirrel cage, he says. 

Later he found work as de- 
igner for a textile firm, and he 
Id designing for a long time, 
le still does it* under a free- 
ince arrangement, but he has 
eached a point wheie he is able 
o spend months at hrs paint- 
ogs. 

In a colony of Old Lyme and 
.yme artists whose ages nin up 
nto the eighties, Buchholz is 
me of the youngsters. He is 52. 
ie finds it hard to say what 
u'tists have influenced him^ be- 
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Lyme Art Association 
Show Has Unusual Variety 

By NELSON C. WHITE [tional mabteiy of the techniques of 
To those ait.loveis wlio serigraph, and pastel. 


have concluded lliat the exhibitions 
of the Lyme .Ait Associalion are 
the last stronghold of an un preg- 
nable and stereotyped conseiva- 
Lism^ iL IS lecomniended that the> 

vi.sit the current spring exhibi- 
tion of uater-colois, pastels, 
piints^ drauings andscuiptmc 


Sho^vs Fine Pastels 
Gershon Camassar displays 


Warner, Rod Mackenzie, Nejgph C* 
White* Boris Kublanov. Haiwey 
Stevenson, Donald Thompson, 
Roger ICpply* Elsie Pattee Augur, 
Margo Hidabock, Bill Steeve.s, Ada 
Lee Evans, Harriet Edmunds* 
Edwin Maynard, and .Alarian da 
Maurice. 

All in all* this exhibition offers 
a w ido choice of visual experience 


fine gi oup of pastel landscapes and | for almost cveiw taste and it is 
chaumgs* and Roger Dennis con | consequently one of Ihe high spots 
tubules a number "of colorful! to be visited during the summer 


Lyme Art Unit Opens 61st 
Exhibit of Oil Paintings 


w'atei-colois and a group of 
black and white wash drawings. 
His Abandoned is particularly 

of 


season. It continues until My 7. 


„ *iL 1 , £ 1 i good suggestive, in its way 

ti..™ « « ■-i 

ques, meclwni, aixl subject matter, I 

F.om the colorful abstract paiin-'’^‘ush h.sca Olmsky shows some' 


strong but sensitive stilMifes oft 
flowers and Marian Hungerford'sl 
water-colors aie frankly experi-j 

are 

often verv successful. 

Gertiiide Nason s work 
, fiom the absliact to the real andi 
IS alwavs original in conception^ 


mgs of William Donahue, to the 
forceful reahsm of Chet Reneson 
in his impressive Great Island, * , . 
theie IS a great lange of almost // 

antipodal approach. 

The water-colorists offer a re 
markable variety of slrvct real 
ism hke those of Beiliam Bm 


range; 


/stie,“to IhV/ensitive'bm mspuation ho also is the 

e\ecuted woik of Mis Pauline exceUent oik of li^enck Bouch- 

Hopkins Stack, who is notable for boU and toe b'^bly ^ougin^l Ra- 

her individuahly and fine sense 
of color. Alphaeus P Cole’s Sum 


! coons of Dorothy Stevens 
Frances BueU . Betty James, 

mer Revei^ is an astonishing Edwaid Weidl offei excellent ; 

de force — a head and shoulders ^’isions of landscape and architec , 
of a handsome model, life size,|^^^^ there is an mteiesting 
lendered ’with mastery of touch \eti group of diawings bv James Gum 


bioaci and free in its conception 


baum Mile Clement. Nelson Hoi- 


I 


Will Tavlor s forceful coast :Liook White, ecle-else, Giate Mey- 
scenes are remarkable for their i^uoic! bleeies. and a fine self- 
combination of strength and v^et poiiunt b> Ilai old Goodwin, 
iLlieir exceptional color qualities i Spaci does not peniiit doing 
which make them cariY across] justice to nia\ other woiks which 


two long galleries and yei beat 
the closest scrutiny. Thjs is Hue 
also of tile work of ll&rry L. Hoff- 
man, Saxton Burr and Frederick 


*Se\ton Thse men have an e\cep- Peck and pictures by Everett 


add \aiiety and interest to this 
coloiful show. These include the 
sculptui^e bv Atllai S. Hardin, j 
HcniY Gill-Robcrls, H. and H/ 


Bv EDITH G* GIPSTEIN 
OLD LYME — An artistic style, 
(hat chaiaCteiisUc manner of ex 


The same tling holds true for 
those most popidai canvases, the 
ubiquitous landscapes, fondly de- 


pression that differenl rales one ' scribing every nuance of seasonal 
painter from anoHiei repeals it thange m scenes usually diaum 
self in an ai list’s umk ^\ithinifiom this locale Ihe familiar 
whalever different media ho farms, churches, marshes and 
might be working. This obseiva- \Giaifs aie lediscoveied again 
linn seemed especially apparent I and again — each m his own 


when conipai ing the sixty fu st an- 
nual exhibition of oil paintmgs 
HOW on display at the Lyme Ait 
Associalion with the watercolor 
and pastel show recently held by 
this same group of artists. 

Thus, whether using thm 
washes of vatercolor or thick pig 
ments of oils* BciUaTii G. 
Biuestle crystallizes each mag- 
ically still and sharp-focus mo- 
ment m nature like a fly imbed- 
ded m ambci Fiedenck L, Sex- 
ton again applies his strokes m 


special uav — \v such capable 
aitisls as Will Ta^lol, Geishon 
Camassai. Roger Dennis Nelson 
C White, Marian Hungerford, Ed- 
gar 0. Miner, Hugh de Haven, 
William Chard wick* Saxton Burr 
and Frederick Buchholz among 
0 1 hers. 

Colorful impressions of Venice, 
Mexico or the tropics have been 
tianslated into oils by Ivan and 
Tosca Olinsky. Will Foote and 
Lephe Holden* all of vhom work 
equally as skillfully in wateicol- 


short, blight daubs or Harrv Hoff- ors or chalks. luvely scenes of 
man, in either medium, creates i Haiti by Ralph Read have been 


the aui a of the Canbb e an not 
only by usbjgct matter but by 
his special palette of pinks* 
mimles and Ereons, 


created in his unniistakabie prim- 
itive-sophisticated style. 

Snow Scenes Shown 
j A highly individualistic manner 
I has also been evolved by ede-else 
I m w'hich she uses areas of flat 
I pure color bounded by sinuous 
limes stionglv .suggesting the dec- 
imalize exoticism of Gauguin and 


their almost doggedly repetitious 
compositions. 

Margo Ridabock, Gertrude Nai>on. 

Other exhibiting artists mdude 
H. and 11 Peck Pauline Stack, 
Heniw Gil Roberts* David Szzasej, 


-0.' 


.r 




Lyme Gafiery 
Is Presenting ; 
Memorial Art 


The Lyme Gallery* Maip-; 
Street in Old Lyme, is currently 
holding a memorial art show lu-; 
honor of three members who 
died zvithin the past year. Tha i- 
show, honoring Ivan Olinskyv’^ 
Guy Wiggins and Giegor^r 
Smith, is being held in conjunc-^^ 
tion with the annual autumn shozV^ 
and will continue through Sept. IRi 

These memorial paintings 
m the finest tradition of Amen* ^ 
can art. They show complete 
mastery of one’s medium and a, 
sympathetic understanding oi . 
the subject which is rarely' 
found m contemporary work, . 
Gu^ Wiggms and Ivan Ohnsky 
have long been members of th^: 
National Academy and have 
won innumerable prizes and^ 
awards. 

The annual autumn show pr<?^ 
sents new work by the well ' 
known members of the Lymo*^ 
Art Association The gallery i3’^ 
open every week day from 10 to. : 
5 and Sundays from 1 to 5. 


Geoige Kiishmann Wanda Wil 

th/hul/equcnt style of art Nou ou, Getliude Whilmg and E\ciett 

Wavnei’. 


Also* Alphaeus Cole, Maigaiet 

of snow scenes Cooper, Nancy Spoonei, Elsie Aug- 
ur* George Kohurewicz* Nelson H 
White* Donald Thompson, Chet 
Reneson* Roger Epply, Thomas 
Nason* Barbara Terry and Caro 


1 


voau. 

An outstanding group of can- 
vases are a series 
by the w^ell-known painter, Guv 
l^hggins. These charming vig- 
nettes* mainly set in the Plaza 
Square of New York, often re- 
semble watercolor in their silveiYlFly. 
tone and delicate handling of 
pigment. The haziness of the 
buildings and statues in the grip 
ot a winter storm, the bend oE 
figures against the biting wind 
or a patient horse shivering at 
Ids hack are always consummate- 
ly suggested. 

Anothei notable work in this; 
exhibition is a laige still-life by 
Henrik Mayer with whaling 
memorabilia depicted in deep* 
toned planes dominated by the 
prow of a ship upon ^vhieh the^ 
large figurehead of the nymph 
i Galatea rides. 

; This show* which may be seen 
daily ihiough Aug 12, clearly ex- 
i presses the vigor and competency 
j of this gioup of artists. As a 
I whole, howevei, the exhibition 
might have been even moie en- 
joyable had it displayed a wider 
lange of styles including a gi eat- 
er number of pieces of a more 
experimental nature. Of the many 
aitisls lepiesented only a few non- 
figurative painlings by William 
Donahue and an occasional j 
fine semi-abstraci canvas such as 
one b> Chailes Giuppe piovide 
a balance vith the prepondeiance 
of stncllv tiaditional uoiks and 
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"MORNING LIGHT" by Bertram G. Bruestle, c>ne of New England scenes at Lyme Gallery. 

Landscapes Dominai’e Lyme Art Show 


By K. W* SUTHERLAND 

O ld Lyme — For its 61st 
Summer Exhibit, the 
Lyme Art Association pre- 
sents a dramatic portrait of 
New England. The show 
will continue through Aug. 
12 . 

Some 60 aitists are rep- 
resented by 165 oil paint- 
ings, supplemented by wa- 
ter colors, pastels* dravv- 
mgs, prints and sculpture. 
The exhibit is predomi- 
nantly academic in charac- 
ter, with a smattering of 
the modern The four gal- 
leries of the association 
home and showplace here 
fairly bulge with colorful 
and absorting art 
* * * 

WHILE LANDSCAPES 

are m comfortable major- 
ity* the exhibit is varied by 
fine examples of still life, 
portraiture* some sculpture 
and fragments. Many of the 
artists have brought to 
their canvases views from 
the Continent, the Carib- 
bean* and Galapagos, St 
Ives along with a fresh 
look at the Grand Canvon 


land scenes that interest ap- 
pears focused mainly. A 

veritable parade of the sea- 
sons is represented in the 
widely varied offerings, 
though it appears that the 
once frightening New Eng- 
land Winter was no handi- 
cap to artists. 

Among noteworthy show^^ 
ings are ‘^Snowbound New 
England*’^ by F. L. Sexton; 
^AVall St. Closing” by the 
late Guy Wiggins; ‘'Sea- 
wards*” by Will Taylor; 
^‘Marine Iguana, Galapa- 
gos.” by Harry Hoffman: 
‘Twin Maples*” by Fred- 
erick Buchholz; ''W inter 
Landscape*” by E. 0. Miner; 
'‘Summer Day,” by Bertram 
G. Bruestle: “Old Home- 
stead* Wallingford,” anoth- 
er by Sexton; “Burning 
Brush.” by Everett Warner 
and so many more. 

THE PORTRAIT group 
includes some familiar 
names and personalities, 
William Chadwick shows a 
portrait of Edward Gregory 
Smith of fond memory to 
Old Lyme members There 
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Sparre,” by David Swasey; 
"Hungarian Girl,” by Ivan 
G. Olinsky; and “Young 
Girl” by Tosca Olinsky. 

Still life paintings and 
fine groupings of smaller 
pictures in the Center Gal- 
lery have proved magnets 
to visitors. The Goodman 
Gallery is devoted largely 
1 0 watercolors* sketches, 
prints and pastels by some 
of the association’s promh 
nent artists. 
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